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YBO

Urop M. Bypuh cpricku KmuxKeBHUK, POheH je
26. janyapa 1968. rogune y Hcrtoky, MeTtoxwuja, y
CTapoj CPIICKOj METOXMjCKOj mopopauuu. [lo cBoje
TpUOeceT U IpBe I'OOWHE XKUBEO je Y CBOM POAHOM
MecCTy opmakiie ce ucenuo 1999. rogpune nocine HATO
arpecuje Ha CpOujy, mporepuBama Cpba ca Tux
npoctopa u okynamuje Kocoa u Metoxuje. 2Kusot
MpoBedeH y 3aBU4Yajy u nOyboKa TeHeTcKa
Ipeguclo3ulifja Cy Ce KaCHUje ofgpas3uie y
TeMaTCKOM (OKyCy IeroBOor CTBapajaliTBa —
3aBUYaj, M3THAHCTBO, paT, namheme, moponuia.
XKupu y JlazapeBuy. Ilucawem ce  0GaBu
nmpodeCcruoHasIHO, UMa CTaTyC CJI000HOT YMEeTHUKA Y
Cpnckom KrudiceHOM Opywmay.

tberopa Ouorpadwuja Bullle TUYU Ha IIpUYeE
aMepuYyKUxX Iucala Tulla Mwuiepa unu BykKOBCKOT,
CuHKIIEePa, TBena wau  XeMUHIBEja, (Heku
KpUTUYapu TaKO HENITO W Ha3WUBajy amMepuykum
b6uozpagujama), Hero Ha Ouorpaduje eBpPOIICKUX
mrcalna, IIOTOTOBY OHHUX Ca MCTOKa. Hamymramem
BOjHe IIKOJIe IIPEeKHWHYO je BOJHUYKY Kapujepy,
HUKa[a HUje 3aBPIINO 3arodyeTu GaKyaTeT, paguo je
Kao mouTap, KbUroBoha U MaranyoHep, UMao CBOje
npuBaTHE pupMe Koje Cy pefoM Ipolanaje, paToBao
je 3a CBOjy 3eMJby, XKMBeO Kao usbermnulia, IPoOBEO
roOovHy JaHa Ha MeHxeTHy pafgehu cBe u cBallTa u
Haj3al Ce CKpacuo y pPyZapCKoOM MeCTy HaJoMak
Beorpapa.

Buorpaduja Moxkpma nIUYM Ha KHBOTOIIHCE
nucalla ca 3amaja ajid je CBOje KIbUIXKEBHE y30pe
UIIaK Tpaxuo Ha UCTOKY: y Pycuju. Y [JocTojeBCKOM,
npe cBux. I[la oHma u y octanuMa. Be3aH je u 3a
KIBUXKEBHY UCTOPHjy CBora je3uka: bberom, [yuwuh,



Pakwuh, [Iuc, Llpwancku, Auapuh, IleTpoBuh,
Cenumosuh, hocuh, u, npe cBux, [lekuh ca cBojum
3aamHum pyHoMm. Hema Ty, Oakie, HeEKe BeJIUKe
aBaHrapgHOCTM ¥ MHCTUKe. BQypuh je xomguo
yXOOaHUM cTa3aMa CpIICKe KB UXKEBHOCTHY,
IIpTUHaMa KoOje Cy IIpe m’bera U3rasmjd caMoO OHU
HajOOoJbU U IIPOBEPEHHU.

Kao nwucan, BQhypuh je oGjaBuo Bemuku Opoj
poMaHa, 30MpPKM MpUYa U eceja KOju Ce TeMEJbHO
0aBe ersuCTeHUMjaITHUM, OYXOBHUM U OPYIITBEHUM
nuTamkuMa. Ha mHTEepHETY PyHKIHMOHUIIIE Kao ayTop
KOju aKTUBHO KOPUCTU OIOroBe U JOUTUTAJIHE
mwiatdopMe Oa IPencTaBu CBOje pamoBe M MUCIH.
3acTymbeH je y 300pHHUIIIMA Ca CBOjUM ITpHUYaMa MU
noe3ujoMm. [Turirte moBpeMeHO 3a YacoIluce.

Hypuh je y cBoM pamy moka3ao mocBeheHOCT
TeMeJbHOM HCKOlaBaky UCTOPUCKUX, IIOPOOUYHUX U
KyJITYPHHUX TparoBa, Kao W ocehaj 3a yHyTpaumy
OpaMy JbYIOCKHUX CyaOWHa y OPYUITBEHUM OKBUPHUMA.
HUrop M. [hypuh ce Ha CPICKOM KHHUIKEBHOM IIOJbY
IIpeficTaB/ba Kao0 KHHIKEBHHK, IIyOJIHIIHCTA,
IEeCHUK, eCejuCTa M HCTPaxKuBad KYJITYPHOT
Hacineba, ca cHaXHUM OCIOHIIEM Ha 3aBUYajHU
HOEHTUTET U OyXOBHO Hacnehe MeToxuje.

FberoBa pmenaTHOCT Yy o00JacTud O4YyBamka
KynType, cehama u nucama, je o BEJIUKOT 3Hauaja
3a OYXOBHUM IIpOoCTOp MeToxuje a IPUCYCTBO Y
CaBpEMEHO] CPICKOj KHBUXKEBHOCTM MOXKe Ce
nepuHMCaTH Ha je OH ayTop ,MeTapu3ndkor
peanu3Ma“, 3aBu4aja, epPyOULAjOM I[IOTKOBaHUX
eceja U MopanucTuyke npose. CMaTpa ce jeqHUM Of
Haj3HA4YajHUJUX CaBpPeMEHHX CPICKUX IHcalla ca
npocrtopa KocoBa u MeTtoxuje, ako He CBOjOM
MMO3ULMjOM y KHHWIKEBHOM eCcTalJIMIIMEHTy a OHO
CUTYPHO: CBOjJUM [E€JIOM.



KwuxeBnu pang Mropa M. Hhypuha nipepncraBiba
jemaH o HajoOMMHUjUX, Haj3aHUMJBUBUjUX U
HajooCIegHUjuX OIlyca y cCaBpeMeHO0] CPIICKOj MPO3M.
Or npBUX paTHUX 3alKca, IPeKo 3aBUYajHe IIPO3e U
CaBpeMEeHUX poOMaHa, 00 KaCHUjUX eceja U IOETCKUX
nuKiIyca, hypuh je CTBOPUO KOHTUHYUPAHY JIUHU]Y
MUIIJbea U ocehama Koja ce MOXe IIpaTUTU Kpo3
BuIlle (pasa: Of CBeOOYaHCTBA O TpayMH, KOIlama II0
yCIlOMeHaMa, IPeKO er3UCTEeHIUjaJIHOT U OyXOBHOT
IPEeuCNUTUBa®ka, OPUTHUHAIHE KIBHUIKEBHE KPUTHUKE,
OO 3peJjior Mupa y Ioe3uju. Hberosa KmUXKEBHOCT
HUje IJIOO TpeHyTKa, Beh TpajHOr Hamopa Ha ce
u3Meby cTBapHOCTH U CHa, Tela W Oylle, rpexa U
cllacema, yCIIOMeHe M HCTOopHje, mpoHahe JbyAcKa
Mmepa. Pat je y hypuheBoMm cBeTy camMo moyeTak —
anu IIpaBu CyKoO OfBHja ce yHyTap 4YOoBeKa (mbera).
CBako pgesnio cBemouyum O IIOKYyIIajy Oga Ce U3 Xaoca
W3Bege CMHUCA0, fa Ce YMETHOCT BpaTU Mopaly U fa
ped ocTaHe O0CTOjHa hyTama U3 KQjer je HacTasa.

Urop M. TBypuh, TparoBuma cBora ola
MunucaBa, Beh Tpumecer roguHa BOOW OHEBHUK
CTama CBOra Tejla U OyXa, Y KOjeM 3aIllucyje CBoja
pa3Mullljbama 0 MIOJIUTULY, KEUXKEBHOCTH,
YMETHOCTH, OPYIITBY, OHOME IITO je NPOYUTa0 U
CBaKogHeBHUM OaHanmHUM cTBapuMa. Kapma npobe
BpeMe, To he 6uTu mocebHa KHHUKEBHO-HUCTOPHjCKa
LleJIMHa U IIpaBa ciauka Uropa Hhypuha.

HUrop M. Bypuh je 4oBeK KOju MHOTO IHUIIE U
jom Bumie uuta. OH je Behu uwmTau Hero wmwTO je
nucau. Huje HU TO Masno. YuTaB BHET0OB XKUBOT Be3aH
j€é 3a KIbUTY U KIBHUKEBHOCT. 300T Tora ce 4ecTo, Kao
TJIaBHU UJIY CIIOPEOHU JINKOBU Yy HbeTOBUM pefoBUMa
ojaB/byjy Kmura u nucau. HWpoHuUYHO WU
capkacTtTuuyHo, caM Hrop Qhypuh, cBoje Muubeme o
KIBbUKEBHOCTY U3HOCU Ha BPJIO OPUTHHAJIaH HA4YWH:
Ilpea krvuea: sascHo u cpehHo. Ila Opyea, mpeha,



yemepma, nema, wecma, ceodmd.. Cad mu je
ceejed0HO: nuwem jep HemMamM namMemHuje2 nociad.
Hcmopujy ceoz poOHo2 mecma u ceoje nopoduue
onucao cam y ceojum Kruzama. Cmampam Oa je
nucarbe npose: nuwaree y3 eemap! Ilucare noesuje
je ceuparbe kypuy! JeOuHo wmo 8pedu y ce8oj 080j
pabomu jecme yumarve!

[Tacyc Koju je 1muUTHpaAH MoOXKaa Hajoosbe
II0OKa3yje KH’bUKEBHU U JbYINCKU KapakTep Uropa M.
Hypuha. be3 pgmake Ha je3uKy, OH je 4YOBEK KOjU
CBOjUM IIEPOM CIlajbyje CBe MOCTOBe mu3a cebe. Y
CBOjUM [OeNlMMa HeMa HU TPyHKe KOMIIpOMHCa ca
TJIaBHUM TOKOM, TPEHIOBHMa, MeOUOKPUTETMMa U
KOMepIIHjaJHUM JeuMa.



AHAJINTAYKHU ITPETJIE KIbU2KEBHOI
OIIYCA UTOPA M. [HYPHURA

HEJIOBPIHIEHE ITECME

30upka T1iecama HedosepuweHe necme
mITaMIaHa je y TeWKWM U IpegpaTHUM TIOoOuHaMma,
1997, y UcTtoky y usmawy OMIaguHCKOT caBeTa. Ta
30upKa HUKafa HHUje [OoXKUBela Cyha IyOJuKe,
KPUTHUKE U BpPEMEHa, jep je pobeHa y BpeMeHy Kafa
je modyeo paT Ha KocoBy u MeToxuju u ypabena je y
TEXHUYKHM JIOIIMM YycCJIoBuUMa, 0e3 ypehuBawma u
KOpeKkType. ['0TOBO LielOKyIaH THUpaXK je HU3Topeo
3ajemHo ca kKyhom ayrtopa ucrte. Ilecme cy Ourne
er3auCTEeHIIMjaJIHu KPUK MJIaJor 4YOBEKa KOoju je
yIJIallleH IIeBao MPOTUB paTa.

KOJIOHA

Poman (MuTOnoeTrcka ¥ paTHa IIpo3a, AYXOBHAa
asieropuja) KoaoHa (cuMOOINYKH TeMelb
BypuheBor omyca) oGjaBmen je 2005. roguHe y
usgawy [Joma kyamype Ceemu Casa, HCTOK, u
IpencTaB/ba jeOHO Of KJbYYHUX [ejla ’eroBOI paHOoT
IIPO3HOT OIlyca. Y HBeMy Ce TeMaTCKU U MOeTUUYKU
nperno3Haje 0ynyhu KOHTUHYUTET ca LIUKIIyCOM Iefia
nocBehenux KocoBy, paTy u ryobuTKy, alu M jacHa
WHTEHIMja ayTopa [a Ce ymasbu O OOKYMeHTapHO-
peanucTUUYKOr M uOe Ka CUMOOIUYKOM U
apXeTUIICKOM. BHU3MOHApCKU, MUTCKU U UCIIOBEOHU
TOH KIbUTe II0CTaB/ba TeMelb hypumheBor emckor u
OYXOBHOI IIMKJIyca O KOCOBCKOM CTpajamy.
KoMmnosunuja je mo3zanuHa — ¢parmenTu cehama,
CHOBa U BHu3Hja Ipennmhy ce y IeJOBUTY CIHUKY
OYXOBHE KpH3e jeqHOI YOBeKa U jeqHOI Hapoja.
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Pagmwa (aTunuyHa Kao u ¢popMa poMaHa) IpaTu
cprcke m30ernuile y KOJIOHH, ajlu HUje TO paTHa
enrvka — Beh ajeropuja /pyOCcKe AOyllie Koja JIyTa
n3Mehy xKHUBOTa U CMpPTH, U3Mehy 3aBUYaja U HEKOT
HOBOT MecTa. hypuh y oBOM feny cnaja peanu3aM u
CHaXXHYy CUMOOJIMKY, KOprucTehu n3pas Koju je Y UCTO
BpPEME CypOB U ITIOETCKHU.

KoaoHna je poMaH paTHe CBECTU, ajid HUje
KJIJaCU4YHa paTHa Ipo3a. Y Bb0j HeMa XepojCcTBa, Beh
pacmaga cMucJa IIocTojama Kaf paT mohe Helmo3BaH.
Jbyou m npoctop (McTtok, MeToxuja) mpuKa3aHU Cy
Kao MUTCKU ITPU30P Te ITponacTu. hyprh Kpo3 MOTUB
yamua Koju 20pu M u380pd Koju ce 3ameapa ciiaja
apXEeTUIICKY XXPTBY U KOJIEKTUBHY Ka3HYy, Kopuctehu
cumMmborie 6ubnujcke IIOETHUKeE, CJIOBEHCKE
MUTOJIOTHje W HaponHe jereHge. MoTus BaTpe Kao
Ipoyullthewa ¥ yHUIIITEHA JOMUHHUDA, a HapaTuB je
(pparmeHTOBaH, 4eCcTO y BU3HjaMa U CHOBHMaA, IIITO
CBEOYM O TEeXHHU [a Ce CTBAPHOCT IIPETBOPHU Y
cuMOOJT.

Je3uk je ryct, apxawdaH, CIUKOBHUT, IIPENyH
CTapuxX pedyu U PUTMUUYKUX IIOHaB/bama. Hypuh
KOPUCTH Mumonoemcku u3pa3 OIuKYU yCMEHOM eIy
Hero caBpeMeHO] npo3u. HMmeHa nomyT YoBeka,
[IpujaTterpa, Metonuja, JeBpema, Jare u HM3Bopa
Oenyjy Kao apxXeTHIIOBY, a He Ka0 peajHu JIUKOBU.
PomaH uMa 006UK aumypauje 3a u32yb/seHo mecmo.
Y oBom pomany, hypuh, He KOpuCTH CTaHOapgHa
JIMYHa UMeHa 3a CBQje jyHake, cMaTpajyhu ma 6u ux
TAaKBO JKHUTocamke OaHanu3oBajo. Taj MaHUD
3agpkahe ¥ KacHHje y MHOTUM CBOjUM OeiiMa.

llenTpanHa upAeja poMaHa je Oa ce 3JI0 He
Hajla3u CIojba Beh y jbyauMa Koju Cy ra IIyCTUJIN U3
cebe. 3ama/beHu 4daMmal] cuM00JI je cyaOuHe jemHOT
Hapofa Koju je KpeHyo Ha nyT 6e3 nmoBpaTka. hypuh
ce He CIIyKU IOJIUTUYKUM objallltbelhuMa — Herosa



HCTUHA je MHUTOJIONIKA ¥ TICUXOJIOIIKaA: YOBEK
YHUILTaBa CBOj MU3BOpP, COIICTBEHY BOAY, CBOje
IOCTOjame.

KonaoHa je, Takohe, npBu pomaH THypuhesor
KOCOBCKOT IIMKJIyCa U yjeIHO yBOJ y KacHHUja Jejla —
Bpeme 3aux nacmpmku, [Jeeemu Kpye Ceemoe
Kpasva u ByK je nojeo wapaapeny. Y vemy cy Beh
IIOCTaBJbeHM CBH MOTHBU KOju he ce KacHHje
npony6s/bMBaTH: paT, MUT O U3Ty0JFEHOM [OMY,
puTaM ycliaBaHOT 3JI0YMHA, BaTpa, BoAa, IOoKajame,
YHYTpallllb¥ HarOH Ka IpeXXNBJbaBalky U HaroBeITaj
OyXOBHE IIPOIIaCTH U yCKPCHYha.

Y KoaoHu ce, npBu 0yt y hHypumheBum
menuMa, MojaBibyje U (peHoMeH BammupusMa. Kop
BopucnaBa Ilekwnha BammupcTBO je MeTadopa 3a
IUKJIUYHOCT BpeMeHa 1 60opba Koja ce y (heMy BOMH,
TO je Xymma 3a OecmptHourhy. Kom THypuha
BaMIIMPCTBO je MeTadopa 3a  CTATUYHOCT
HCTOPHjCKHUX U JbYIOCKUX JOr0heHUX CTBApH; OHO IIITO
ce OOTOOUJIO HHUje TNOMJIOXKHO AUjaJIeKTUIId OCUM ¥
TyMadewy aJu TyMadema CKOpPO HHKaga HUCY
HUCIIpaBHa U TayHa. Y K0/10HU je nfeja BamMnupu3ma
XKeJba Ja Ce BpaTHUMO Y KOJIOHAJIHO CTaTUYHO BpeMe
Kaja je BaMIIMp YMUpPAO, Ja Ce 3ayCTaBU BpeMe U TO
Ha ompebeHom mecTy y ogpeheHoM Toky. Bammup y
Ko/10HU jecTe TIOBaMIIMPEHO 3710, 3JI0 Tpaje jep He
MOXKe Oa yMpe y JbyduMa, Haluje ce KpPBHU HEKO
BpeMe, IIPUTAjH, a OHIA Ce IIOHOBO AUTHEe U3 rpobda.

Bamnupu he yhu, nmpotus Bo/be ayTopa, U y
HEKe Opyre BeroBe K\bUre.

YoBekK je MUKPOKOCMOC Y OHTOJIOIIIKOM CMUCIIY
aJy je MaKpoOKOCMOC ¥ aHUMUCTUYKOM cMuciy. buhe
je HyXHO oOrpaHu4yeHO TejioM. [lyira nOyTyje
Oe3rpaHUYHUM U OECKpajHUM IIpefenMa Tejia U A0
CMpTH je TEeWIKO Ko jiouupa. Huje ycnmeo Hu ayTtop,
Maja jy je Tpaxuo.



Kan Teno ympe - gyiia ome y KameH. KameHn
OoCTaHe Ha M3BOpPY a Jbyou IoOer”y ca u3Bopa. Ha
HHUje CTapuX paTHHKa (MCTopHja M NOpPEeKJo) Aa
IIPUYYyBajy KaMeH - II0OPeKJIo 61 6usio usryoipeHo. Jep
Boma Bulle HHje Hamia. IlIta hemo ca pymama
rpaguteba [edaHa, ['pavanune, ['opuoua?! Huje
BaXkHa 3eMJba, BaXHe Cy QOylle, TO je HajBehm
ryoutak. M cpamora. [lylie yBeK Mopajy Outu
HallojeHe: KaKo [a MHjy cafa IIoraHy BoOy 4YeKajyhu
Hac Oa ce BpaTUMO ¥ II0OBPaTHMO OHO IIITO je Halle -
0 TOMe ayTOp pa3MHuIlljba KPO3 KIBUTY.

HWMa nu Hapop KOJEKTUBHY AyIILy?

W manymrta 5@ OHa Telo KaI HapoQ
KOJIEKTUBHO Ofl€ U IIPKHE?

YnpaBo je To rnaBHa nuneMa KosoHe: Kyn he
Oyllla HapogHa Kaj Hapop one, Kal joj OLy3Me TeJo
WIu MakKap kKaMeH. Bapamo ce ako MuciuMo pga
MOXKEeMO [a IIpeBapuMO HaJHapaBHe CuUie, akKo
MOXKEeMO [a BepyjeMO y OyXOBe U JIeTeHIe caMo
nmpeMa nnotpedu. He moxke. To moxke ca Borom anu ca
OyLIOM TO He upae. Ako uMamo nymy?! Axko je
HeMaMoO, OHfa je cBejegHo. OHIa HeMa CBpXe HU
YMETHOCT.

[leHTpa/HU OyX ¥ TEIO0 KHBUTe Cy KOJIOHA U
TJIaCOBHU KOjH je IIpeceliajy a Koju ce 4yjy u3 me. Kpos
KOJIOHY, H€HO Tpajame, HheH (PeHOMEH, ayTop je
nmpobao HeIITOo Aa Kaxke 0 CygOMHU CPIICKOT Hapopa,
Koja ce IOHaB/ba. HapopmHy OexKaHUjy H3a3BaHY
paToM, IOEeMOHH, BHUJIe, BaMIWPHU M KapaKOHIIyJe,
IOKYyIllaBajy fa ciupede. Jep, mta he octatu og aBeTn
U OyxoBa akKo Hapop ope?! KakaB je BUXOB CMUCAO0
06e3 Hapoma KojeMy npumnapajy?! 3nm xohe ma Hac
mpogobpe, 3710 ma Hac omaMmeTu. ok HMcTok ropwu,
KojIoHa CJioBeHa HaopyzKaHa MaudeBHMa, Cca OyTruM
IJIaBUM KOCaMa IIJIETEHUM y KUKe, CIyIITa Ce Ha
H3Bop pma cauyBa BOAY, UCTYy OHY KOJy je HeKkana
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OaBHO MIpOHAIIIa U Ty Ce Hacejusa, UCTy OHY BOAY
U3 KOje Cy HeKaJa [OaBHO OOpeOoHUM puTyaIuMa
u3ronunu neMoHe. Cafja OHU He XeJle Ja Ce JeEMOHU
IIOCJIE TOJIMKO BEKOBa BpaTe y UCTY.

Pagwa pomaHa ce opBuja y Bpeme HATO
6oMmbapmoBama Ha IpocTopy MeToxuje, KOHKPETHO Y
Bapomu HMcrok. ['maBHM MK OOXKHBIhaBa OYyOOKY
VHyTpalllky ApaMy [OCJIe TparudHe Ipellke, Kaaa
yOuja cBOT HajOOJBET IpHjaTeba, U 3aTUM KpHje Ty
TajHy, ITO INoAaceha Ha MUK PacKO/bHUKOBa y pOMaHy
»3JIOUUHY ¥ Ka3HU".

[Topen mcuxoJsiolIKe ApamMe, poMaH ce 6aBU U
eJleMeHTUMa CJIOBEHCKEe MUTOJIOTHje, I'me IIOCTOjU
ouleMa [nOa JiM, HaAKOH ceobfa ¥ HamyliTamka
ogpeheHux mpocTOpa, OCTajy OYyXOBU IIpedaka H
MUTCKa Omha momyT BaMmupa u gyxoBa. OBaj aciekT
poMaHa YHOCU MUCTUUYHY aTMocdepy u AyOoKy Be3y
ca TpagullMjoM K BepoBambUMa IIpejaka, IITO je
4YeCTO KapaKTEepUCTHUYHO 3a [ejla Koja UCTpaxyjy
CJIOBEHCKY MHUTOJIOTH]Y ¥ (HOJIKIIOP.

Y pomaHy Cy ByK M KOB IPUCYTHH KaO BaXXHU
cumbonu OyOOKO YKOpPEHmEeHU y CPIICKOM Hapomay u
BeroBoj Mmurosioruju. OBe [OBe XUBOTHUHE UMAajy
CHaXXHy CHMOOJIMYKY BPEOHOCT Yy CJIOBEHCKO]j,
1mocebHO CPIICKOj, KYJITYPU ¥ MUTOJIOTHUjHU.

Byk je jenHa on HajUCTAaKHYTUjUX XKUBOTUHA Y
CPIICKOj MUTOJIOTHjU W HapOOHHUM IIpefamuMa (M OH
he ce kperatTu Kpo3 mIyMy HaOUCaHUX pPedYeHUIA
oynyhux mena WUropa M. Bypuha). Byk npencrasba
He caMO CHary, Beh ¥ 3alITUTHUKa NOOPOOUIlE U
IjeMeHa. Y HapoOOHUM BepoBamKMa, BYK je 4ecTo
61o MuTCKa purypa Koja je mpaTusa jyHaKe 1 xepoje,
4YecTOo MpefcTaBsbajyhu cumMOon HemoOemouBOCTU U
OnucKe Be3e ca NPUPONOM. Y CPICKOM Hapomy
IIoCTOjU M U3pekKa ,ByK CaMOTHakK"“, Koja
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cuM00JIM3yje YoBeKa KOju Ce ocjlalha Ha COICTBEHE
CHare 4 KOju IIpeXuBJbaBa y CypOBUM yCJIOBAMaA.

Kow je Takohe CHaxXHO NMPUCYTaH y CPIICKOj
Tpaguliju, dYeCTO II0Be3aH Ca XepojCTBOM,
IUIEMCTBOM M paTHHUIMMA. Y €NCKUM IlecMaMa, KOb
je BepHU mOpaTtuiall jyHaKa, HeroB HajIoy3daHuju
opyr y 6op6ou. Kom je cumbon cnobome, BUTEIITBA U
OYXOBHOT y3nu3ama. OBa XKWBOTUHA je U YeCTO
IoBe3aHa Ca IIyTOBamkMMa Yy 3arpoOHU CBET ¥
Pa3IUYUTUM MUTOJIOIIKUM IIprYama.

Y pomaHy KOju HCTpaXKyje OBe MHUTOJIOIIKE
MOTUBE, BEpOBama y ByKa ¥ KOla MOT'y CIIyKHUTHU Kao
MOCT u3Meby cBeTa JbyOu U CBeTa OyXOBa U MUTCKUX
6uha, anu 1 Kao MocT u3dMehy ciaBHe TPOIIJIOCTH U
TelllKe cafjalmkocTu. OHU He caMO Ja IIpencTaBibajy
¢uzuuke xkusoTume, Beh u cumbose pyOGOKUX
€MOIIMOHAaJIHUX, OYXOBHUX U KYJITYPHUX BPEOHOCTU
Kojux Bullle HeMa. OHU Ccy cuMOOJIM ITPEeXKUBJbaBamba,
OTIIOPHOCTH, Be3e ca KopeHuMa u HacneheMm. Byk u
KOK Cy BOOVYHU Ka CBETJIOCTU Y TAMHUM BpeMeHUMa.

[ToceOHO 3aHUMILUB CJIOj HAIIETOCTH U MOpaJIHe
oujeMe y poMaH YHOCH OOHOC OBoje jpynu. Crapu
pujaTesb TIJIaBHOT jyHakKa, OuBmIM ymbail, Koju
romo3peBa Aa je oH youlla, urpa yJiory HedopmaiHor
Cyouje WM MOpaJIHOI BoAW4ya. YMeCTO Ha Tra
OUPEKTHO CyO4YU Cca KHCTUHOM, OH IMOKylllaBa fa ra
VHOVPEKTHO HaTepa Aga Ce OH caM CyOo4M Cca CBQjOM
KPUBHUIIOM M OKaje CBOje rpexe (Takohe MOTUB HU3
nnoMeHyTe Kwure JloctojeBckor). OBo LITO IIpujaTesb
4YMHU MOXe [ja Ce TYMa4M Kao IIOKYIlaj Ja ce CTBOPU
cuTyaluja y Kojoj he rimaBHM jyHaK caM [OKHBETH
MopaiHy KaTap3y. OBaj MoTuB nmopaceha Ha KimacudHe
TeMe MOopaJlHe [ujieMe M TI'pUXKe CaBeCTH, I'me ce
TPeXoBU He MOIy CakKpuTH IIpeld COIICTBEHOM
caBemthy, a jeoWHM HA4YWMH 3a WUCKYIUbEHE je
CyodaBame ca UCTMHOM U CBOjUM [eJiuMa.
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[ToceOHO je 3HAYajHO TO IITO HETOB IIPHUjaTEsb
cyrepullle pfa TJIlaBHM jyHaK OCTaHe Ha MecCTy
Tpareguje, OOK HeroBu CyHapomHuuu opjase. OBo
MoxKe cuMOonucaTHu uaejy Aa T'JIaBHU jyHaK He cMe
no6ehu o cBOje IPOUIJIOCTH ¥ MOpa OCTaTH Ha MECTY
TIe Cy Ce Jecusie CTpalllHe CTBapu Kako 60U UCKYIIHO
CBOj I'peX. Y CpIICKOj TPAAULINjU U MUTOJIOTHUjU, MOTUB
oCTajalba Ha HaANyIITEHOM MeCTy MOXe HKMaTHu
nyO0OKO OYXOBHO 3HAUYeHe, jep ocTajame y MecCTy
Tpareguje MOXe 3HAQ4YUTU CyodaBame Ca OyXOBUMa
IIPOIIJIOCTHU, aJIi U Ca COIICTBEHOM KPUBUIIOM.

OBo cyouyaBame MOXKe OUTH  IOOHATHO
KOMIIJIUKOBAHO eJleMeHTuMa MUTOJIOTHj€E u
BepoBaka y AyXOBe IIpefaka M MUTCKa Ouha, rme je
¢dusmuka Besa ca 3eM/bBOM U MeCTOM nOyOOKO
YKOp€Ee’meHa y CBeCT Hapofa. [ 71aBHU jyHaK, TUME IITO
ocTaje, MOXAa CHMOOJIUYHO CBOjOM IIPOMETEjCKOM
WJIM UCYCOBCKOM XXPTBOM IIpey3uMa Ha cebe Teper
rpexa U u3paje JbyOU KOju Cy MOOErIv U MHUTCKHUX
O6vha koja cy ocTtanma y TOM IIPOCTOpPY, IITO MOXe
OUTH ¥ HAYMH 3a HEeroBO AYXOBHO Ipouulthewme U
HUCKYIbEE.

PACEJBEHUK

PomaH (ersucTeHIHjaIHO-TICUXO0JIONIKa IIp0o3a)
Pacemwenuk je mnucan 2005/2006. ropguHe U
IpeAcTaB/ba jefaH OJ paHUjUX IPO3HUX pagoBa
HUropa M. BHypuha. [Iucan HemocpegHO HaKOH
morabaja Ha KocoBy, 0OBaj TEKCT HOCU CHaxKaH
eMOTHMBHU Haboj (mobpo u 3/10), anu U [OyOOoKy
MeTadu3nudky HOTY (cykoO Kynrypa). Hako je
3aCHOBaH Ha KOHKPETHOj CTBAPHOCTH - pacejbaBamwy,
ryOMTKY OoMa, HeCTaHKy CBeTa y KOM je YOBeK
XKUBeO - Qhypuh y meMy rpagu ClIoXKeH OyXOBHU
IIPOCTOP T'Ie ce TMYHa CynOuHa y3auxKe 00 cumOosia

13



OMNIIITEI MCKyCTBa. Qhypuh U CBOjOj IPUYHU TpaxXu
€eMOILMjy a He u30erIudKy JIeruTuMaligjy.

Pace/beHUK je poOMaH O 4YOBEKYy KOjU Ce,
U3ryOUBIINM [IOM, ITOKYyIllaBa BPaTUTH ceOU U CBOM
n3ry0sbeHOM KUBOTY. 2Kenmu ga omeT Oyne YOBEK.
Byprh He nuine o u36eraIMIITBY Kao COILHjaTHOM
(eHoMeHy, Beh Kao OyXOBHOM CTamy: YOBEK MOXKE
OUTH pace/beH U y colcTBeHOj Kyhu. Kommosuiuja
poMaHa je  MUpPHUja, HHTPOCIIEKTUBHA, ca
elleMeHTHMa peajiu3Ma, y3 Teuny ¢abyiy (1to Huje
KapaKTepucTuka BQypuheBux Kmura, OCHM KO[
KacHUjux Bamnupa u weroBe KpaTke hopme) anu y
nyoOuHU ocTaje MeTadU3UUKa: IIOCTaB/ba Ce NMUTAKE
cMmucia xuota. OBO [eno o3HayaBa IIpeia3d U3
paTHOT y er3uCTeHIIjaTHU LIUKIIYC.

Kap KonoHa cTaHe, 4OBEK, JbyOU, JIUYHOCTH,
Mopajy u3 me. Haby ce Ha ynunu. Y KonoHu cy ce
ocehanu curypso. [IoK je KOJIOHa Tpajajia cBe je 6110
M3BECHO, OMHOCHO HUIITA HUje OMJII0 M3BECHO OCUM
W3BECHOCTU [a Ce HUIITa He Mopa 3alodyeTyu HOOK
KoJlIoHa Tpaje. Kaxg KomoHa cTaHe, 4OBEK ce Hahe y
HOBOj cpeguHu. Ta cpenuHa je HeIpUjaTeIbCKU
pacrosioxxeHa IpeMa meMmy. W3 pa3Hux passora.
YoBekK je ynnaiieH, 30ywmeH. Boma my je y yimma. OH
je moBpebeH u wpyT. PazoyapaH. Oceha ce usganum.
CBygza oko cebe BUOU HellpUjaTeJbCKe TeCTOBEe IIpeMa
cebu. Y Tamo rge ux yucTuHy HeMa. HapouuTo Tamo
rge ux HeMa. Y oH nouume Ja Mp3u oKoIuHy. He 3Ha
3alllTO ajid MP3H je u3 gHa ayuie. OKoJInHa My 3a TO
HeKaja " [a II0Bofa.

PacemweHuKk je, unak, npuda 3a cpehHumM u
JIEIUM 3aBpIIETKOM, jep Ha Kpajy JbyOu IIpoHaby
bybaB y cebu! OBO je jemHa of HAjUHTUMHUjUX U
Haj6onHUjux Kwura y BHypuwheBom omycy. Tema
pacesbaBaka — KakKO CIOJpallllbel, TakKo U
VHyTpallllbeT — Yy OBOj KbU3HU [00Hja YHUBEP3aJIHy
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OUMEH3Ujy: Y0BeK Kao Ouhe Koje je TpajHo usbayeHo
U3 CBOI IIPOCTOpA, U3 CBOT je3WKa, U3 COICTBEHOT
BpeMeHa. [J1aBHU MOTUB je er3uji, aju He caMo
reorpadcku, Beh ersucreHmujaIHU, OYXOBHMU.
[IpoTaroHucTu Cy JbyOu KOju KuBe ,mopen” cebe,
M3MEIITEeH U3 XKUBOTa, 4ecTo 6e3 wmoryhHocTu
noBpaTka. OBo je mpuda o0 CyKoOy KyJITypa 1 HauuHa
KMBOTa, 00MYaja U MOPOOUYHUX OOHOCA.

Kmura je CTpyKTypHO hparMeHTHPaHa — Kao U
caM WUIOEHTUTET IeHuX JuKoBa. llpennuwhy ce
IMOETCKY UCKa3, IPUIOBEIHU OOJIOMIIU U EMIIUPHjCKHU
TOH. TeKCT je U3pa3uTO JUPCKHU, TOHeKan y popmMu
yHyTpalllker MOHOJIOTa, IIOHEKaZ HajluK Ha
KUCIIOBECT, a NOHeKa[d XJIagfHO palluoHaaH. Putam
IIpUIIOBeNatha je CJ0jeBUT, yOp3aH U YCIOPEH ¥
OUKJIyCHMa, IIITO JoYapaBa CTaJIHy HAlleToCT u3Meby
MIPOUIJIOCTH M CafalllibOCTH, cehawma ¥ CTBapHOCTH,
by0aBu 1 MpxKie. OBO je ¥ KHbUTra 0 O0aHOCTH.

PaceweHuk TemaTusyje ryobutak goma Kao
ryoutak cmucna. Bypuh Kao ga mocraB/ba IUTaHE:
MOXKe JIU Ce YOBeK MKaja 3aucTa ,BpaTUTH Kyhu" y
Tyhoj kyhu? Onrosop je yBek ABOjak — He MOXKe, alu
MoOpa mokyuraTtu. Taj MoKylllaj IToBpaTKa I0CTaje akT
IpexuBjbaBama. Kpo3 JHMKOBe ce orjena jemHa
reHepalifjcka cynbuHa — JbyOUM KQjU Cy HAIlyCTUJIN
CBOje KOpeHe, aJli UX HUCY IIpecTajid HOCUTHU y cebu
U OHHUX KOjU UX OO0YEeKyjy Ha HOBUM XOPH3OHTHMA.
Kmura Tako 1I0CTaje CBEJOYaHCTBO O jeOHO]
LVBUJIA3AlMjCKOj TPaAH3ULUjU, aJli U O [OYXOBHO]
Ipa3HUHM KOjy OHa moHocu. OHa rosopu o 60opbu
u3Meby cTapor ¥ HOBOT ToMMamwa CBETa U JbyOH.

PomaH je nopesbeH y BuUllle LieJIMHA KOje IIpaTe
VHYTpAllllbU TOK CBECTHU TJIaBHOT jyHaKa: IIPOIIJIOCT,
camammocT U OynmyhHocT. FberoBo kperame u3
jemqHOr BpeMeHa Yy [Opyro IoCTaje YHyTpallkbe
IIyTOBalke — Tparawme 3a CMHUCJIIOM HAKOH pyllema
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rnmopeTtka. HapaTuB je decTo (¢parMeHTOBaH,
cayumeH o1 cehama ¥ HUCIIOBECTH, IITO POMaHy Aaje
CTPYKTYPYV , JHEBHUKa U3rHaHcTBa“. hypuh He npaTtu
XpOHOJIOTHjy pOorabaja Beh yHyTpallllby OUHAMUKY
TyTe, 60/1a u mpeobpazxkaja.

Je3uk pomaHa je ucmoBemaH, jeJHOCTaBaH aju
noercku. Kapakrepuille ra ynorpeba KpaTKUX,
T'yCTHUX pedYeHuIla KOje Kao [ia Ce Ir'yIle y COIICTBEHOM
3Hauyewy. hypuh yHOCU ¥ pa3roBOpPHU perucrap, aiu
ra ogMax npeobpaxaBa y YHyTpallllbd MOHOJIOT, IIITO
YMHU CTUJI HHTUMHUM, HCIOOBEOHUM, TOTOBO
MonuTBeHUM. Bypuh KoMOUHYje BUCOKU KHUKEBHU
perucrap ca CBaKOOHEBHUM M3pa30M, Kao fa ciaja
TIOETUKY TIeCHUKA U KpuUK u3bermnuiie. [loHaBbama,
eNuIice U Iay3e, HUCY CTHUJICKe MaHe, Beh HamMepHU
PUTMHUYKHU €JIeMeHTH KOju CcTBapajy ocehaj
pacebeHOCTH U IPEKUHYTOCTH TOBOpa.

PaceweHuk HUje caMO poMaH O U30ETrIUIITBY
— TO je poMaH O YOBEKOBOM Ilafly W3 paja, U3
COIICTBEHOT JKWBOTaA. RHypuh mNocCTaBkpa IHUTAHKE:
Modice au YoseK bumu ueo ako My je cee ody3emo?
Onroeop HUje y peBONyLUju, HU y OCBeTH, Beh y
IIpuxBaTamky U npeobdpaxkajy. JbyackKo mOCTOjaHCTBO
He IIPOU3UJIa3u U3 CHOoJkallllkber, Beh U3 yHyTpallmer
ocehaja cmucra.

PacemweHuk je 1ipBu pomaH Hypuhesor
,1UKJIyCa U3THaHCTBA". Y mera ce CTUTJIO KOJIOHOM.
Y meMy Cy noCcTaB/beHU MOTHBU U TeMe Koju he ce
KaCHHUje jaB/jbaTU y HeroBuM OynyhuMm pnenuMma:
onya3ak, oTybeHOCT, moBpeheHOCT, Hepa3yMeBamwe,
TUIIMHA, Bepa, Tparawe 3a AylioM. M3rHaHCTBO M
II0OBpaTak: jyHakK je oCcyheH Ha BEYUTO KpeTawme, aau
y TOM KpeTamwy Tpaxu cebe. ['ybruTak goMa: [oM HUje
BHUIlle MecTo, Beh cehame u 6on. UmeHTUTET U Bepa:
YOBEK IOKYIllaBa [la cadyyBa JbyACKOCT ¥ BpEMEHY Kaf
ce cBe pyuu. TUIIMHaA Kao CBEOK: CBe IIITO je HeKaaa
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roBopuio caga hyTtu, a To hyrame mocraje Hajjaum
TOBOD.

OBge je joul mpucyTaH IIOETCKU UMIIYJIC, ajlu je
y QYHKLMjU OPUIIOBEOHE CTPYKType. Kwbura yjemHo
HajaB/byje U TIIpOMeHYy QOKyca: Of KOJIEeKTHUBHE
cynbmHe Ka MHTUMHOQ]j, Ofl CIlojballliber gorabaja kKa
yHyTpalwmeM pacueny. Cam HacinoB —Pace/beHuK
— ¢”Ma [OBOCTPYKO 3Hauewme: TO je U COoLUjalHu
cTaTyC M OyXOBHa pgujarfo3a. CBU CMO, Ha HEKH
Ha4yWH, pace/beHUu — U3 IIOPOoAulle, U3 3eMJbe, U3
COIICTBEHOTI XKMBOTAa, U3 ITIaMETH.

Poman PacemeHuk HWropa THypwmha myboko
Be3aH 3a CJIOKEeHY U 00JIHY TeMy CPIICKUX U30ernauiia
ca Kocosa u Metoxuje (1 cBux apyrux usberauia),
KOju cy OuIM IpUMOpaHU [ia HaIlyCcTe CBOje TOMOBE U
3all04YHy KUBOT Yy HOBOj cpenuHu. OBaj MOTUB je
4eCcTo IpUCyTaH y CaBpEMEHO]j CPIICKOj
KIBUXKEBHOCTH, jep ofpakaBa pealHOCT MHOTHUX
rmopopauila Koje cy Oujie pacerbeHe 300T paTHUX U
MONMUTUYKUX CyKobOa Ha  IIpocTOpy  OwuBIIe
Jyrocnasuje. Poman mpaTu oBaj MOTUB, 6aBU ce He
camMo GPU3UYKUM pacebemeM, Beh u eMolmoHanHUM
U IICUXOJIOIIKUM ITOoC/IequllaMa KOje OBaKBe IIpOMeHe
OCTaB/bajy Ha IIOjeduHIe W 3ajegHulie. Takobe,
afjanTtalyja y HOBy CpeOguHy, ca CBUM HM3a30BHMa U
KOH(IUKTUMAa KQjUu Jojla3e ca TUM, KJby4dHa je TeMa.

Poman PacemweHuk ©0aBu ce [OyO0OKUM
nuTamuMa OPYILITBEHUX npeppacyza u
Hepa3yMeBamwa IIpeMa JbyOuMa Koju Cy, ycien paTa
WU TONUTUYKUX pazjiora, OWIM NOpuUMOpaHU Oa
HamnycTte CBOje npoMoBe. OBa TeMa je WU3Yy3eTHO
aKTyelHa YV KOHTEKCTy u30ernuyke Kpuse U
MuUrpaliyja, rae HOBa CpeOuHa dYecTO TJjiefa Ha
OOCEeJbeHUKE Ca CyMEOM, Hepa3yMeBameM MM 4YakK
ombojuomthy. Taj cyko6 wusmeby mocereHuMKa u
OOMMIIMIIHOT CTAHOBHMIITBA CTBapa AUHAMUKY V
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K0jOj TJIaBHU JIMKOBM POMaHa ITpojia3e Kpo3 ocehaj
ryOuTKa, MpXKie N Hepa3yMeBama, ajll U Kpo3
60p0Oy 3a mpuxBaTake MW HWHTETrpalujy y HOBY
cpenuHy. Jbyou KQju Cy MoOpaJid [a HaAIyCTe CBQje
OOMOBE YeCTO Ce cyodaBajy ca aybokum ocehajem
oryhema, jep He camMo [a cCy Wu3TyOMIM CBOje
MaTepHujajlHO OKpyXKeme, Beh U CBOjy 3ajemHHLy,
UOEHTUTET U KynTypy. OBaj KOHQIUKT, YHYTPallhU
U CIIOJbAlllbU IIeHTpasiHa je OCOBUHa Ipuye. Kwura
OCJIMKaBa KaKO IIpefpacyfe M cTpax opn "mpyror'
yTuyy Ha o0e cTpaHe, KaKO Ha JIOKaJIHO
CTAHOBHUIIITBO KOje Ce Cyo4YaBa Ca HOBUM JbyOUMa,
TaKO U Ha OOCeJbeHHKEe KOjU TpaXke Ha4YuH Oa ce
YKJIOIIE U IIPEXXUBE Y HEIIO3HATOM OKPYXKemY.

Poman PacemwenHuk Hropa BHypumha nponasu
KpPO3 €eMOIIMOHAaJHy TpaHcdopMalujy Koja of
IIOYETHOI HeNoBepewma U IIpegpacyma BOOU MO
MebhycoOHOr mnpuxBaTakba M pal3yMmeBama. OBO je
BeOMa CHaXXHa U OINTUMUCTHYHA IOpyKa, jep
II0OKa3yje KaKoO, YIPKOC I[OYEeTHUM TemKohaMa,
pa3nuunTe 3ajeqHHUIle MOry IpoHahu 3ajegHUYKU
je3uk u npeBa3uhu cTpax of "gpyror".

[Ipouec cTBapawma HOBUX IIpHjaTebCTaBa U
U3rpagme MOBepema je 4eCTo AYyr M TeXak, aau
OBakaB pa3Boj morabaja y Kbbu3u MoKe yKa3uBaTU Ha
TO IOa Cy JbyOH, HaKO CYO4YEHHU Ca Pa3IUu4YUuTOCTUMA,
CIIOCOOHM 3a eMIlaTHjy ¥ conumapHocT. To ce
oIpazkaBa y IMKOBMMa KOjU yCIIeBajy Oa IIpeBa3uby
CTepeoTuIle U KOHGIUKTe U GopMUpPajy HOBE OOHOCE
3aCHOBaHe Ha 3ajeHUYKMM UCKYCTBHMa WU
pa3yMeBamy.

['maBHu UK y pomMaHy Pace/beHUK je BeoMa
KOMIUIEKCHa M TparuuHa d¢urypa. Kao Ousmmu
IIpUNagHuK JyeocioeeHcke HapodHe apmuje (JHA),
KOjH je OmJIy4YMo [a HaIllyCTHU BOjCKy Kako Ou usberao
ydelthe y paTy, OH Ce cyo4daBa Ca BEJIMKUM
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MOpaJIHUM [OujieMaMa U JKUBOTHUM I[IpeOKpeTuMa
KaJa paT 3aKylla Ha HBerosa BpaTta. Iberosa omnyka
Ioa ce OMCTaHUMpPA O CyKoOa IoKa3yje HheroBY XKeJby
3a MHpPOM, alu M CTpax Of YHUIITema Koje pat
moHocu. HMmak, upoHHja cynOuHe Tra [OOBOOM Ha
KocoBo, rfe ce paTHU Xaoc He MoxKe u3dehu.

Taj kouTpacT uamebhy mwerose xkesbe ma n3derue
paT u HeMOryhHOCTH pga mnoOerHe of HHeEroBUX
rmocjiefuila 4YWHU OBaj JIMK CUMOOJIOM TparuyHe
cynOuHe MHOTUX JbyOu Yy PEruoHy Koju cy, 06e3
063upa Ha CBOje Hamepe, OUIM YByUYEeHU y HACUJIHE
cykobe. Hberoo nckyctBo Ha KocoBy, y MecTy Koje
[IoCTaje eNnulleHTap paTHUX CTpafdama, OOOaTHO
ImojavyaBa HET OBy 00opOy ca ocehajem
6ecnoMohHOCTH, TYOUTKA U PAaCEJbEHOCTH.

FberoBso pacemaBame ca KocoBa u cyouaBame
ca IIpegpacynaMa y HOBOj CpeqUHU CcTBapa jolll jeqaH
cnoj pyboke nmuyHe 6opbe. JIMK KOju je TPBOOUTHO
010 BOjHUK, cafia je m30erinuila, CyodeH ca OCYy[oM,
Hepa3yMeBameM U II0TparoM 3a HOBUM II0YETKOM.

'maBHU nUK y poMaHy Pace/beHuK IIpojia3u
Kpo3 OyO0OKO eMOTHUBHO HyTOBame, KOje OIIUKYje
ryouTak M Tparenuja, aiu ¥ Haja U HOBU IIOYEIIH.
['ybutak popmuTerha y paTy IIpefcTaB/ba OTPOMHY
Tparenujy Koja IlojadaBa HeroBy HaTwmy U ocehaj
6eckopeHocTu. PaT, Koju je moKyImao ma u3berHe,
WIlaK ra je CTUTao M OOHEO My Hajopaxe. Mehytum,
y u30ernuIiITBy OH CTBapa HOBe OOHOCE KOju My Hajy
CHary 4 CMHuCao 3a HacTaBak XXuBoTa. [IpujaTess Kkoju
My 3aMemyje mopoauily je cuMOon HapmaxHyha u
ny0OKe JbyOCKe MOBE3aHOCTH, OOKa3 Ja 4YakK U ¥y
HajMpaYyHUjUM BpEMEHHMa Jbyou MOry »OpoHahm
CBETJIOCT Kpo3 mpwujaTtesbcTBO. OBaj mpHjaTesb
mmocraje cTy0 IoOApIIKe M HOBa 'mopomuua', MITO
HarJallaBa BaXXHOCT JbYICKUX OOHOCA Y BpeMe Kpu3e
U ryOuTKa.
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Jby6aB KWBOTA KOjy MPOHAlIa3d Yy HOBOj
CpeOVuHM je jJOoIl jeJaH BaXXaH eJIeMEHT HeroBe
TpaHcdopmanmje. OBa /pybOaB IIpeAcTaB/ba HaLy, HE
caMo Kao pPOMaHTUYHY Be3y, Beh 1 Kao cuM00JI HOBOT
rnoyeTka ¥ 0oOHOBe HAKOH Tpareguje, jep, pahahe ce
Hoeu cpnyuhu. Fberoa cmocoGHOCT pOa IpoHahe
jby0aB M IIpHUjaTeJbCTBO YIIPKOC CBUM TIyOHIIMMa
yKa3yje Ha BeroBy yHyTpalllkby CHary ¥ CIoCOOHOCT
ma npeBa3ube Temkohe. PomaH, Kpo3 OBy mpuuy,
Imajbe IOPYKYy O JbYACKO] U3OPXKIBUBOCTU H
criocoOHOCTH Ha ce mpoHabe HOBM CMHCaO, YakK U
HAKOH HajBehux KUBOTHUX r'yOUTaKa.

To 1mTO rIaBHU JMK y pomaHy Pace/beHuk
IIpoHasia3u Jby0aB y HOBOj CPEOWHU jOII BUIIIE
HarjamlaBa TeMy MehycoOHOr mpuxBaTawkma U
nHTerpanuje. JbybaB mocTtaje cuM6Oon ITOBe3WBarmba
IBa CBeTa — OOCEJbeHWKa U OJOMULIUIIHE 3ajeqHUIIE,
KOjU Cy Ha IIOYeTKy IIpuye OuUIM pa3aBOjeHUu
npegpacygjamMa W Hepal3yMeBawmeM. [IpoHanaxkeme
jby0aBU HHje caMo JIHW4YHa mobefa TJIaBHOT jyHakKa,
Beh 1 MeTadopa 3a mpoiiec KQju mpoa3u KpPo3 Iejio
OPYLITBO IIPHKa3aHO y POMaHy: OTBapame IIpeMa
OpyruMa, OpeBa3WlaXKeme pa3jiuka U 3ajeJHUYKU
KuBOT. OBa /by0aB Takobhe yKa3yje Ha MoOh Jby[ICKUX
OOHOCa MHa Jiede U TpPaHCHOPMHUIIY IIOjeduHIIE,
roce0HO OHe KOjU Cy IIPOILIX KPO3 Telllka UCKYCTBa
Kao WITO Cy TyOWTaK IIOpPOAuIle U pacebeme. Y
KBUXKEBHOCTH, TAKBU MOMEHTHU YeCTO UMajy CHaXHY
cuMOOJIMYKY BPEOHOCT jep IIpeACcTaBibajy MOTyhHOCT
ma jby0aB M HOBe Be3e MOMOTHY JbyauMa Aa IIpoHaby
CBOj upmeHTUTeT U ocehaj wnDpumagHOCTH Y
HEII0O3HATOM CBETY.

Poman Pace/weHuK YyCHeUHO je yCcIoeo [na
KOMOMHYje ABa BaXHa aclieKTa: JIUUYHY YHyTpallkby
TpaHchopMalyjy IJIaBHOT JIUKa U IIUPe OPYLIITBEHE
U UCTOPUjCKE OKOJIHOCTHU KOje ra OKpyxXKyjy. OBakas
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MIPUCTYII faje poMaHy nyOuHY, jep He caMo Aa IIpaTu
€MOLIMOHATHO ¥ IICUXOJIOIIKO IIyTOBame jemHOT
nojenwHua, Beh M ucTpaXyje Kako OPYIITBEHE M
MIOJINTUYKE OKOJIHOCTU YTUYY Ha XKUBOTE JbYIU.

'maBHUM JINK Ipoya3u Kpo3 TINYHY
TpaHchopmarlujy, npenalehu om Tpayme u ryomTka
IO WClLleJbe’a U HOBUX IIOYeTakKa, a Taj IpoLec je
OyOOKO YKOpeHmeH y HeroBOM OOHOCY Ca HOBOM
CpeOWHOM U JbyOuMa Koje cpehe. McToBpeMmeHO,
pOMaH KHCTPaxyje KOJIEKTUBHE U3a30Be ca KojuMa ce
cyodaBajy wu30bernuie, YyKby4dyjyhu mnpempacyne,
aparnTauujy U CYKoO KYAITYPHUX U IOPYIITBEHUX
HopMU. Tako ce JIMYHU YT I'JIaBHOT jyHaKa orjena y
IIUPOj CIUIIM - Yy TpaHchopMalllju 3ajegHUlle u
EBUXO0BOj CIIOCOOHOCTH [ia IIpuxBaTe "mpyre."

OBa cuMmMOMO3a JIMYHOT ¥  [OPYUITBEHOT
oMmoryhaBa yMTaoluMa fa ce OyOOKO TOBEXKY ca
IpuYoM, jep cXBaTajy Ha Cy JHU4YHa MCKYyCTBa
nojeguHIla [nOe0 Beher, KOJIEKTUBHOI HOOXKHBJbaja
OpPYyILITBEHUX IIpoMeHa. OBaKBa CTPYKTypa je CHaxKHa
y TOMe IITO II0Ka3yje Aa KWCTOPHjCKe U OPYIUTBEHE
OKOJIHOCTU HUCY CaMO I03afUuHa IIpude, Beh KibydyHHn
(axTop y oOnuKoBawky cynOUHa IIojequHAala.

BaxHo je miTo ce pomaH Pace /beHuK 3aBpiliaBa
IIOPYKOM @Oa JbyOCKa poOpoTa u jpy0aB Ha Kpajy
nmobebyjy. Ympkoc cBuUM wu3a30BUMa, T'yOHUIIMMa U
TEIIKMM HCKyCTBUMa ca KQjuMa ce TJIaBHU JIUK U
opyru wu30ernuile cyodaBajy, OBaj Kpaj MOOHOCH
cHaxHy Hany. [lopyka ga moOGpoTa u /by6aB MOTY Aa
nmpeBa3ubhy 1mpegpacynde, Hepa3syMeBame U 007,
npyXa yTexy u nogcehamwe Ha Moh JbyICKUX OOHOCA.
OBakaB 3aK/bydaK HarjalmaBa XyMaHHUCTHUYKY
CTpaHy HOpude — U Yy HajTeKUM OKOJHOCTHUMA,
IIOCTOjU MOTYhHOCT 3a M[OBe3WBalke, €eMIaTHjy Hu
caocehame. Jbyncka moOpoTa IoCTaje YHUBep3aliHa
cHuila KOja MOXKe [a Jiedd paHe HacTajle of paToBa,
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pacepraBama ¥ Ipeppacypa. TakaB ONTUMUCTUYAH
Kpaj l1ajbe BaXXHY IIOPYKY YUTaoluMa O OTIIOPHOCTH
JBYICKOT IyXa M CIIocoOHOCTU fa Hahe cBeTIOCT yak
U y HajMpadyHHjuUM BpeMeHuHMa. OBO YMHU KBUT'Y U
€MOLIMOHAIIHO HcnymaBajyhoM, anu u
WHCIIMPaTUBHOM.

JEOHA TOOWUHA V¥ IbYJOPKY

JeoHna 2o0una y byjopky (2007), IHEBHUK U
IIyTOIIUC, TOBOPHU O BPEMEHY KaJla je ayTop IPOBEO Y
byjopky. ,Ibyjopk” je HUHTMUMHU OHEBHUK jeOHe
roguHe XKWBOTa y TyhuHu — of jyHa 2006. mo jyHa
2007. roopyHe — KOju ayToOp IIpeTBapa y KEUXKEBHU
Tpar o U3rHAHCTBY, UAEHTUTETY U CYKOOy CBETOBa.
Kmura HUje TypUCTUYKK OYyTONUC, Beh OyXOBHU U
WHTEJIeKTyaJlHU 3alliC YOBEeKa KOjU, CTUTABIIHN ¥
IleHTap cBeTa, oceha ma My je cBe cTpaHo. Mrop M.
BHypuh Kopuctu Fbyjopk Kao metadopy 3a 3amnagHu
LUMBUIU3AlLUjCKU MOIel — XJalaH, palioHaJaH,
IIpakKTH4YaH — HacymnpoT OankaHCKOj ocehajHocTH,
€MOLYjU U ,,40BEYHOCTU".

Kwura Jedna 2oduna y HbyjopkKy je
IIyTONUCHO-ayTOOUOrpapcKu poMaH KOQju ImIpaTH
ayTOpPOBO JIMYHO MCKYCTBO TOKOM OoOpaBKa ¥
byjopky. Kpo3 omnuce cBakogHeBulle, hHypuh
moYyapaBa OMHaMUKY XKUBOTA Y jeTHOM off HajBehux u
HQj’KUBONMCHUJUX TIpajoBa cBeTa. Kmura je
MelllaBUHa JIMYHUX aHEergoTa, KyJITYPOJIOIIKUX
3amnaxkama M pa3Mullbakba 0 pas3jaukaMa usmeby
CPIICKe U aMepuukKe KyiaTrype. COUC je opraHu3oBaH
y BULOY OHEBHUUYKUX Oejiexkaka, ImrucaMa, HOBUHCKUX
rceyaka ¥ YHyYTpalllkbUX MOHOJIOTa, IITO MYy [Oaje
ompebeny, amm He ©W HyXHY, HOOKyYMEHTapHY
BpenHoCT. CBakKO MOIjaB/be IIOYUEe CTBApPHUM
morabajeM MKW yTUCKOM M3 aMEPUUYKOT JKUBOTA —
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CyCcpeT, MeTpo, OUpoKpaTHja, TeneBu3uja, KyIoBUHA,
obuyaju — anu ce 6p3o0 npeobpaha y ¢umozodcky
unu UPOHUYHY pedrnercujy. HapatuB ce Kpehe
u3Meby peanHoCTM U pa3MHUlbakba O CMHCIY
ersmsja, Ca 4YeCTUM XyMOPHMM M CaTUPUYHUM
OofcCjajuMa.

MoTuBn U TeMe OBe Kmbure cy crnepehu:
eMurpaiiija — He Kao 0eKcTBO, Beh Kao ryburtak
OPUIIAaJHOCTHU: Ja cam cmpaHau,. 3emMsbd HUje Huvuja,
OHa je ceoja; AMepuka Kao orjenano — IHbyjopk
IIocTaje Mpu3Ma Kpo3 K0jy ayTop mocMaTpa OyXOBHO
nmpomnajamkme 4YOoBeKa M KyJITa HOBIA HOCTajlTHja M
CaMOMpOHHja — CpIICKa Tyra Cce Mellla ca TOPKHUM
xyMopoM: [fJowao cam 0a nocmaHeM c8emcKu 408exk,
a He NPOBUHUUjCKU MY208AdHKO; je3UK U UOEHTUTET
— cranHa Oopba usmehy martepmer u Tyber caeTa
peun; K\bUra je mrcaHa Kao OTIIOP aCUMUJIaIUju.

Bypuh nume pasroBopHO, OYXOBUTO U
CapKaCTH4YHO, Ca MeIIaBUHOM KHBUXEBHOT U
KOJIOKBHja/lHOT je3uka. PutaMm je Op3, y CKjiagy ca
OVHaAMUKOM TIpaja; Hu3pa3 caxKeT U CIUKOBUT.
VYHyTpammy MOHOJIO3M M CKOKOBH Of MHUCIH [0
MUCIIH, CTBapajy yTUCaK XKUBe peUd — HETIPEeKUIHOT
rJIaCHOT pa3roBopa ca CaMUM COOOM.

llerTpanHa uaeja K\ure je ma ,3anagHu paj”
HHUje CTBapHU paj, Beh maxkHa yronuja. Cnoboma 6e3
oyiie, Gmarocrame 6e3 cMHCIIa U geMOKpaTHja 6e3
myou. Bypuh mocTtaBba HHUTame: MOXe JIM YOBEK
KOju MuCu U oceha oIcTaTé y CUCTEMY KOju Herupa
nyxoBHOCT? OOTroBOp Ce He m3roBapa — OH ce oceha
Yy UPOHHUjU, ¥ TYTOM 000j€HOM XyMODY U ¥ TUX0j KeJbU
3a ITOBPATKOM.

,IbyjopK"“ ombaillyje cBe KaHPOBCKe I'paHulle U
Ccllaja JOKYMEeHTapHO, JIMPCKO ¥ amcyppgHo. ['paf
nocrtaje cuMOO0O/ H3THAHCTBA, all U YHYTPAIIHkEr
nmpoctopa cBectu. Cnuc je pujamor usMehy
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CTBaApHOCTU U uny3uje, 3anaga u bankaHa, Tena u
nyxa. CTun je UpOHMYAH, €KCIEpUMEHTalaH, ca
yTuniajuma noctmomepHe.hypuh komOunyje nurare,
KOMEHTape, MeTaTeKCTyaljlHe eJIeMeHTe U JIM4Ha
cBepgodaHcTBa. ,Ibyjopk” je K®bura o UOEHTUTETY Y
moba rnobamHe oTyheHocTu. ITocTMomepHa BH3Hja
W3THAHCTBa U UOeHTUTeTa. ' pag Kao cuMOOJ1 YoBeKa
6e3 ynopuiita. ®parMeHTH, UUTaTU U MeTaPU3UIKU
KOMEHTapu YMHe OYXOBHU THEBHUK CaBPEMEHOCTH.

AyTOp Ha MOYETKY OBOI IIyTOIIUCA/KUBOTOIUCA
IIPOPOYKHU MCKa3yje CYILITUHY OBe Kmure: Yecmo me
AYyo0u numajy: 3aumo cam ce epamuo u3z Amepukxe?!
Huko me He numa: 3awumo cam yonwme 00aa3uo?!
Y 080j yurweHuyu sedcu Hawa Oyxo8HA nponacm u
HAUUOHA/NHO NocpHyhe.

Bypuh Kopuctm 6oraT je3wK UM IKUBOIIMCHE
onuce ga npukaxe Fbyjopk Kao rpap KOju HUKaga He
CIlaBa, IIYH KOHTPACTA, o[ Cjaja 6oraTux KBapTOBa 0
CypOBe CTBapHOCTU Make IIPUBUJIIETOBaHUX [OejI0Ba
rpaga. JedHa 2o00uHa y IbyjopKy HUje camMO Ipuda
o mytoBawky, Beh M 0 muuHO] TpaHcdopMalujy,
CyodyaBamky Ca COICTBEHHMM CTpaXOBUMa WU
“3a30BUMa, U IIPOHajlaXewy MeCTa y CBETYy KOju ce
YMHU U y30yAJbUBUM U 3acCTpallyjyhum.

OBa KmHura je MHCIHpPATHBHA 3a CBE KOjU CY
3aMHTEPECOBaHM 3a IIyTOoBama, KyJITypOJIOUIKE
CTyOuje U JU4YHe IIpu4Ye O CHajlaXewmy Yy HOBOM M
HEII0O3HAaTOM OKDYyXKemy.

PA3HE BEJINYUHE

Pa3He eeaudyuHe - Yemupu npuye, 2008,
30MpKa npunoBefaka, (MoOpaJUCTUYKU peaji3aM ca
CaTUPUYHUM U Tparu4yHUM eJIeMeHTHMa), Cy jemHa
on petkux QypuheBux 30upKu KpaTke mmpo3e. OBoe
ce mmcan Bpaha dYoBeky Kao 1ojeguHILY
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(HecHamaXJ/bMBOM UJIM CHAJIaXXKJbUBOM Yy OPYUITBY) U
BEerOBOM IIpoNafamy y TEIIKUM HOCT-KOH(DIUKTHUM
BpeMeHUMa TpaH3ullyje. Kpo3 yeTupu nprude - CBaka
3acebHa U CBe 4YHMHE jeOHy IeJWHYy, II0Be3aHa
TeMaTCKUM OKBUDPOM MOPAJIHOT I1afjla U OPYLITBEHE
M30Ia4Y€HOCTH - Qypuh OTKpuUBa OyXOBHU KOJIAIIC
JBYOCKUX KapaKTepa.

CBaky mpryy MOXKeMO 4YUTATU KaoO MOpaHy
ctyoujy. Hacnos npse npuue, ,Ilag mopana“, ogmax
nocraB/ba TOH Kwure. Cneme ,Ilag ambena“, ,Ilag
norpomke” u ,Ilam Tepopucrte”. AyTOp KOPHUCTH
Ipeno3HaT/bUBY (hOPMY MPOHHje, YeCTO U I'POTECKE,
Kako Ou mnpuKasao MexaHH3Me IIpuiarohaBama,
KYKaBUYJIYK, XUIIOKPU3Ujy, HEMOPAJI 1 CEOUYHOCT Y
byguMa. Hapandja je y IpBOM JHIly, IIITO IOjayaBa
UHTUMHOCT U UPOHU]Y. AyTOp Ce OpXKHU KJlaCU4yHEe
dbopme u pabyne. YmecTo Benukux morabaja, oBme cy
LIeHTap IaXmbe ,Majle UCTUHe” - KaKO JbyOUu caMu
cebe IMpaBIajy ¥ Ha Taj HAaYUH ypylllaBajy MOpaiHU
ropenax JbyOCKe CBECTH.

Crtun je ryct, apopuctudaH, OyXOBUT a yjeoHO
u cyMopaH. hypuh ce cnyxu m3pa3uMa OHaAKO KakKo
IIpUINKe HajlaxXy, O CJly4daja oo ciiydaja, of JIMKa IO
JINKa, apXauyHUM alu u ypOaHUM KaproHOM,
npenasehu og Tparu4HOr OO KOMUYHOI PEruUCTpa,
0e3 Hamopa. PeueHune cy puTMHU4YHE U IIpPELU3HE,
IIyHe KOHTpacTa: 030ujbHEe MUCJIM YyIIaKOBaHe ¥
masuBe popmynanuje. Ty ce HajOObe BUAU 3PEJIOCT
ayTopa KQju je IIOTIIYHO OBJIafla0 KpaTKOM (hOPMOM.

TemaTcku OKBUp: MopajHU 0Oan: 4YoBeK je
CIIpeMaH [a Ce OfpeKHe [OOCTOjaHCTBa 3a Mau
HHTepec; Jluemepje uHTeIeKTyallla: mucal ucMesa
npa3Hy enuTy u ,rpahaHcky” cyjetry; KomekTtuBHa
aMHe3Uja: OPYILITBO Koje je 3a00paBuiio UCTUHY a Ou
JlaKiie XKuBeJjio y naxu; CMex Kao Ka3Ha: hypuhes
XyMop HUje panu 3abaBe, Beh Kao HHCTPYMEHT
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pazobnuyaBatha; bonect yMa u BepCcKu ¢aHaATU3aM;
Tepopusam u MpxKa; bopba 3a oncraHak!

OBO je KWHUTa O JbYHACKOj €1aboCTU y BpeMeHY
6e3 Mmopana. Qhypuh ce Bpaha jemHoj om cBojux
KJbyYHUX TeMa — 4YOBEK KOju Ce Ipunarobasa 3710M
BpeEMeHy U JbyguMa. Mopaa BUIlle HHje caMo
KaTeropuja gpyurrsa, Beh u nmuunum usbop, u 3aTo je
CBakKa IIpuya Malu Cy[ Haf caBelrhy.

Pa3ne eeiauvyuHe 4uyuHe 30UPKYy MOpPaHUX
orjiela caBpeMeHOT dYoBeKa. hypuh pazobnuyaBa
nuneMepje, Npa3Hy WHTEJIEKTYyaJlHOCT, OYXOBHO U
¢pusnuko nnocpHyhe, Bepcku (paHaTu3aM, TeEpOpU3aM
¥ OIIIITY PaBHOAYIIHOCT APYLITBa. XyMOD je olITap,
anu npaBefaH — CMeX Kao Cy[ CaBeCTH.

JbYIN MOJHA

Jbyou moju -306upka necama o0
nanaHa4ykuM Kapakmepuma, IITaMnoaHa y 4
IIpUMepKa U eJIeKTPOHCKO u3game, CTapa KBUTa,
2013, je k®pura Koja 3a0KpyxXyje jegaH BEJIUKU KPYT
‘BypuheBor cTtBapanmamrTBa — On paTHE, OyXOBHE U
3aBUYajHe TeMaTUKe, Ka WMHTHUMHO], COLHjaJIHO]
IICUXOJIOUIKOj TEMU.

AyTop y O0BOj KHBU3M HaIyllTa BeJIUKe
MeTadu3UYKe OKBUPE U OKpehe ce cBakKOgHEBHOM
KHMBOTY, JbyOACKMM MaHaMa U ciabocTuMa,
IIOpTpeTUMa Koje je myro mocMaTpao u 6enekuo AoK
je XwuBeo y mnajaHuu. To je K\mura 0 ,MajiuM
JbyOouMa“, aju HalllcaHa C MOIITOBamkeM U JbyOaBiby
IIpeMa BUX0B0j HeCaBPIIEHOCTH.

Ierno je moe3uja y IIpO3U, Ca IIPUMECOM
adopuCTUYKUX 3amuca U JUPCKUX noprpeTta. CBako
IorjiaBbe je ImocBeheHO jegHOM WKy WU TUNY
YyoBeKa — Of KypBe IO JIHUXBapa, of cHaratopa .o
JIaXk0Ba, Off JIa2KHOT BOjCKOBObhe o J10KajlHe KypBe,
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of JIomyzKaHa o ractapbajrepa, uto. ®opma menyje
(parmMeHTapHO anu YWHU jeIHY KOMIAKTHY LeJINHY,
any je M ©3y3eTHO PUTMUYHA: Kao [a YuTasal CiIyIia
YCMEHY MOHOJIOI HEKOI' CTapor XpOHWYapa KOju CBe
3Ha, aJId HUIIITa He CyOu.

Je3uk je jemHOCTaBaH, HApPONCKHU, YECTO U Y
CJIIEHTYy, any HU3y3eTHO MEJOOWYaH M 4YUCT. [hypuh
IoKa3yje ga yMe fa Oynme DyXOBUT, OLITAp U IUPUYaH,
y ucTOoj pedeHuinu. Opase U HaApPOOHE U3PEKe
npemna3e y ¢Guino3odpCcKke MHCIH, a HPOHHja ce
cMemyje ¢ TyroM. CTUII je CI0j HapogHe MyAPOCTU U
MOIEepHE CKeIIce.

TemaTcku okBup: [lajaHKa Kao CBET: IIajlaHKa
HHje caMO MeCTO — OHa je CTale Ayxa, yHUBep3aJIH!
MOIeJl JbyACKOT CTpaxa U MaJjiorpahaHIITHHE anu u
MHOTUX fo0pux cTBapu; Jbyou Kao orjepasa: CBakKu
JIVK je Y UCTO BpeMe U CUMIIaTHM4aH U XKaJIoCTaH, jep
IIoKa3dyje OHO MHITO HHUCMO Yy MOTyhHOCTH [a
npukpujemMo; CMex U Tyra: y CBaKOM OIIMCY MMa U
KOMMYHOI ¥ TparuyHoOr, Kao y XuBoTy; Jby0Oas
IIpeMa 4YOBeKy: M3a CBakKe KPUTHUKe CTQju OyOoKa
HEXKHOCT IIpeMa JbYLOCKOj c1ab0CTH U MaHMU.

JbyOu Moju cy MeCHUYKHU COILIUOJIOIIKU ecej O
najaH¥ Kao yYHUBep3anHoM ¢eHoMeHy. Qypuh He
ncMeBa — OH caoceha, jep je jemaH op mux. Fberosa
WpOHHUja HHUje OKpyTHa, Beh nekoBuTa. Kpo3 0Baj
MO3au’K JINKOBa, IHUcall TOBOPU O TOMe KaKo Ce YOBEK
HCTHYe y MacCH, aJli Ce V ’b0j UllaK IIoHeKaJ U u3ryou
(a1 ocTaHe nIpuYa 0 BEMY) — KPO3 XyMOD, IeCMy U
CaMOVPOHUJY.

Jbydu Moju cy, y TOM CMUCIy, HajTOI/IHja U
Haj/byACKUja KmuUra y HypuheBoM CTBapaallTBYy.
ConujanHo-IICUXOJIOIIKM IOPTpeT MnajlaHke. Mare
cynOuHe U BeJiMKe ci1aboCTU TpuKa3aHe ca JbyOaBiby.
Bypuh upoHMYHO, anu TOMWJIO CjIMKa YOBeKa KOju U
majbe Bepyje y moopoTy.
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Kwura /bydu Mmoju je Tonao u JbyOCKHU IOETCKHU
3aMax O CBMM BapolllMMa Ha CBeTy. [Iucall mpukasyje
MaJjie JbyJe U HUXOBe MaHe 0e3 moiacmexa — ca
pasyMeBawmeM U JbyOaBiby. TOH je MYXOBUT a CBaAKO
IOT/IaB/be je MHHHUjaTypa JbyAcKe Ipupome. Hhypuh
KpPO3 XyMOD JIeUH.

MNCTOYKE ITPUYE

Hcmouke npuue (2009 /2014), 30upKa npuya
W3 3aBUYaja, OBa usgawa, YI' U3Bop u [loM KynType
Csetu CaBa MCTOK, Kako ¥ caM IOOHACJIOB KaxXxe jecy
ceHmuMeHmasaHa ucmopuja jeOHe sapowu u jedHe
MmiamocTu. To je KoJeKTMBHa Ouorpaduja jemHe
najaHke — MIcToka — IpuKa3aHe Kao CUMOOJI 11eJ10T
MEeTOXUjCKOT IIpocTopa. Kpo3 KpaTke mpude, IiecMe,
OOKyMEHTe, 3aluce ¥W  MUHHjaType, ayTop
PEKOHCTPYHUIIIE CBET KOJU HecTaje, IIpuKa3zyje je ra
CEeHTUMEHTAJIHO, ajll ca CBellhy O MoOpajHOM H#
OYXOBHOM YypylllaBaky KOje IIpaTu HCTOPHUjCKY
npomnacT. McTouke Ipuye Texe 3aBU4YajHUM TeMaMa
U YyCMeHOM cTuny. hypuh Kpo3 oBe mpude Oenexu
Ipejama, aHeTOOTe U CJIIUKE U3 CBOT OEeTHUHCTBa U
Kpaja 13 Kojer rotude, ULyhu mpazo8uma ceoza oud
Musaucaea. CBaka npuya je Maja JiereHOa, a CBaka
JleTeHa IIOCTaje ajieropvja O YOBEKY U HEer0BOM
IIOPEKIIy.

Kmura je cacraB/beHa O HHU3a ayTOHOMHUX
IIpu4a U LUpTUlla KOje II0Be3Yyjy 3ajeJHUYKU MOTUBU:
MeCTO, IIOpofduile, 3aHaTH, BepoBama, 00MYajy,
npupopa, WMHCTUTyLHje, TrpaheBuHe, cOopT, BOAa,
Ba3OyX, NJlaHWHA, HU3WHA U CynOuHe JbyOou U3 jeqHe
Majie 3ajedgHUuIle Cca BEJIMKOM KyJITYpHOM U
UCTOPUjCKOM TpaguuujoM. Hapamuja je ucnoBsenHa,
aly He UCKJ/by4YUBO JIMYHa — CBakKoO ,ja“ 1ocTaje

“

,MHI“, IITO YWHU OBaj TEKCT OJHUCKUM YCMEHO]
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Tpaguuuju. AyTOp 4eCTO KOPUCTU U3pa3 JIETOIUCA,
XPOHUKE WM IIpefama, 4YUMe UCTOPUJCKH U
(UKTUBHU €IeMEHTHU M0CTajy HePa3OdBOjHU.

Ctux y mpo3u, y yBogHoj nmoemu e cu 6ahe, Ha
Tpary je Hajoorbux behkoBuheBux gena, To je yjemHo
U IIecMa, U IIpu4ya, U HUCTOpHja, U Tpagulivja, u
obvyaju, M OHOMACTHKa, M PEYHUK JIOKaau3ama,
Tybuna u cnenra. /Ie cu 6ahe je moeTcka ucropuja
MeTtoxujckor ITogropa.

Je3uk Kmure je jemHocTaBaH, CJIMKOBUT, IIYH
apxarv3aMa 4 HapOOHUX M3pa3a, MelllaBuHa Hapeyja,
OWjajieKTu3aMa ¥ KBWXKEBHOI CTaHgapAa, LITO MY
Iaje TOIJIMHY U BEPOAOCTOJHOCT. PUuTam peyeHulie je
CIIOpP, Ka0 y yCMEHOM IIpuIIOoBedamy, Ca YeCTUM
IMOHaB/bakbUMa U nay3aMa Koje noncehajy Ha ceocke
Ka3mBadye. HQypmh oBOe T1mokKa3yje U3y3€THY
c1ocoOHOCT ma ImpeHece aTMocdepy jeqHoT MecTa, ca
unu 6e3 MmaTeTuKe — HEroB peajiu3aM je MeK, ajiu
nmpopopaH. FberoBa mareTuka je mpeko moTrpebHa
pameHUM OylllaMa pace/beHUYKUM.

YMeTHNYKA ¥ KBUXKEBHA CYLITHHA OBUX IIpHYa
jecTe cTBapame CJIMKE jeHOI CBeTa KOjU je HecTao,
anmum KQju Tpaje y je3uky u cehamy. ToH je
HOCTaJIrM4yaH, peajiuCTUUYKH, ca 0JlaroM HPOHUjOM.
Hcmouke npuuye cy ayTOpOB KOpEeH U Herosa
maTpulia. OHe Cy moeTCKa PEeKOHCTPYKIUja 3aBUYaja
Koju HecTaje. Qhypuh He nuile pga OU O0XKUBEO
npouwiocT, Beh ma 61 ce cyouno ¢ ’heHUM I'yOUTKOM.
OBa kmura Ioka3syje Oa je Herosa yMETHOCT Of
IIo4yeTKa uMajia MUCHjy — cadyyBaTU Tparose CBeTJIe
IIPOIIJIOCTHU, JBYACKOCTU U OOCTOjaHCTBa y BPEMEHY
Kaja cBe HecTaje. OH XeJu a cayyBa OyX IOpPOulle
KoOja je BeKoBuMa OopaBujia Ha TOM IIPOCTOPY.

JaBuyaj Kao MuT: MICTOK je BuUllle Of MeCTa; OH
je IYXOBHHU MPOCTOP KOju HOCHU CBe Tparose u 00JIOBeE.
HecTraHak cBeTa: HeKafalllkhe BPEOHOCTU, IOPOAUIIa
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¥ MopaJl 3aMewyjy ce M30erTUIITBOM, alaTHjoM U
cTtpaxoM. OOMYHU JbyOU KaO HOCHOLM HCTOpPHje:
jyHanu Cy JbyOU U3 OKPyXKema, CBU OHM KOju UUHE
»,Mainy uctropujy”. Ilamhemwe u 3abopaB: mucame je
4YWH Cllaca O HeCTaHKa.

Cam ayTop, roBopehu 0 0BOj KBbH3U KaxKe:

IIlma mpasicumo y osakeum Krwuzama? Kad je
084 KkblU2d y numarby - mo cy ycnomeHe. A ca rvwumda
u emouuje. ITpobydumu ycnomMeHOM eMouujy - mo je
Uusms MO2d cnuca, dkO je Cnuc u adkKo umd UlUsb.
Emouuje npeko ycnomeHa OUupeKmHO amdakyjy Hda
oywy. Mu mopamo cauysamu 080 Masao oyuie wmo
HaAM je ocmasnao - dKO HAM je ocmaso, nocjie ceux
Heyacmusux Koju Ham je 200uHama omumdajy u
omkynmyjy. Hako yecmo He 3Hamo wma hemo ca
WOM, HeKa je. Ja (0o)Oywe Kpo3 08y ycCnomeHy u
emouujy - Hyoum u Opyey ,poby cymruso2
nopekaa“: ucmopujy - npagy u CeHmuMeHMmMAanHy,
emHozpadujy, emHosozaujy, OHOMACMUKY,
monoHumujy, HapoOHe obuuaje u ymMomeopuHe,
C/leHe, JO0KAJHU U32080p U HABUKe, noesujy,
peuenme, peyHUK.... U MO je, npu3Hajem 8am, yucma
3/10ynompeba ca moje cmpaHe...

...,LOOHU Kpaj uma ceojy menodujy Kao
wmo uma u ceojy kaumy. Il nanune, wyme, eode
u saueade umajy 2.aac 3aeuuaja, yHymapiou,
Mada 2a ceaka dywa He pa3yme...”. O8o nuwe y
nucmy ILloneHy nomaCKU KrUdCeBHUK Bumeuuku,
1831. eo0uHe, casemyjyhu 2a 20e 0Oa mpadicu
uHcnupauujy 3a ceoja Oesa. Y numary cy, 0adkie,
ycnomeHe. YcnomeHe u3 3asuyaja. Y numawy je
Hamepa Oa ce noocmakHe ycnomeHa - Koja he
nopodumu deso - Koje he uzazsamu emouujy. He: da
ce cmeopu - OHa ce He MoJice cmeapamu. Emouuja
nocmoju y Hama u 00 Cnosmsad ce Modce Camo
usasseamu, HUKaKo Hanpasumu. la ce camo nojasu,
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Oa u3zahe u3 Mpaka Hawe Oywe, U3 myHesad Hawe
myee uau cpehe, mamo 20e ce uHaye kpuje. lla ce
nokasce, Huwma euwe. Mu He 3anaayemo kKad
yumamo necmy 3amo WMo HAM je HeKO noc/a1ao
nopyky, 8eh 3amo wmo je OHaA ycneaa 0d HAM
oomakHe Jcuue ocehawa. ITouewhe u 0da Ham
npobyou ycnomeHe...

...HcmouaHu cy Oakae epcma y usymuparby.
benoznasux cynosa u naHOu he O6Gumu anau
Hcmouana Hehe. O0y3emo Ham je cmaHuwme 20e
jeduHo moatcemo O0a ce pabamo u b6ydemo McmouaHu.
Hemamo suwe c80j 3a8uuaj da 6u ce mamo pahaau
u pohervem nocmajaau UcmouaHuma, Hemamo ceoje
3emMsme 0a Hac npumu y Hedpa Kaod ympemo. 3amo,
Ka0 HecmaHe pu3uykoz - ocmaHe camMo OYXOB8HO.
Kad HecmaHy myodu mpeba da ocmaHy ycnomeHe u
ucmopujda...

...,AcmouKke npuue” cy mu sadxcHe jep cam y
FUMA 0CMAasuo mpdaza o pPOOHOM Mecmy, 0 npeuuma,
U HA HeKU Ha4uH ce o0yixcuo ceome ouy. Ca ouem
caM umMao amunuyaH OOHOC, Mo2/10 bu ce pehu
KroudicesHu. Mu Hukada HUCMO paszoeapanu Kao
wmo mo vuHu e8ehuHa oYeea Cca CUHOBUMA.
CeakoOHesHe meme cMo u3dbezasanu u CnoMurbaau
6u ux camo kKad cmo mopaau. HajuckpeHuje cmo
paszzoeapasiu O npowsjocmu u O Kkuezamd. Jow
UCKpeHUje U npucHuje cmo hymanau. IlaHac mu je
J1€a0 WMo Hucam jow suwe hymao a MH020 suule
caywao. [Ia mMo2y ca o8oz2 mMecma Hewmo O0a my
nopydyum - ohymao 6ux my csaedehe: da cmo ce y
ucmom mecmy poousau, ja u Moj omau, u 0a cMo
3asuyvaj uszeybusau, aau Oa Huje cee u 00 Kpadja
u32yb,beHo: Makap nocmaoju Hada 0a hemMo Ha ucmom
Mmecmy novueamu. Tako hemo, ja u moj omau,
hymehu u caywajyhu hymmry jedaH 00 Opyeoeaq,
HawuM e2pobosuma nocmasumu memesbe HOB02
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3asuuagja Hawum nomomuyuma. Hamnucu Ha Hawum
cnoMeHuuyumMa npee cy pevu 3anuca ,Jlazapesavkux
npuuya“, kKoju noyurwemo 0Oa nuwemo o0 Opy20M
3asuuajy, my Hea0e oko Koaybape. baw Kao wmo 'y
PaseHu, y nokpajuHu Emuauja-Pomarea, 61usy
JadpaHa, nocmoju jedaH 2pob Ha Kome Cy ucnucaHe
cnedehe peuu: Hic claudor Dantes patriis
extornis ab oris - Oede nouueam ja, [Ianme,
npo2HaH u3 ceoneada 3aeuudaja....

...hdcudopa Cekyauh, Hawa Opaza Hcudopa,
Hanucana je MH020 senuwe OHO 0 YeMy ja noKkywasam
Hewmo Oa eam Kadicem. Kaowce ona: ,I'0e je roy0uma
3aeuuaj? Tamo 20e Opy2u ,/b6y0u OKO HUX
pa3ymejy 00 Kpaja u 00 O0Ha wmo OoHu Kajicy, 00
noc.ziedrbe2 cno/bHO2 U yHympauise2 mpenmaja
je3uukoe pa3ymejy wuma je oHuma dpaz20 u wma
ux 0ou. 3ay3me au Hauly Huey U ces10 Hapoo
dpye2o2 je3uka, 3aeuudjy HaweM je Kpaj; oHu
Koju ce 0o OHa, 00 Kpaja pa3ymejy, poOHUM
je3uxkom, kad jaod doduja, cene. Kyoa cene?
Tamo, 20e mamowrbu /bydu Ao OHa u A0 Kpaja
pa3symejy wma Kasucy doce beHuuu... Ocmasuiu
Cy uces/beHUUU cea u mwuee, Kyhe u 2pob.va,
ajau y 20pKo CmucHymuM ycmuma Hoce C80j
je3uk, u 20e ce npocne peu Koja ce 00 OHa u 00
Kpaja pa3yme, mamo he o6umu 3aeuuaj u
arcueom”. Ja kasicem: umajyhu cpehy 0a Hac y HOBOj
cpeduHu myodu Mo2y pasymemu, MOpAMoO umamu u
dobpome Oa Hac npuxeame u sybasu da Hac 3asoe,
u cmpnmerwa Oa cxeame me y38pame - HaAuly
Oobpomy u Hawy mybas. I kKako cy mpudecemux
200uHa npowaoe2 8exka ''beau Pycu' uepaau ¢pyoban
jeoHu npomue Opy2ux y Memoxuju, 3a nehku
LAYKabuHu”  MawuHCKU  uHoicerbep  Apkalduje
Huxkoanajesuu TjankuH, He20arbu penpe3eHmamusal,
Llapcmsyjywhe Pycuje, a 3a ucmouku ,Ilodzopau”
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Oaee Bpadumuposuu Hucmos, 2pahes8uHCKu
UHacerep - mako u 0aHac "Beau Cpbu' ca Kocmema
uepajy jeodHu npomue Opyeux, 3a ,Koaybape” u
~2KenesHuuape”. Kad cmo mu mozau 0a pasymemo
Pyce, 0o Kpaja u 0o dHa, nokywajme u 8u Hac o0a
pasymeme 0o nocaedre2 CNO/bH02 u
YVHympauwrbee mpenmaja Hawe oywe. Jep, Hawu
he yHyuu Hocumu neyam 0802 o80e 3asuudja, mo je
HeMuHoeHocm, Kako peve JoeaH ILlsujuk: ,Y¥Y
MomeHmMy Kad je yoeek 3peo 3a ceody, oH je eeh
3peo u 3a esoayuujy”.

BEYUTHU PAT

Memoxuja u Kocoeo - Beyumu pam,
mwramnaHo usgawe JP] 3emyH, 2010 ¥ eJIeKTPOHCKO
omonymeHo usgame 2020. roguHe, jecTe KBUTra eceja
Koja ce ©0aBM HCTOPUjCKOM, KYJITYypHOM U
MMOJIMTUYKOM TeHe3oM cykoba CpbOa u AmnbaHalla u
yTHullajeM CTpaHUX Cujla Ha Taj npobieM. Kpo3 nuuHa
cehama, ucropujcku ocBpT, roBopehu o ceobama u
TEpOpY, 0 MeOUujCKUM MaHwuIlyJjalyjaMa,
OCHpOMallleHOM YpaHHUjyMy, )KyT0j KyhH, 3104nHUMa
Hama Cpbuma u Amnbannuma, BHypuh 3aBpiiiaBa
aKTyeJIHUM TPEHYTKOM. Y KIU3U je U jeOUHCTBEH
ecej Meradpu3umuyKu HCHPIUBEHO TJI0 3amaja,
KOju ce cMaTpa HajOOJbUM IIITHUBOM T€ BPCTE Y OBOM
BeKy. To je udeosowka Kpumuka 3anada Kpo3
npusmy uusuau3auujckoe ymopa Egpone.

Ecej Mema¢gu3uuku ucupn/beHo m/ao
3anada IIpeacTaBiba (prm030(PCKO-TOTUTUYUKY
KPUTUKY €BPOIICKe LIUBUIM3allje, IIpe CBera Kpo3
Ipu3My caBpeMeHe EBporcke yHHje. TekcT je
CTPYKTypaJIHO IIOAeJbeH Yy ILIeCT LeJivHa U HMa
¢popmy wupmeonomkor u MeTapuU3UYKOI TpakKTara.
I[Tucau, y pngyxy IIoeurneposor ,Ilponamama
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3amama“, mocmatpa EV kKao u3pa3 gyboke Kpu3se
3amapHe KyJIType, Koja je u3rybousia AyxXOBHU TeMeJb
¥ CUCTEM BPeOHOCTH ¥ 3aMeHUJIa UX MaTepujain3am,
KallUTaJIUCTUYKUM  HHTEpecoM ¥  MOpPaJIHOM
penaTtuBusanyujoM. AyTop Ipagu TEKCT Kao ecej-
dunoszodpcku wmaHMECT, KOjU Cllaja HCTOPHUjCKY
aHanu3y, MOpajHy KPUTHUKY U ITOeTCKHA u3pa3. CTuml
je BHCOKO IIOCTaBJb€H, PETOPUYKHU U MOJIEMUYKH, C
YyecTuM yrnoTpebaMa aHTHUTe3a, PETOPUYKUX ITUTakba
1 cumbonuke. TeKCT je ”HTeH3UBaH, aQpOpPUCTUYAH U
OmuxKY ¢punocodpckom nam@eTy HETO0
yOIUITUCTUYKOM YJIaHKY.

KrpyyHe wupgeje OBOTr eceja Ccy: 3amafg Kao
nuBUIN3alija 0e3 wMeTapusnke — UIryomuo je
OYXOBHU TeMeJb U 3aMEeHUO ra MaTtepujanu3mom; EY
Kao BelITaykKa TBOPEBHMHa — aOMUHUCTPATHUBHU
mpojekaT 0e3 KYJITypHE H MCTOPHjCKe IIOMJIOTE;
HpentuteT u cnoboma Kao TeMeJbU IIOCTOjama
CBAKOTI Hapopaa — 6op6a 3a HaIMOHAIHU yX je YCIIOB
orncrtaHka; Kanuranusam Kao OyXOBHa OeKaleHIvja
— OUKTaTypa CBOjUHE U npa3HuHe; [lag MmopalHux u
IIOPOOWYHUX  BPEOHOCTM  —  pejlaTuBU3alija
IIPUPOLHOTr IIOpeTKa; PeBusumonusam; McTopujcku u
OyXOBHM KOHTHUHyUTeT EBpome — moBpaTak
W3BOPHUM [yXOBHUM BpeOHOCTHUMA.

OBaj TekCT 1pumaga XaHPYy MOpajHo-
¢punosodpcke mnpo3e jep pasobimyaBa JiaX,
nuileMepje ¥ OYXOBHY IIpa3HUHY CaBpPEeMEHOTr
4yoBeKa. MopalHOCT HHUje pgormMa Beh mO3WB Ha
OoYyyBame OyXOBHOI MHTEerpUTeTa 4YOoBeKa M Hapoja.
AyToOp KpUTHKYje He CaMO IIOJIUTUYKU CUCTEM Beh u
ryobuTaK caBeCTH Y KyJITypPH, YMETHOCTH U PEJIUTHUjU.
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CumOonuKa W MOTHUBH eceja cy: 3amag —
cuMm0bon OyxoBHe ucupIibeHOoCcTH; EY — mMeTadopa
OMBUNIN3alMjcKe KoMe; OeHTuTeT — CUHOHHUM 3a
OyILly YOoBeKa W Hapopja; Mopan — 1nocrenmwa JIuHUja
onbpaHe YOBEYHOCTH.

TekcT ce upejHo Hacinawa Ha llnenrnepa
(,ITponact 3amapa“), Xerena u Xeppgepa (ucrtopuja
Kao pa3Boj ayxa), HJocTtojeBckor (6opba mobpa u 371a
y OyIIN 4OBeKa), Kao U Ha bepbajeBa u TosncToja 1o
OYyXOBHO]J TOHAJIHOCTH. Ecej je BUCOKO
WHTeJIeKTyaJlaH ¥ YMETHUYKH CHaXaH. Ilucan
Iocenyje PeTOPUUYKY €HEeprujy U MopajiHy CTpacT
KOja ce IIpeTBapa y IIOETCKYy BU3HUjy. T€KCT ce MOoxXKe
4yuTaTH KaoO [OyXOBHO-TIOJIUTHMYKM HOamMpieT v
Tpagunuju Hudea, [llnenrnepa u LipwaHCKOT.

Memadgu3uuku ucupnseHo mao 3anada je
nyOoKa KPHUTHUKA MIOEOJIOIIKOT M KYJITYPHOT CTama
EBpomnie. OHa ymno3opaBa Ha [OyXOBHM HeCTaHaK
yoBeKa M YHTABUX Hapoma Yy moba riobasHe
xoMoreHusanuje. TeKCT He HyOU [OOJIUTUYKU
nporpaM, Beh IIpopoYKy BU3MjY: aKO Ce OOPEKHEMO
CYBEpEHUTETa, UIEeHTUTEeTa U MopaJjia, HeCcTaje YOBeK
Kao OyxXOBHO Ouhe.

Beuyumu pam je HauuTaHUja Kbura Mropa M.
Bypuha. Mako je Tupaxk kwure 6mo 500 nmpuMmepaka
OHa je ca MHTepHeTa CKHIaHa AeceTHWHaMa Xuibala
nmyTa u O6una je npaBu xuT. Hama3u ce Kao o6aBe3Ha
nuTepaTypa 3a IIpoydaBamke IpobOneMa KocoBa u
MeToxuje Ha HEKUM yHUBep3ureruMa BaH CpOuje
(ma mpumep: YHusep3uret Jloh, [Tommcka). AyTop je
TEKCTOBe ITy0JIMKOBAO U ITOCEOHO, IIITO y IITaMIIaHOM
(gaconucu, KBUra), IITO y €JIEKTPOHCKOM OOJTUKY, U
OHU Cy Takobhe OM/IM BeoMa YHUTAHU.

Kap ce nojaBuna y jasroctu, 2010. roguHe, a
npe Tora y ¢parMeHTuMa y dYaconucy XeOCHO,
IIpefcTaB/bajia je OTBapame Taby TeMa O KojuMa ce

35



oo Tama hyTaso y CpIICKOj jaBHOCTHU. TeMe Kao IITO
Cy ocupoMallleHU ypaHHjyM, 37104nHU Hapg Cpbuma,
MeOUjCKe JlaXKu W MaHuNOyJallije CTpaHuX cuila u
AnbGanama, Payak ¥ 7aXu O CHUJIOBalky, TPrOBHHA
JBYOCKUM OpTraHVMa, TEK Cy OBOM KHUI'OM HadveTe.
Tpebaso je ma mpobe jour meceT roguHa ga 6u mo4veso
[a ce TOBOPU O BUMa.

Beyumu pam HUje KBUXEBHOCT a HUje HU
ucrtopuja. To je KoMmmiamnuja ycroMeHa, cehatba,
OOXKUBJLEHOT U IIPOYUTAHOI, Ca jaCHUM CTaBOM
ayTopa Ha 4ujoj je ctpanu. Ty cy u ayrobuorpacdcka
cehama 6Oopia, Hypuh je ydecTBoBao y paTy Kao
CPIICKM BOjHUK - u3BHbau. 3a nmoTpebe mucamwa OBe
KBUre, ayTop, je IPOYUTao CTOTHHE Kmura Hu
OeCeTUHe Xusbaja OOKyMeHaTa, U caMOj Kibu3u Hahu
he ce nuTaTM mpeko CTOTHMHE ayTopa KOju Cy ce
0aBUIIU OBOM TEMOM.

CaM ayTop, OBy KEUTYy cMaTpa 0ajacToM jep ra
BEJIMKM [e0 YuTanala noucrtoBehyje ca mom a He ca
BEeMY 3Ha4YajHUjUM KBUKEBHUM [ejiiMa.

KIIMHAUYKHA 2KUBOT

KauHuyku scueom - Tomaaua KoHpy3uja
uiu Kwuea o dywu, Crapa Kmura, Jlazapesna,
2012; npencrasiba jeqHO Of HAjKOHTPOBEP3HUJUX U
HajUHTPOCIIEKTUBHUjUX pnena Hropa M. TQypuha.
PomaH je Hactao Kao (pUKTHMBHa HCIIOBECT YOBEKa
KOjU je OOXWBEO KJIMHHUYKY CMPT (MM je caMo
CIlaBao M camao - TO IO Kpaja poMaHa HHje jaCHO) —
y TPEHYTKYy Kaj ayTop jOoIl HUje JTUYHO ITPOIKHUBEO
CIIMYHO HUCKYCTBO Koje he onmucaTtu y pomaHy ByK je
nojeo wapeapeny, WTO [elly »aje IIPOPOYKUA
KapakTep. TeMaTCKH, OBO je [esio 0 TpaHuly usMehy
KMBOTA ¥ CMPTH, O IIPOJIa3HOCTH ¥ AYXOBHOM IIOHOPY
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yoBeKa KoOju rybu Temo ma O ITpOHAIA0 MOYIIY, O
OyIIN ¥ haBOIy, O ©3a30BMMa CaBpeMEeHOI YOBeKa

PomaH je mucaH y OpBOM JIHIy, KAO UCIOBECT
4yoBeKa KOju, Kaj ra ygape Koja Ha ceMadopy, y
CTamy KOMe U KJIMHWYKe CMPTHU, HalylITa CBOje TeJI0
U Tefa CBeT U JbyHe oKo cebe. Tama ca3Haje OoiHe
HCTUHE O KOjuMa HUIITa HHUje 3Hao HOK je OMOo KUB.
Hapanuja ce kpehe usmeby ,0ka mwerose gyiie” Koje
rjiefa 4 JbyOU KOju XKMBE CBOj XKHUBOT, I'le Ce CTBapHU
U HanacTtBapHu porabaju mnpennumhy 6e3 jacHe
rparunie. YoBek rjiefa CBOj ogap U Ciylla CBOje
pobake u mpujaTebe KQju TOBOpPE CBalllTa U CBE.
OBuM nocTtynkoM Qypuh pyiim nuHeapHY CTPYKTYPY
¥ npubnrkKaBa Cce IIOETULM , VHYTPAIIkher TYXOBHOT
oHeBHHMKA". LIeHTpalHu MOTHUB je NOHOBHO pPohere —
He Yy OwuosomkoM, Beh y mOyxoBHOM cMucny.
[IpoTaronucra Impojla3u Kpo3 CBoje HajoyoOibe
CTpaxoBe, aJii yMeCTO MaKJja, IpoHajia3u IIpa3HuHY,
TUILIWHY ¥ CAMOCIIO3Hajy.

[To cTPyKTypH, OBO je yjeqHO pOMaH U ApaMCKH
TEKCT, Koju ce npennuhy kpo3 dpadymny, mo y3opy Ha
[TekmheBo 3s1amHo pyHoO.

K auHu4Ku Jcueom jecTe KwbUra, Ipe cBera, o
oymu. Kmura roBopu U O OyXOBHOM IIponafamy
ImojeduHIIa W  KOJIEKTHUBHO] CMpPTU CHCTeMa
BPEOHOCTU jemHe Hauuje. ['oBopu anm He Kaxe
HUIITa. MU CMO Kao OPYIITBO KIMHUYKU JKUBEIU Y
CTawy KJIMHWYKe CcMpTU. [lyila je, mopen KocMoca,
Mebam mpeko Kojera He MOKEMO aJjii IIOKpeTad Koju
Hac CTpeMu IIpeko Tora HeMoryher. CumOoiuka
mponjaje myile haBoiy BOOM Hac Ka IIUTakmUMa a He
Ka OAroBOopHUMa: KO CMO U KOJIMKO CMO CIIDEMHU Ia
OfeMO fJaJjieKo CTaBJbajyhu TUYHO U3HA[ OnIITerT, 6e3
0031pa KOJIMKO KOPUCT JIUYHOT Ouila HeMepJ/bUBO
Maja y OOHOCY Ha IITETy ONIITEr KOjy IMIOYNHUMO.
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KauHuuKu s#cueom He 6u Tpebasio ga 4yuTajy
OHM KOjU OYeKYjy of Kmure 3abaBy W KOju YUTaAjy
maHalime ''xutoBe''. Takobe, HUTU OHU KOju Tpaxke
omrosope. OBa Kmura je yubeHuk o pgymm. OHa
TOBOPU O IIafy MOpAaJIHUX U CBUX OPYTUX BPEOHOCTU
IIITO je TIPOY3pPOKOBaJI0 Hall I1af Ha OHO M CBE OHO
mTo ce pmorabamo. Ksura o nponapmamy reHepaiiyja
KOje Cy BacIuTaBaHe y COLMjaju3My, rgje Cy ce Ha
TUM OCHOBaMa u3rpagusie JUYHOCTHU Koje Cy ce Kao
3pesu JbyOU TEILIKO CHaJla3Uujiu Y TPaH3ULUjU: T'ae Cy
BjlaZlajla cacBUM ppyra mnpasuia. OBO je KmUra O
ryOMTHUIIMMA TPaH3UIMje KOju 3Hajy ma YuTajy.

[TocTmMOmepHa HUje MpTBa - TO HaM NOpy4yje
OBa KmHUra. YMpJU Cy IHUCLU IIOCTMOHepHe. Anu ce
POOHO jenaH II0Cjie BUX.

ITao cucmema spedHocmu. Cmpm mopanaa. To
Ccy y3pouu cmpmu Opaicase.

Konmuko 4oBeK Moxke ma Oyme ompes3aH? Yak
HU TOJIMKO Ia yBede, Ipeld ClaBamke, He JIETHE
OIpeMJb€H 3a IJIaHWHapewe, yMeCcTOo y nuiiamu?!?
YoBek, cBe U ma xohe, He MOXe OUTHU omIpe3aH. 1o
IIITO je TEKCT CypoB um 0e3003upaH, Oa He KaxKeMo
IIOBPEMEHO IIPOCT U TOpHOrpadCcKH, je yIpaBo
pas3JIor XKeJbU [a Ce IIOABYyYe AujieMa U nuTamwe: Kako
AYou Koju umajy oywy moz2y bumu makeu: cyposu,
6e3063upHu u npocmu?

Je nmu u gymia moxke OuTH TakBa? AKO MOXe, a
MOXKe, YUM Cy Jby[OU TaKBU, OHIA Ce HeTOe Y Tparamwy
3a BOM HEIITO IIPOIIYCTUJIO.

OBo je ayTopoB ©Oer u3 KHBUXKEBHOT
IIPOBUHIUjaIU3Ma: cagpxKajHo U TeMmaTrckKu. OBa
KiHUra je 6uia mpoTecT IPOTUB TPEHYTHOT CTama y
CPIICKO] KBUXKEBHOCTH, Y KO0jOj roguHama HUje
HallMCaH BpedaH pen a KaMonu Leja Kwura. OBy
KEBUT'Y ayTop, II0 COIICTBEHUM pedyuMa, Huje nucao 3a
memke u cmpuHe. Kimura je 6er og MeguoKpuUTETa.
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Y cB0jOj IeCTPpyKTUBHOCTHU OBa KIbUra je JIUPCKUja of
MHOT'UX paJoBa KOju TeXe KOPeKTHOCTU. OBa Kibura
Hehe mO3BONMWTH HUKaAKBUM ''ayTopuTreTuMa' Oa joj
yUYMHe HaXkao: 3aTo je HalluCcaHa OBaKO KakKo jecTe.

AyTop kmure Kaxe: JIuuHo, Hukada 0o cada mu
ce Huje ykaszasna 60/ma npuauka wmo ce muue
wmamnarwa kKruee. Umao cam nomnyHy ca0600y
u3bopa oHoz2a wmo hy objasumu, HA Koju HA4uH hy
mo yobauyumu, y Kojoj ¢opmu. 3amo cam my
npuauky ''Mmopao uckopucmumu' u ob6jasumu o8dj
pPOMaH, nocmmoO0epHUCMu4YKU eKcnepumeHm,
Hewmo wmo Huje KOMepuujasiHO UHmMepecaHmHo,
HUMU He-KFUNCeBHUM YUMAouuMd pa3ym/msbuso.

Ca o0OBOM KHBUIOM ayTop ce OedUHUTHUBHO
pa3usia3u ca yCKO Be3aHUM TeMaMa, ayTO-LIeH3ypoM
¥ 3aBUYajHUM HapaTUBOM (BpaTuhe he ce moHOBO
any ca MOTIIyHO APYTOM IOETHUKOM).

OBa Km’bura Koja caMo Hau3rjaeq y CBOM IIOYETKY
KOKeTHUpa ca MOoIyJlapHUM yILIOeHUIIMMa, ajlu M ca
OpaMCKUM TEKCTOM, ¥ Cca caTupoM, Hu ca
nopHorpadujomM, n ca IICUXOJIOTHUjOM,
ajlTepHAaTUBHUM  IOrJleguMa: jecTe  ayTopoBa
katapa3a. [locne oBe kwure Mrop Bypuh je morao ma
nume HeontepeheHo m MHOro 6ome. be3 oBora ce
ocehao HeoCcTBapeHO U HEUCKAa3aHOo.

HWma ce 0BOj K®bu3U LiTa 3aMepuTu. [loHajope:
IIoraH je3uk. A yIpaBo je TO IIOCJIy2KHJIO ayTOpy Kao
opybhe ma pa3buje yuMasoCT KBHUKEBHOT TPEHYTKa U
HeyKOCT HOBUX YMTajialla, Ja ra UCIIpoBoLipa He Ou
JIM CXBATHO Ja je oOuyYaH XKUBOT YIIPAaBO TakKaB, aKo
He ¥ TOPHU, U Ja OHO IITO HaM ce gorahaso Huje 610
yomite (pUHO U yriaheHO HUTH Cy y3pOIU KOjU Cy
IOBeJIU [0 TOora TakBU. Taj je3WK je je3uk IIpoTecTa
IIPOTUB yuYMaJie KibUKeBHeE CIleHe, IIPOTHUB HoMahuilia
U CIIOH30pYyIlIa Y KBbUKEBHOCTH, IIPOTUB OydanacTux
npeBopa KojuM Hac 6oMbapnyjy, npoTuB ''GuHux'' u
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"KOpeKTHUX'' MeOuOKpUTeTa KOjU BlaZajy YKyCcOM
Maca W KOjU Tylle CBaKy MHCAO U uOejy, IIPOTUB
IonuTHM4Yapa KOju Cy M[OOAjeqHAKO JIOMIM MIUCIH
KOJIMKO U IIOJIMTUYapH, IPOTUB IIHCKapasa KOju Cy
pBO (PyHKIMOHEPHU I1a OHAa Hucuu... Cpbuja HUje
BUIesna nobpy Kwury roonuHamMma. Hehe je Bumetu Hu
ca OBOM - ajii OBa KIUTa je Makap IPOTEeCT IIPOTUB
TOTra.

Hajseha 3amepka 0BOj K®BH3U jecTe Jiolla
IpomyKlOyvja, IMIpUIIpeMa, KBaluTeT [anupa U
mTaMmie. AyTop HHUje UMao afeKBaTHY NOAPIIKY Kaza
Cy JIeKTypa U KOpeKTypa y NOUTamy, HMa IIYHO
CJIOBHUX ¥ I'PaMaTUYKUX I'perraka.

Koja nuTama mmocrasjba OBa KmbuUra?

IHa nu mpBO HIpolajHe YOBEK UM Ce Cpo3a
cucTteM BpemHocTu? HWnm ce cpo3a CHCTEM
BPEOHOCTHM Ia YCJen Tora U JbyOu MOpPaJIHO
nocyctany? To je gunema y penaliyjaMa AOylia -
Teno?! A cBejegHO, Ha Kpajy HaM je bhaBo Kpus.
Hukapg HMCMO caMy KPUBHU 3aTO IIITO CMO JIOIIN WU
CMO JIOIIEe OJIY4YWIIH, YBEK IIPOHaheMo HeKHu U3roBOp
WU OKPUBUMO Opyrora.

ok cy kymosu ybujanu jedaH Opyzo2a oea
3eMsba je umana Heke waHce!

O 0BOj KFHU3U Ce He MOXKe CYOUTH He moOpo HU
Jiollle YKOJIMKO Ce He MpouYuTa liejla, MakKap ¥ Ha
cuny. OBOM KEBbUTOM ayTop je IIO0Y€eOo Aa cliajbyje rope
IIOMeHyTe MOCTOBe u3a cebe. OHe MOCTOBE KQjU CYy
ra IoBe3muBaJiu ca 003uprMa CBAKOJHEBHOT a IIPOTUB
yMeTHUYKOTr. K/AUHUYKUM J#Cueomom ayTop je
xTeo ma 30yHU Jbydme OKO cebe. [la uM mollabe
IIOPYKY [a ra ce KJIOHEe.

Ctun pomMaHa je TYCT U TOETCKH, Ca jaCHUM
VHyTpalllbuM PUTMOM KOju nofaceha Ha ekcTa3sy: 4ac
KpaTak U CaXkeT, 4aC pa3JIiBeH Kao TOK CBECTH, IIITO
moyapaBa 00pOy u3Meby xkKuBOoTa U CMpPTH, Kao ¥y
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Iiecy Bymy Maruje. Hhypuh KopucTu KOMOMHAIIU]y
MeTa@U3UYKOI U pPaA3rOBOPHOI je3WKa, MHTa U
HUCTOpHje, II03ajMJbyje pedYeHulle OO BEeIUKUX
mycalna, IITO CTBapa yTHCAK Oa 4YuTajall Clylla
Heuyujy CBECT Ha caMQj UBULIM IIpOBayje.

KauHuYyKu J3icueom T1I0CTaB/ba CYIITHHCKO
nuTame: Wwma ocmaje o0 yoseka kada cee HecmaHe?
OmroBop HUje y penuruju, Beh y HCKyCTBYy KQje
Haguia3u ped. BHypuh cyrepuine pa nocToju
peanHOCT wu3BaH MaTepujajiHe, ajiid [a je OHa
OOCTyIITHA cCaMO KpPO3 MaTiky U ryourtak. OBo je poMaH
0 IIPOCBEeT/he’Y Kpo3 00JI, 0 IyTOBaky U3BaH Teja
KOje ce 3aBplllaBa NOBPATKOM Yy CTBApPHOCT — aju
HUKQ[ BUIIe HUCTY. HhypmheB jyHaK mpoja3u Kpo3
ncuxo/0wWKuU yucmuauwme, Toe cBe Tybu cMmucao
OCHM CBECTH O IOCTOjamy. Ty ce Hacnyhyje u yTHUIaj
MUCTUYHE Tpagulrje — of [HanTea 0o IoCTOjeBCKOT
— aJu y caBpeMeHOM KOHTEKCTy OoJHUYKe cobe u
amapaTta, Kpo3 0OaHa/liHy NOpPUYy O HEBEPCTBYy U
BEPOJIOMCTBY KyMCTBa. Y0OBEK je UCTOBPEMEHO TEJIO
U CBETJIOCT, ITallijeHT U IIPOPOK.

KIbN2KEBHU BEIIEKEP

KrousicesHu 0edexep, (myn Ha3UB:
KwuxeBHu Oemekep, O mucly U IOHCABy -
[lonynapHa Teopuja u wucrtopuja - Bomuu 3a

cTpaHnyTuily Oynyhux nucana; KebUKeBHa KPUTUKA,
KIBbUXKEBHaA HUCTOpHja, TeopHja KHUXKEBHOCTH,
ouorpaduje BEJIMKUX mucartia), 2015/2025,
IpencTaB/ba pe3uMe HypwheBor KpUTUUYKOT H
ecejuCcTuYKor pana. To je Kesura y K0joj ayTop, HaKOH
meneH’ja OaB/bera IIPO30M U II0€3UjoM, IIpey3uMa
yJIOTYy aHalWuTW4apa KBHWKEBHOCTH, Mopajla u
OpYyILITBa, a He BHIIlEe CcaMO IIpulioBenada. [lesno je
3aMHIIJBEHO Kao BOAWY KpPO3 CPIICKY M CBETCKY
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KEUKEBHOCT, aJlid U Kao Orjiefaso meHe MopajlHe u
oyxoBHe Kpu3e. KoMOuHyje aHermoTry, IUTarT,
IIOJIEMUKY U JIUYHU KOMEHTap, CTBapajyhu KUBY,
HPOHUYHY U YeCTO [OyXOBUTY CIIUKY CPIICKOT
KIUKEBHOT MUJbea.

JemHa op HajuuTaHWjux HypuheBUX KBHUTA,
ogMax nnocjie Beyumoe pama!

KruotcesHu 6edekep je hypuheB mopanuu u
KIUKEeBHU OunaHc. Kpo3 KpaTke eceje 0 muUcLUMa,
HUOeOoJIOTUjU, MOpajly U BpPEMEHY, ayTop CcTBapa
CapKaCTUYHMU BOOWY KPO3 KIHUKEBHOCT U JbYACKY
cnaboct. Ctun je upoHHWYAH, H3pa3 [OYXOBUT, a
CymoBu omTpu. Kmura je BpXyHall BeroBor
€CejUCTUYKOr paja.

Kmura mMa CTPYKTypy Oemekepa — KpaTKu
TeMaTCKH ofesblin ob6pabyjy pasmuuute acmnekTe
KIbUXKEBHOCTH: on ,2HUIkomne”, ,Cynoune”,
JAHTaxxoBanoctu“ u ,IlonuTuke”, OO MOOpPTpeTa
BeJIMKaHa Kao mTo cy Auapuh, Lipwancku, [lekuh u
hocuh. Hypuh Melia ecejucTuyUkyu U OPUIOBEIHU
TOH, IIpena3ehu U3 Teopuje y aHErOoTy, U3 JINYHOT
OOXWBJbaja y HOOKYMEHTapHO CcBegouyewme. Taj
IIOCTyIaK YWHU TEKCT U3Y3eTHO YUT/BUBUM U
OJIMCKUM, YIIPKOC KOMIIJIEKCHQj TEMaTHIIH.

3a0amak necHuka O0aHac, cada, (YyKOAuko
YMemHuk Modce 0a uma 3adamak?!) Huje da onucyje
senomy ugema, rwez08y cumMboaUKY U dHCUuBONUCHE
b60je, seh je wezo80 0a 2080pu 0 mome Oa je HeKo
u32a3uo maj ugem u ucnuwao ce no rwemy. O mome
mpeba 0a neea OaHAWHU NECHUK: O nuwarby no
usehy. Illmo ce muye pomaHa, cmeap je CAUYHA.
Hekaoda cy nucuyu mozau 0a cebu npuywme aAyKcy3,
na 0a nuwy noemuuyHe, ciaadyrwase u bajkosume
pomaHe - KoOpeKmHe y c8akoM noz.aedy: cadpicdajHo,
no ¢opmu... [laHac pomaH mopa 0a uma myoa - uau
Huje pomaH! Onem, nucau, 6e3 myda He ModHce
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Hanucamu "pomaH ¢ myouma'. E, cad, nomnyHo je
Oopyz2a cmeap, u Heee3daHO 3a memy, wmo he o
"pomaHy c myoduma'' yesnasHom o00ayyueamu OHU
Koju umajy nokym mehby Hoz2ama, HeKu 4ak u b6e3
pamayka... - numie Urop M. Hypuh y npenrosopy
cBoje kwure KrbusziceeHu 6edekep, y K0joj ©U3HOCHU
CBOje TIIorJiefle Ha KIbUIXKEBHOCT, KHIUIXKEBHUKE,
Teopujy, UCTOpHUjy, KpuUTtuky. Kpo3 cBoje eceje o
IoctojeBckoM, Anapuhy, LlpmanHckoMm, Kpriexu,
hocuhy, Kumy, Kosauy, [lekuhy u gpyrum nuciiuMma,
Bypuh cebGe mocTaBma y KOOPOWHATHU CUCTEM
CPIICKe KIbUKEBHOCTH.

Y rope nmomeHnyToj Kwusm, Bypuh obpasmaxke
CBOj CTaB O TOMe IIITa je 3a ’kera CyLITHHAa [ucama,
rge je MeCcTO IIHCIla y CBeTy, e Cce Hajas3u
KIBbUKEBHOCT faHac:

Oso0 je speme jepmuHe noe3uje u nposudHe
npose. 080 je apeme jepmuHuUX U NPOBUOHUX /byOU.
Hema necHuka, mo je npobaem. [[aHawru nucyu,
osu y Cpbuju nozomosy, a koju ce cmampajy
yCnewHuUM U NOnyAdpHuUMm, cysuule cy pauuoOHaAHU:
u 3amo Hukada Hehe O6umu 8eqUKU nNuUCUU.
HpauuoHanHux ckopo u 0a Hema, nompau cy.

OHaj ko bpuHe o IlaHac, He Modce bumu 8eauku
Cympa. A nucau, je Beauk camo ako o0 weaa ocmaHe
Hewmo u 3a Cympa. [IlompebHO je uckpeHo gosiemu
ymemHocm u damu joj cebe Kao scpmay.

Huwma dpyzo. 3aucma! Cee ocmano: meopuje,
ucmopuje, nedazo2uje, aHmMos02uje, daHaiause u
cuHmese - cge ocmasno, 0akiae, HUje B8dHCHO - MO
ocmaje 3a nocsae. BaoicHo je, aau Huje. Huje
CywmuHd.

Camo eosnemu! H, Oasamu, He y3umamu.
Jbybas npema ymemHocmu, npema 4uHy cmeaparba
usu npuxeamawy, u3 mybasu, myhee desa; mybaes
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npema ymemHocmu: yonwme, YyMemHu4Ku noez.aeod
Ha ceem - mo je jeOuHa u npasa ymemuocm!

Ha osicanocm, moe ymuuaja daHac Hema suule
jep ce yumaouu He noucmosehyjy  ca
KHoUJCeBHULUMA, Hez20 ce nucuu noucmosehyjy ca
Kynuuma Krbuea - nodusaa3ehu um Oeaom U
noHawarem, a cee y 3asucHocmu 00 UusbHe 2pyne
Kojy cy o0abpaau. [Ieno Koje Hacmaje yaususarbem,
HApasHo, Hema HuKakey epedHocm. [lesno Koje je
HamereHo 8,1a0ajyhoj mako3eaHoj ''eaumu' a He Oa
cmeapa ucmy u npasy OyX08HY U UHMeNeKMmydaHy -
aowe je.

Ileno mopa Oa e8peba masnozpabaHwWmMuHy U
Meouokpumeme, 0a Kpo3 ygpedy ucmux onomure u
sacnumasa, 0a mepa HA NPOMUW./bare, Ha ceahby u
pasmeHy mucu.

Kruee suwe He wmerdjy ceem - OHe ce
npusaaz2okbasajy. OHe HuUCy 0en0 - OHe Cy Npou3800.
ITucau, suwe Huje mecuja, nponoB8eOHUK, My4Y€HUK —
OH OaHac suwe aAu4YUu Ha MeHayepa, cayxicbeHuka
OaHKe uau npuspedHUKdA.

ITucay, mpeba 0a 6y0e MoHax - OaHac je mek
non, oH He muxyje - oH camo xohe Oa ongje, na da
Hanaamu. Hekada je Kruea 6usna onacHa cmeap.
3602 re ce 2ybusa 2naea, uwio ce y bykaauje. Heku
cy cmpadaau 3602 moz2a wmo Cy Hanucaiau Kruazy,
Opy2u 3amo wmo Ccy je yumainu.

Kwuea je OaHac HajonacHuja 3a OHe
HenucMmeHe, Koju je He yumajy. [JoOywe, u OHU Cy
ONACHU 3a Kruz2e, noeomosy 3a nucue. Kruea je
OdaHac onacHa jep je nocmasaa 6e3onacHa.

ITucauy koju je Kpo3 ceoj dcusom u ceogje
cmeaparbe npoje3duo 6e3 okoea (He mMopajy OHU
6umu mamMHuU4Ku, Hajyuewhe ce He sude 20/1UM OKOM)
Mooice bumu KrUXCeBHUK a/iu He Modce bumu yoeexk.
OHaj Ko Huje 6uo uvoBeK, He Modce bumu seauKku
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KHUJICeBHUK, jep Huje UCyco8CKU O0eauo namrbe
00UYHO2 YoB8eKa, NOWMO U3d 8e/1UK02 KHUNCeBHUKA
Mopa ocmamu dcusom, 0Oeso, u: namwra! Omyo
OaHawrbe Ouseme u npobaemu: 6yoyhy eaumy, a
daHawrbe maade, mpeba yyuumu 0a 6y0y myou Koju
cmeapajy eeauka deaa. Heku o0 ux he u ycnemu, na
he 6umu y3op 6yoyhum nokoserwuma. [IaHac ux yue
0a uus He bupa cpedcmea a Hajeeha npenpeka kKa
uumy jecme nokasuearbe mYOCKUX O0OCOOUHA U
caabocmu, npe ceeea oceharba.

IIpobaem cpncke KrudceBHOCMU Aedcu 'y
YureHUlUU wmo OHa, 0aHac, Hum' cmpou - Hum'
Mupuwe: OHa 3aydapa, noHekad, Hajyewhe je
HeympaJsHa, Heocem.buaa, be3 ymuudaja,
6ecnompebHa. Iooywe, oHa He 6u mpebaao Oa
cMpOu uau Mmupuwe aau 6u y HajmMary pyKy
mpebaso O0a upumupa, 0a ce unak oceha Ha Heku
Ha4yuH, 0a ymuue. Tux HaA4uHa u ymuuaja je y npasoj
KrousticegHocmu 6e36poj.

KrudicesHum padom cy o0asHo npecmasnu 0a ce
base KrwudtcesHuUuU. IIImo 3602 HureHuue 0a ux uma
Masno, wmo 3602 ¢pakma 0a ux 20He Kao jepemuke.
IIpeysema je cpncka KrbuscesHocm, omema, 00
HeKux MdackKupaHux pa3bojHuka kKoju je Opdice Kao
maoua u HenpecmaHo y3umdjy oOmkKyn 3a HY.
ITpumom, yeek npesape maoua u omkyneusada jep
KO/UKO 200 O0a uM ce niamu OHU HUKAOd CydCrbd He
nycme u3 3amovyeHuwmea u yeek mpadce jow. Y
MehyspemeHy je dow10, KOO came KrudcesHocmu,
00 nojase CMoOKX0/AMCKO2 CUHOPOMA U OHa cada Hehe
Ha cn0600y 4ak u Kad 6u moezsna Oa ymekHe u3
Kazamama, jep He 3Ha wma 6u paduaa cama ca
cobom mako ocsio0b6o0herva.

Cpehom, 2pobea cy nyHa 0obpux Hamepa u
cmape KrUJICesHOCmu U HA CnoMeHuyuma cy
ucksnecaHu pedosu Koju omoezyhaeajy 0a udeja
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KHUJMCEeB8HO2 U YyMEeMmMHUYKO02 JHCu8U, MAKAp U Mpmad,
Makap u y ceharbuma. Cpncka KrUMicesHocm xcusu
camo Kao 0asHo ympaa. Cpncka Krbudxi#cesHocm je Kao
cpncku 0yx: nocmoju camo y npow/10cmu.

Ecej o [TocTojeBCKOM 3ay3uMa II0CEOHO MECTO Y
Kibu3u. OCHOBHa JIMHUWja TEKCTa je UCIUTUBaAKE
4YOBEKOBe [yllle y TPAaHUYHUM CHUTyalujaMa, yIIpaBo
Kao 1mTOo je umHUO [locTojeBcKu. TymMauyeme HUje
aKaJeMCKOo, Beh HWHTUMHO U eCeHIHjaJTHO: IIHCcall
npeno3Haje y [OCTOjeBCKOM COIICTBEHY MOpPaJIHy
BEPTHUKAJLy U IIOETHUYKY CPOJHOCT. TeKCT je rpaben
Kao ayrtobuorpadpckm ecej C  (Gumo30pCKUM
HarjgackoM — 0e3 MHOTO IIUTaTa, ajli ca u3paxKeHoM
IMYHOM pedriekcujoM. PedeHulle cy rycte, CIuKacTe
U TIIyHe aHTUTe3a (KUBOT/CMPT, Bepa/CyMma,
Nokajame/cTtpact). TOH je y3BUIIEH, alu He
OeKjlaMaTUBaH — [eJjlyje Kao YHyTpalllkbyd MOHOJIOT
nuclia Koju Boau Oujanor ¢ [JlocTtojeBckuM. Hpeje
BOOWJbE OBOI eceja cy: [JOCTOjeBCKH Kao IIPOPOK
JbYACKe TIIpUpode — WuCTpaxyje OyOWHY 371a u
MoryhHocT criaca; YoBek Kao 6uhe usbopa u mnaTme
— cnoboma HUje 6marocnios, Beh TexuHa; Bepa kKao
jequHu IyT uUCLejbekha — ajii He HaMeTHyTa Bepa,
Beh oHa pohena wu3 mnapma; KBUXKEBHOCT Kao
ucrnosegHa ¢opma — [IOCTOjeBCKHM je CTBOPHO
,DOMaH caBeCTU”, a He caMO poMaH upaeja; JIuuuu
OOXKWUBJbaj [1OCTOjeBCKOT.

Ecej mMma jaky [OyXOBHY HHTEHLH]y, OJIHCKY
MoAepHOj xpulthaHCKOoj XymaHuctunu. Ctun je
caxeT aJli CHaXaH W Yy IIOjeIUHUM IacycuMa
npena3u y MeOuUTaTUBHY npo3y. OBaj TEKCT Ou ce
MOTao0 YBPCTUTH y 30upKy O nucuuma u nucarvy
Kao CBOjeBPCHU KibUKeBHU credo.

Ecej [Tlocmaojeacku - Heyucma cuia y meHu
HHje caMO TEKCT O BeJIMKOM Iuciy, Beh mujamor o
MOpAaJIHOM, OYXOBHOM, PEJIMTUjCKOM U MOJIUTUYKOM
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CMUCJTy KEbU2KEBHOCTH. Kpo3 mera ce Moxe 4UTaTU
X IOoeTHMKa CaMOI ayTopa: YMETHOCT HHje
yKpalllaBakbe CTBAPHOCTH, Beh IOKyIllaj Ja ce 4OBEK
pyXemeM U UCKYylLIemHUMa criace ox cebe caMora.

HapaBho, yecto ‘Kypuh, y CBOjUM criucuma HUje
OociiefaH CBOjUM IPUHIOUIINMa KOje U3HOCH y Trope
noMeHyToj Kibu3u. OH TO u npu3Haje. OH OTBOPEHO
IIOABJIaYM [AaTeTUKy MW CEHTUMEHTAJHOCT Kaja
rOBOpM O u3ry0JheHOM 3aBH4ajy M CBOjoj JbyOaBuU
I'omu, K0joj je mocBeTHO CcBa cBoja mena. OH je 4ecTo
1 HeoOjeKTUBAH y CBOjUM TEKCTOBUMA KOju T'OBOPE O
patry u arpecuju Ha Cpbujy, a TO o0Opa3zmaxe
YUILEHUIIOM JIa je omadpao cTpaHy: CBOj Hapox!
Haj3ap, y cCBOjuUM TEKCTOBUMA KHUXKEBHE KPUTUKE U
KIBUXKEBHE HCTOpHUje, U3 rope INOMEHYTOT pasiora,
4eCcTO KIbUXKEBHO IOoApedu eTUYKOM, eCTEeTCKO
nopjapMu XpunrthaHCKOM a yHUBEP3aJlHO HOIOpenu
CBETOCABCKOM.

Jesuk oBor pmena je omrap, AyXOBUT, Oorart
uuTaTuMa U upoHUjoM. [hypuheB ctum nmopceha Ha
nyOIUIIUCTUKY CTapor KOoBa, ajll je HCTOBPEMEHO
MOIepaH, pa3roBOPHM U IIPOBOKATHMBaH. YecTo
KOPUCTU apOpUCTUYHE PEeUeHHUIle U MHTOHAIIUjy Koja
nonceha Ha KadaHCKy OOcCeTKy W ypOaHU MUT. Y
OeJloBMMa I'Jle aHaJM3upa BeJIMKe MUCIle, ITucal] He
HMUTHPa aKaZeMCKU TOH, Beh 3agpxkaBa crnobony y
Cyny U OYXOBUTOCT y U3pasy.

TeMmaTCKy OKBUD OBE KEBbUT'€ MOXKE Ce TPaKUTHU
y OTBOPEHUM NUTaBUMa H KOje ayTop IOKyIllaBa Ia
OATOBOPU (MM CaMO [a IIOCTaBU MHUTAE): OOHOC
nycla W BJIACTH, jegHa On LeHTpalHuX TeMa —
‘Bypuh aranu3upa Kako Cy ce MUCHY IOHAIIAIN Ipe[,
HUOEOJIOTUjOM U pPEeXUMOM; Mopal M HOCJIETHOCT:
mucal; ombuja Mma pa3OBoju OeJio Of KapakTepa
ayTopa; MUHTeNeKTyanmu u ,apyra CpOuja“:
MIOJIEMUYKHY OEe0 KbUTre, y KOjeM KPUTUYKM IIPUCTyIIa
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CaBpeMeHUM UEOJIOIKUM IIofesiaMa; yjora nucla:
‘Hypuh nocrassba nuTamke CMUCIIA IUCaka Y BpEMEHY
06e3 BpPemHOCTH, CYIPOTCTaB/bajyhu ,yMeTHUKA" U
,CKpruOoMaHa"“; JKeHe, KpUTUYapPH, YUTAOIU:
OyXOBUTE, UYeCTO capKaCTU4YHe MUHHjaType O
JpateheM o0cobOmy” KBUKEBHOCTH; Ouorpaduje
nyrcaia 6e3 yJernilaBamba.

KroudiceeHu ©0edekep je HCTOBpPEMEHO
KpPUTHKa, II0JIeMUKa H aloJjiorT¥ja KHHUKEBHOCTH.
AyTop 3acTyna cTaB [a Iucall Mopa OMTH MOpajHa
JIMYHOCT, YaK M Kaj Huje Oe3rpeman — jep
KIbUKEBHOCT HHje caMO [eyio, Beh u KapakTep.
Ou He OpanHu cucrteM, Beh m0O3uMBa Ha JUYHY
OOTOBOPHOCT YyMeTHUKa. Kmura je, y CYIITUHY,
MOpaJlIHu BOOUY 3a ,IyTOBame“ KpO3 CpIICKY
KibUKEeBHOCT. OBO IOeNo CTOju Kao KpyHa hypuhese
mocapjallme ecejuctudyke ¢aze. Kmura je meno
BeJIMKe epynulyje ayropa.

BAMIINPHA

Bamnupu (2015), pomaH (gpyuTBeHa WU
MUTOJIOIIKA ajieropuja); Y oBoj Kibu3u Hhypuh Bpaha
MOTHB BaMIUpa y CaBpeMeHU KOHTEKCT — He Kao
HaTnpupogHo Owhe, Beh Kao cuM0607 caBpeMeHOT
4YOBeKa, 3aBUCHUKA Of MOhM, KpBU U Tyhe IaTke.
Bypuh mnokpehe nurame sbymu HecnpeMHUX 3a
TPaAH3ULW]y U PaTHUX 3JI0YMHA KOjU Cy UYUHEHU ¥
BpeMe pacnaga COP] a kKoje ayTop moBe3yje ca
BaMIIMpMMa ¥ caTaHU3MOM. Bypuh ce mocmyxmo
BaMIIMPU3MOM U caTaHU3MOM Kao MeTadopom. To cy
OunIM TONMKO KpBaBU paTOBU, KOje CY BOOUIIHN
IIOBaMIIMPEHM JbyOM TaKO Oa Cy IIpaBu BaMIUPHU
II0CTaI¥ IO3UTUBHE JINYHOCTHU Y OBOj IPUYH.

MopepEu  BaMOUPCKM  HapaTUBH  4YeCTO
OACTyHajy of KiacudyHux ¢GpopMH, OexyMaHulyjyhu
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WU XyMaHU3yjyh¥ BaMIIMpe Ha pa3IuduTe HadyuHEe.
Bamnupu ce MoOry KOpPUCTHUTHM Kao MeTadopa 3a
OTyhemwe, OPYIUITBEHY MapruHalu3alldjy WX dYakK
KaIllUTaJIUCTUYKYy eKCIIoaTallnjy (Kao IITO je CIIy4aj
Yy HEKMM [eluMa CaBpeMeHe [OUCTOIUjCKe
(anTactuke). MoTuB BaMIupa W BaMIupu3Ma y
CBETCKO] KBbUXKEBHOCTHU j€ BUIIECJIOjaH M CTAJIHO Ce
pa3Buja (mpatu Bpeme). OH pedrekTyje nyboke
OPYILITBEHE U IICUXOJIOIIKE CTpaxoBe U XKeJjbe, a
BeroBa TpaHcopMaluja KpO3 pa3jindyuTe ernoxe
oKa3yje KOJIMKO je OBaj MOTHB IIPUIarofijbUB U
MohaH y pa3NU4YUuTUM KyJITyPHUM KOHTEKCTHMA.
MotuB BaMIlipa M BaMIIMpu3Ma y CPICKOj] U
mupoj 0OajlkaHCKOj KHHUKEBHOCTH TakKobe uMa
ny0oke KopeHe, mocebHo 360r 6orator GpoIKIoOpHOT
HacJleha oBor peruoHa. bankaH je jegaH on mpocTopa
rIge Ccy BepoBama Yy BaMIMpe Oyro Owusa [Oeo
HaApoOOHUX Ipedaka M MuTOoBa. OBa (ONIKIIOpPHA
OCHOBa je MHCHIUpUCcalla MHOTe Iuclie ma ce Oase
TEMOM BaMIIMpa y CBOjUM [OenuMa, OoHZajyhu Tom
MOTUBY HOBE KIUXKEBHE CJIojeBe. Y CpIICKOM
HapoOOHOM Ipefamy, BaMOoOupud (MM ByKO[JIallu)
nMajy chneuudryHe KapaKTepuCTHKe. BepoBama
roBOpe O JbyAuMa KOjU Ce HaKOH CMPTHU Bpahajy y
CBET XKHUBUX, OOMYHO 300T HEKUX Hepa3pelleHuX
KVBOTHUX NIUTaka Uau Henpasau. OBa CTBOpema Cy
yecTo O6uia BuheHa Kao OIACHOCT 3a 3ajedHUIly, a
BUXOBO YHUIITaBalke 3axTeBaJio je 1ocebHe
putyasne. HaponHa KBHUKEBHOCT M yCMeHa IIpefamba
cayyBajla cy OpojHe IpuyYe O BaMIUpuUMa Koje Cy
KaCHUje IpeHeceHe U y TUCaHy KHhUKEBHOCT.
TemaTckKu OKBUpP Ce MOXKe IIOCTaBUTH Ha
cnemehrM mocraBkaMa: BaMIOIUpP Kao YOBEK: BaMIIUD
je metadopa MOmepHOT 4YoBeKa KOju XKUBHU 07 Tybe
eHepruje — eMOIlUOHaJIHe, TeJleCHe, MaTepHujaliHe;
KPB Kao 3aBHUCHOCT: Kao IIITO HAPKOMaH TpaXu O03Y,
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TaKO BaMIIMpP TpaXKu CMUCAO Yy TyhOj maTeH; paT U
BaMIIMpu3aM: HajBUIlle BaMIlMpa UMa y paTty — Ty je
KpB cio00OHa, 3aKOH YKWHYT, a 3JI0 ONpaBHOaHO;
MeOuju Kao caBpeMeHM OOJIUK BaMIIKpH3Ma:
HOBUHAapPY, NOJUTHKA U jaBHOCT IIWjy ,KpB Hapopa“
KpO3 CeH3alldje U IIpolaraHay; reHeTukKa U 3JI04YUH:
310 ce He Hacnebyje Omonomku, Beh KynTypHO —
KPO3 PaBHOAYIIHOCT, KPO3 hyTame.

Pykonuc, pagHor Hacnosa ,,TeHuu uau: Heop
K. - I'youmHuk mpaH3uuuje”, KacHuje je mobuo
KOHa4YHHU HacloB Bamnupu, npyxa 6oraTy Hapalujy
IIPOXKETY HWCTOPUjCKUM, €KOHOMCKHUM U KYJITYPHUM
TpaH3UulljaMa y IIOCTCOLUjaJIUCTUYKOM KOHTEKCTY.
[Tporaronucra, Urop K., mpukazaH je Kao cuM0O0I
n3ry6/beHe reHepalyje 3apo0/beHe Y OPYIITBEHO-
IIOJIMTUYKUM IIpeBHpamuMa KoOja Cy 3axBaTuia
ouBmry JyrocmaBujy. THypumh Hyou  cJI03KeHO,
€MOTUBHO UCTpaXKUBawke UOEHTUTETa, HOCTAITHje U
er3uCTeHIINjaTHUX 60p0ou, YOKBUPEHO
MeTapUKIMOHUM CeHKaMa KahKUjaHCKUX yTHUIlaja.

Y o0BOM KOHTPOBEP3HOM pOMaHy, KpO3 JIUK
TUOUYHOT TpeacTaBHUKa WU3Ty0O/heHe TeHepalluje
Hropa K., yuntahete 0 NMUYHUM JIOMOBHUMA, O IIOCT-
paTtHOj CpOuju, y KO0joj Cy KpHUMUHAaIIU IIOCTalIu
ousHucmeHnu, uuTahere o0 MamorpabanmTuHL,
TUIUYHOM CPIICKOM CeJly M rpaguhy y IIPOBUHIUY,
caTaHUCTHMa U BLUXOBUM pHUTyajiiMa Ha rpobrbuMa,
paTHUM 3JI0YMHIVMA, MYIIaXeOIWHCKUM CeluMa y
BocHu, nicuma pata, BaMnupuma, AMepuIld, CeKcCy,
Jlonutu u Jlunutu.

PomaH Kpo3 cumborse u mertadopy TOBOPHU O
37I0YMHA4YKOM Yy 4YOBeKy, Kopucrtehu w™otuse
BaMIIMpU3Ma U caTaHW3Ma, OIUCYje KaKo je 3710, Kao
1 100pO, YHUBEP3aJIHO IIPUCYTHO Y YOBEKY U [la CaMoO
OO IIpUpOme U JaTe CUTyalldje 3aBUCH Koje he
KWCIJIUBATU Ha IIOBPIIKUHY.
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y 0OBOM pomMaHny here npo4yuTaT
HerpeBa3uheHe ClleHe U OINKce yHyTpalllmbe 6opbe y
4YOBEKY Yy TPEeHYTKy Kama Oupa usMmehy mobpa u
371a, alM W CIleHe OpyTajHOI CeKca ¥ Ha3HakKa
0oJlecCHUX CeKCyaJlHUX CHuTyallija Koje Bac Hehe
OCTaBUTH pPaBHOOYIITHWMA U KOje he Bac HaTepaTu Ha
pa3MUllbame.

OBO je poMaH KOju Cy MHOTU XTEJIHU ajid HUCY
CMeJIn.

PoMman mokymaBa ma oO0yxXBaTu JIUYHE U ILIUPe
OpyLUITBEHE TpaHchopMaliyje Koje Cy MOOKUBEJIN
IpOTAaroHUCTa U BeroBa reHepalyja ycpen pacraga
Jyrocmnasuje. [loTuye ce TeMa OucCJIOKalvje, KpHU3e
UOEHTUTETa U CBEIPUCYTHE TeXWHEe UCTOpHje.
HapaTtuB je wucmpemnneTeH Kpo3 ypOaHe JereHpe,
noBnadyehu mapanene ca ayTOPpOBHMM pa3yMeBameM
BpeMeHa U KyJITyPHUM KOHTEKCTOM.

JeoHa op K/byYHHX CHara poMaHa je Heros
JKUBOIIMCHO €KCIIpeCHBaH je3WK KOjU XBaTa
pamuBocT Uropa K. y 60pbu ca moraHuM BpeMeHOM.
AyTop edprkracHO KOpUCTH O0raTy, KEbUKEBHY ITPO3Y
3ajedHO Ca MHTPOCHEKTHMBHUM pedIiieKcHjaMa KakKo
Ou McTpaxuo Ay0sba er3ucTeHIUjajiHa nuTtama. OBaj
HapaTUBHU CTUJI IIOACTHYe AyOOKy Be3dy wusMmeby
VHyTpalllkbux CykKoOa JMKa U IIUper OpPYLITBEHO-
MMOJIUTHUYKOT Iiej3axka, Hynehu OupsrbuB KOMeHTap O
JbYCKOj OTIIOPHOCTH Yy BpeMeHuMa OypHUX ITpOMeHa.
TemaTcka WHTepakl¥ja u3Meby WHOUBUOyaTHUX U
KOJIEKTUBHMX aQHKCHUO3HOCTM IIpHMKa3aHa je ca
ayTeHTUYHOIThy KoOja OfjeKyje ca KyJITypHUM H
HCTOPHUjCKUM OCHOBaMa IIpuye.

Poman Oalla cCBeTJIO Ha e€eMOLMOHAJIHE U
IICUXOJIOIIKEe OUMEeH3Wje TeHepaluje oberexkeHe
HarJIMM OPYIITBEHO-TIOIUTUYKUM IIpeBupawmruMa. OH
CIIy>KM Kao KyATypHHU apTedakT, Koju oOyxBaTa OyX
BpeMeHa IIpea3Hor nepuona. OBO HHUje caMO HeJo
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KIbUXKEBHE KpeaTUBHOCTH Beh u coumosomko
HCTpaXkKuBame ca MIOTEHIIUjaTHUM
WHTEePOUCIUIIIMHAPHUM UMIITUKalMjaMa.

Kmura npepcrasba 00raty, UHTPOCIEKTUBHY
MpeXKYy JTUYHUX U KyJITYPHUX HapaTuBa KOju yKa3yjy
Ha APYILITBO U IIOjeIUHIIa ¥ TPaH3UIIHjH.

EPOTHUKA

Epomuka (2017), 30upKa €epoOTCKUX eceja U
pu4ya, je jeOHO O HAjUHTUMHHjUX U HajCMeJInjuX
nena Mropa M. Hhypuha — K®ura kKoja crmaja TeJIecHO
¥ OYXOBHO, Jby0aB U IIOKajalke, YeXby U caMohy,
ompacTame U cTapeme. [locne HHM3a Aena O pary,
M3THAHCTBY U CTpajamy, ayTop ce oBHe Bpaha TeMu
Cekca, Kao TIIociefwmeM yTOYHINTY CMHUCIA.
MebyTtum, To HHUje caMo JbyOaB y ceH3yanlHOM, Beh u
Yy OHTOJIOIIKOM CMHCIIy: YOBEK KOjU BOJIU ITOKYyIllaBa
Ioa IIpexKuBHU y CBeTy 0e3 JbyOaBU.

Kmura je KoMmno3unmoHo u3rpabexHa kao HuU3
VHyTpallllbuX IIpU4a, UPTUIla, MOHOJIOra, IHucaMa U
HMCIIOBECTH, IOHEKa[ NUCaHUX Kao Ioe3uja y IPOo3H.
CBakO TOrjIaB/be [OOHOCH jemaH OONIHK JbyOaBHOT
HCKYCTBa — CTPacCT, HEXKHOCT, 3aBUCHOCT, IIpeBapa,
hyrame, ogcycTtBo. CBe je 0BO (pUIOBaHO MHUCTIHMA
BEJIUKUX JbyOU O ceKcy. HapaTop HUje yBEK UCTH,
MYIIKY TJlac, IIOHEeKan ce ceha a moHeKan
Boajepumie. OBoM cTepeodoHUjoM THypuh rpagm
YHUBEp3aJIHy MCIOBECT O JbyACcKoM Ouhy Koje XKynu
3a Onuckouwhy, anu je HeKan ocyheHO Ha
yCaMJbeHOCT.

CBakoO 10 YHUTa OBe CIIMCe II0CTaBuMhe mUTame:
KOJIMKO ayToOuorpaduje uma y muma?

AyTop Ha TO He fKaje oarosop!

Anu, Taj OATOBODP je BUIIIE HEr0 OYUIJIeaH.
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HcnoBenHU TOH O OOHOCY [OBa Tejla Y €KCTa3H,
omaje aytopa. CeKc Kao UCKYIIEHE U CllaCewme y UCTO
Bpeme, opaje MoTuBe. Ilucail penykyje cCBe Ha
CYLITUHY — Ha IIo4YeTKY Oelile cekc. ToH je, peKocMo,
HCIIOBeOaH, a CTWJI MHUHUMaIuCcTudku. Kpos
jeoHoCTaBaH, TOTOBO YJIWYapCKH je3WK, IHucar
roBOpH O HajoyOo/buM JbyOCKHMM XKejbaMa H
CTpaxoBUMa, O [OYXOBHOj YHUCTOTH Y BpPEMEHY
BYJITQPHOCTH - KPO3 KaTap3U4YHO IIpouuItheme Kpo3
rpex, Kao Kopg PacnyhuHa.

PasmHoocaBarwe je aHuMaaHu UHCMUHKM,
epomuka je emomueHa nompeba, nopHozpaguja je
¢dunozopcku cucmem. HHcmuHKmM nocedyjy ceu,
emMouujy umajy Heku, a ¢uso3zogujom ce base camo
00abpaHu, Kaxe ayTop.

Je3uk je cenldyanaH, HeKafa u ByJirapaH. hypuh
BEIITO O6amaHcupa usmeby €POTCKOT,
nopHorpaCKor u  AYXOBHOT, wu3Mehy Teina,
nepBep3uje u nyie. Ppa3e cy KpaTke, Kao ga Cy feo
OOXKUBILEHOT, CJIMKe NpeIu3He, Kao Ja WX IOBOpPHU
CBeOOK fmorahaja, putaM MeKaH U MHTUMaH, Kao fda
cy meo ycnomeHa. [lucan yommre He KOPUCTH
MeTadope — U3pas je IPoCT, jacaH ¥ HOpHOTpadCKuU
— THMe ayTop Chaja 4YyJIHO U MeTapUu3ndkKo.
[lonekam 1mpena3u y TOETCKy GoOpMy, dYHUMe
Epomuka npena3u TrpaHully usMebhy encke u
JIMpPCKe npo3e, udmeby muctruHe 1 6/byTaBOCTH.

TeMaTCKM OKBHUP: CEKC Kao CIlac: y CBeTy 0e3
Bora u 6e3 cmucra, /by0aB je rocnenma popma Bepe;
TEeJI0 Kao XpaM: TeJIeCHOCT HUje rpex, Beh cpencTso
CaMOCIIO3Haje; JXKeHa Kao apXeTumn: Huje objekat, Beh
MeIOujyM KpOo3 KOjU MYIIIKa Oyllla TpaXXu CBOJy OPYTY
MIOJIOBUHY; TyOHMTaK U KpUBHUIA: CBaKM [OOOUP
OCTaB/ba Tpar, a CBakKa OJIMCKOCT HOCHU IIeHY;
3a0bpameHo Bohe; y2KHUBalbe y I'pexy; ca3peBame Kpo3
CBeT 3a0pameHuX Pambu.
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AyTop y OBUM mIpuYHIlaMa He TpaXu OYIIy U
cmucao Beh ce mpuceha umcrto ¢pusuukor ocehaja
Kalla je TeJIo ApXTaJio a pa3yM ce ryouo.

Epomuka Huje 30upkKa npuda O JbyOaBH Yy
yoOu4ajeHOM CMUCIIy — TO je MeguTallhja O Teiy,
rpexy u npona3HocTU. Hypuh ce He GaBU NUTAHEM
ogHoca u3Mehy gyie u tena, ;jby6aBu u crpactu. OH
TOBOPM O YYyJIHUM CTBapuMa Ha  WBUIH
ImopHorpaduje.

W3IBOJEHO

Kmwura U30e0jeHo ipefcTaBsba 30UPKY LIUTaTa
KOje je ayTop NpUKynuo 4yntajyhu MHOro Kmura. Ha
Iap CTOTMHA CTpPaHuIla U HEKOJIMKO CTOTHHA LIUTaTa,
4YKUTAaOoIl Ca3Haje IITa je CBe ayTop YUTao U IITa je Ha
IBbera OCTaBUJIO YTHUCAK.

Cam aytop kKaxe: Osa je Kruza, Oakze,
noceeheHa uumaouuma. OHa npedcmassmsa jedaH
Maru 0eo OHO2ad Wmo cam yumajyhu noodsiaaduo u
noosiadyehu nammuo. Ceaku o0 o8ux uumama cam
PYKOM U  HasaAue-nepomM  C8QjuM  PYKONUCOM
ucnucueao y OHeBHUKe u ceecke. Kako je Hacmana?
Krnuee ygek yumam ca 0/108KOM y pyuu U ce8eckKom
nopeod cebe. Y 3agucHocmu 00 moaa wma mpeHymHo
padum u y Kak8om ce pacno/odHcery Haaa3um mako
00 MeHe u donupy pedeHuue Koje me no3oey 0a ux
noHoso nozaedam a nocsiae u 3anuwem. Huje mo
HUWMa HoBo: Mo padu CKOPO C8AKU KHUWKU MO/bau,.
Kod o002 uzbopa He mpeba uckmsydumu HU HO8Y
mexHOo/102Ujy Yumared: uHmepHem. [leo uyumama
nomuve u odamsae, Kao u jeOaH mMareu 0eo OHO2da
wmo cam 3abeedcuo ca mesesusuje uau U3 HOBUHA.
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BYBJbA IITHJALIA

BbyB/pa nujanma (2012/2022) je ¢ppaemerHmapHa
XpPOHUKa  u32ybmeHux npedmema u  smyou,
[IpUIlOBeJaHa Kao HU3 MUKpPOC/IUKa. byBba nujaia
nocrtaje MeTtadopa 3a CBET Yy KOM Cy BPEOHOCTHU
3aMelmeHe, IIpenpopaTe, u3ryojbeHe Yy  Xaocy
MaTepujaJIuCTUYKOT BpeMeHa. Kwura je cactaBbeHa
O HU3a KpaTKUX IIPO3HUX ILeJIMHA, Of KOjUX CBaka
dyHKUMOHMIIIE Kao MUHMjaTypa. I[loBe3yje uX MOTUB
pacrpopmaje ¥ KynmoBuHe Ha OyB/bUM ITHjallaMa, Kako
MaTepHujajiHe — TakKoO AyxoBHe. CBaka ClleHa feinyje
Kao ¢parmMeHT CHa, pas3rOBOp WM YyHyTpallka
Oenemika. TakaB IIOCTymakK [aje KHHU3U PUTAM U
CTPYKTypy Mo3auka cehawa, rTOe ce U3
nojefUHAYHUX KoOMadmha mocTeneHo ¢opMupa
LIeJIOBUTA CJIMKa YOBEeKa KOju Tpara 3a U3ry0/beHUM
roguHama.

HUrop M. TDypuh, Ha OyBmuUM mIHjallaMa
yIJIaBHOM KyIlyje KEUTe, a, OHIa, IIOHeKap, MHUIlle
npude O TUM KYIUb€HUM KIBUTraMa WU JbyguMa Koju
Cy UX IocenoBanu (¥ OCTaBUJIM IIMCaHe TparoBe Ha
BHMa) IIpe Hero Ccy Joxusese cyqOuHy OyB/baka. OH
TaMO Hajla3u U NUCMa, JHEBHUKE, JOKYMEHTa, 1a u
on Tora ctBapa npuue. [IpenMeTu: K¥wure, caTosy,
¢ortorpaduje, mKoHUIle — CBe IITO je HeKaJ UMajo
€MOTHBHY BPEOHOCT Cala je U3JI0KEHO Ha IIPOoaajy.
Jbynu Kao poba: cBaKO MMa CBOjy IIeHy, ajiil U CBQjy
npuuy. [Injamta Kao cBeT: MeCTO Melllalka Hapasy,
KyJTypa, obudaja, 30ymeHocTH, 3abopaBa. [lecma u
hyTame: je3uK U THUIIMHA CY ABa I10Jia IIOCTOjama.

Bysma mnujama Huje caMoO IIPOCTOP; OHa je
VHyTpallllhe CTalkhe YOoBeKa KOoju Tpaxu cebe Mehy
CTBapuMa OpYyTHx.

Jes3uk je pparmenToBaH, anu CHaXXHO MOETCKY;
HaApOOCKHW, OYXOBUT, UPOHUYAH, MPOHUIUBUB. Hypuh
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OBIe OOCTUXKE CTEeIleH JIUPCKOI u3pa3a y IIPO3H.
YecTo KOpUCTU MeTadope U3 CBAaKOOHEBHOI XKUBOTA
— IIpalrHa, CTaKJIo, HOBUYMh, CTapo OEJi0 — ajid UM
maje nyb6oko cuMOONIHMYKO 3Haueme. Opase cCy
KpaTKe, CIIUKE jacse, IIOHEKar TOTOBO
OOKyMeHTapHe, IITO KBHW3U [Oaje  edekar
pearuCTUYHOrI CHa.

Y Byewoj nujauu ceBe ce MOXe IpoAaTy aiu
ce caMo [yllla MOXe KyIUTH. TO je Kikbura o OTIopy
3abopaBy, O Tparamkwy 3a MUCTUHCKHUM CMUCJIOM ¥
CBeTy Koju je u3ryobumo BpegHocTu. Hhypuh He Hyou
nebuUHUIUjy — OH IIOCMaTpa, OIHCYyje, CBEOOYH.
FberoBu nWKOBM Cy JbyOM [HOaBHO 3abopaBibeHH,
Ky U IPOAaBLIM TybUX yCIIOMEHa, OHU KOjU BUIIIE
He 3Hajy IIITa XKeJjle, aju joll yBeK ocehajy ga HemiTo
HeJocCTaje.

Bbye/ba nujaua npencraBba CAaTUPUYHU OCBPT
Ha oOuyaje OyB/be ITHjalle W HapPaBU TaMOIIEHUX
jpyou. Pagma ce gemraBa Ha Nujalll — MECTY Ir'ie ce
TpPryje cTBapuMa, ajlu U JbyouMa, cehamuMa,
npgeanuMa. Hhypuh KOpHUCTH IHjally Kao MeTtadopy
OPYLITBa y KOjeM je CBe Ha IIponajy.

BPEME 3J/IUX ITACTPMKHA

Bpeme 31ux nacmpmMKu - Krbu2a npedaka u
nomomaka Kyhe 00 kKameHa - nopoduyHa 6acHa,
2016, usmaBau JlectBe, KocoBcka Murtposuila; je
jeOHO Of HajCI0jeBUTHjUX U Haj3arOHETHUjUX Hesia y
onycy HMropa M. BQypmha. Hacrano pmecer roguHa
nocne KosioHe, 0BO [eJi0 NpefacTaB/ba CBOjEBPCHU
HacTaBaK AyXOBHOT NyTOBaiba, ajii KpPO3 Apyraduju
J€3UK — je3UK IpefakKa U IIOTOMKa, HEMYIITHU je3UK,
CUMOOJNINYKY je3uK. Y CpenulITy je IoToMakK Koju he
OUTH IIpeldak, y BpeMeHy Koje je U3ryomiao Mepy, a
npupopa ce medopmucana.
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Hacnos je uctoBpeMeHo u Metadopa BpeMeHa y
KojeM ce moOpo IOBYKJIO y OyOHHE, HOK 3710 MUPHO
nuBa noBpmnHOM. OBO je mprYa O rpaguTebuMa u
pymmmTebuMa. O KyhHOM mpary Kojer 4yyBa CMYK, O
KPBOJIOYHHMM IacTpMKaMa KOje O0cCBajajy Tyhe
Tepurtopuje. ITacTpMKe, HeKaga cUMOOJI YHCTOTE M
IUIAHMHCKE CBETJIOCTH, Yy PpOMaHy IIOCTajy 3HaK
HapyllleHe paBHOTeXe wu3sMehy para u Mupa,
oMyeme 371a. POMaH je CI0XKeH Kao HU3 II0EeTCKUX,
4eCTO CHOBUTHX (parMeHaTa KOjU TIpafe BU3UjY
jeoHOT HapyIIeHOT CBeTa XKMBHUX KQjU Ce MpefrBa y
XapMOHUWYHHU CBET MPTBUX. [JIaBHU JIUK, IIOTOMaK U
npenak, xkuBu usMmebhy obane u peke, uamehy cua u
jaBe, uamehy gBe muMeH3uje, mocMaTpajyhu Kako ce
CBET OKO Iera IpeTBapa y MyTHY Boay. HapaTus je
JIMHeapaH — Maja Hausrje[ HUje TaKo, CBaKa CJIUKa
IOeiyje Kao m30Ji0BaHa BU3Hja, ajid y LIeJIMHU CTBapa
atMocdhepy mnopomuuHe OacHe, 06e3 moTpebe 3a
BEJIMKUM Jorahajem.

MotuBu u cumbonuka: Peka — XKHUBOT, BpeMe,
cynbuHa, anu U rpaHullia udMehy cseroBa; [lacTpmke
— HeKajallku CuUMO0JI YHUCTOTE U XKUBOTA, caga
n3omnadyeHe, I[IpeAcTaB/bajy 3jIe [OyX0Be KOju
HacTamwyjy nOyouHe; Boma — mnpouunmnthemwe u
TPy/belme y UCTO BpeMe; y BypuheBoM [meny Boza
HUKal HUje caMo jedHa CTBap; TUINVHA U OIjeK —
OHO IITO YOBEK Yyje y ceOu Kaj BUIIE HUIITA HE
MOXKe [a Kaxe Harjac; [lefa rpaguTesb - BEKOBHaA
IIOCTOjaHOCT U 3ajieheHo KpeTawe, HCTOPHja CPIICKOT
Hapopna; baba cTBapaor - norpeba 3a OYXOBHUM Y
MaTepujaTHOM CBETYy, Tpagulivja; Pa3roBop ca maBHO
MpPTBHUM MpellMa - IIoTpara 3a KaMeHOM MYOPOCTH;
Cmyk wyBapkyha - OUTHOCT foMa ¥ IOPOJUIIE.

Cumbomnuka je OyOOKO apXeTuncka, OlHCcKa
MUTCKO] IoeTun bajikaHa, aju IIpencraB/beHa
CaBpEMEHUM, TOTOBO (pUIMCKHUM mu3pa3oM. hypuhes
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CTHUJI je Y OBOM pOMaHy HajuYUCTUjU U HAJjIIOETCKUjH,
MUHHUMAJIUCTUYKM, TOTOBO HOpopodyku. OH roBopu
Majio, aJli CBaKy ped mpeTBapa y cumbomn. OBo je
mesno ayOoke TuilimHe — u3meby jaBe u cHa, Hanasu
Cce CBe OHO LITO YOBEK He yMe [a Kake Harjac.
KpaTke, mpenu3He pedeHulle, yecto 0e3 Tyarora,
OCTaBJbajy IIPOCTOP 3a TULIUHY U cyrecTtujy. ToH je
MeJlaHXOJIM4aH, anu Hukapg 0e3 Hapge. I[loeTcku
IIOCTyIlaK 3aMemwyje IpulioBefamwe; pUTtamM je
BaXXHUjU Of panme.

Je3uk je MemraBuHa peayiHOT ¥ MeTa(pU3UYKOT,
CIIMKa ¥ MUCJIH, IIITO [aje KBbU3U U3Y3eTHY AyOuHYy —
YHTa Ce Kao moe3Hdja y MpPo3U HIIM IIpo3a y Oajum.
AyTOp He KOpPUCTHU BeJjIMKa CJIOBa, TaMO e UM je
MECTO, y BJIaCTUTUM HKMeHHMa, TOIOHUMHUMA,
Ha3WBMMa MHCTUTYIIUja U morabhaja, a cBe To ma Ou
0OZao INpu3Hame BamMnupy MeTogujy u3 poMaHa
Ko0/10Ha, KOju ce CUJIOM YIIYHao U Y OBy KEBUTY.

PomMan je arneropwja O HEYHHUIITUBOCTU
rnopopauiie. ,3jie macTpMkKe” Hucy pube, Beh mymu
KOjU Cy Ce IpWIaroguiIu MyTHOj BOOU — BpeMeHy 6e3
Mopana, 0e3 cBetisoctu, 0e3 caBectu. [lopyka je
jemHocTaBHA, anu OyOoKa: aKo ce 4oBeK oTyhu on
nmpepaka, mocrtahe 3ma macTpMka, Omhe Ha cTpaHuM
CBOjUX HellpujaTesba.

Bpeme 3/1ux nacmpmkKu HacCTaBjba JIUHUJY
OyXOBHEe IIpo3e 3amnouety y ,KinuMHWYKOM XKUBOTY",
anu ca BehoMm 3penourthy u gucraniom. To je memno y
KojeM HBypuh notnyso ocnobaha je3uk onm KjiacudHe
dopme pomana wu TpubiIMEKaBa Ce  UHUCTOj
cUMOOIUYKO] BHU3UjU. Y HEKUMM OPYyTruUM [AerMma
menuMa (momyTt ,Bamnupa“) oBu MOTUBU Ipesia3e y
OTBOpPEHY aJIerOpujy O [OPYIITBY, ajli KOpeH ce
Hajla3® yIpaBO OBOEe — y 3JI0j HDaCTPMKH Kao
orjepainy OyIe.
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Bpeme 3aux nacmpmKu  [IpencTaBiba
HacTaBaK XOfa ayTopa ayTopa Ka CHUMOOIHYKOM
u3pa3y. PaTHU OKBUD CMELITEH je y IIOPOLUYHY U
JbYACKY OacHy, LIeHTpaJiHy YJIOory MMa IIpupoma —
peka, puba, Boma, CMYK, BpaHe, Kao IIpacjiuke
XKUBOTa ¥ Tpajaka. OHOCTpaAHU CBET, CBET MPTBUX,
KUBJbU je o 6e3u3sia3He cuTyaluje 6JIM3uHe CMPTH.
[TacTpMKe y OBOj KBU3W HHUCY XUBOTUHE, Beh
cuMOOIU OKyIlalldje, UCKYyIlleha U IIPONacCTHU jeJHOT
cBeTa. PoMaH MMa CTPYKTYpy Xofama 1o obmauuma,
0e3 Kjacu4yHe palme a ToBopu O Horahajuma u
JbyOouMa Kao pga je ynbeHuUK ucrtopuje. To je HHU3
IIOETCKUX BHU3Mja, JIMPCKUX OINHKCA U YHYTPAIIHUX
oujaiora.

OBa kmura nuiie ayrobuorpadcke u
IIOpPOOWYHE IIpuYe, U [pPHUIIOBEeda MIOBECT CPICKOT
Hapopga. [ToroTroBy CpIICKOI Hapoza KOjuU Ce Cely,
O0exku, Hace/baBa, r'pagu u ocrtaje. Ilopen Tora, oBa
KBbUra je u mnopomuyHa OacHa. Ilopenm spymu u
KaMeHa, jyHald OBe Ipu4Ye Cy U IOpOOUYHEe
XKUBOTUIE, OoMahe WiIM [OWBIbE, CBEejedHO je: Y
IPUPOOHOj XapMOHUjU U OUBJbe OMBa nmuTOMO. OCUM
TOra, OAJIACKOM JBYOM TaMO Cy OCTalIu He3amlTuheHn
U HEUCIIpUYaHU MUTOBU U JIET€HIe, OyXOBU U aBETH,
rpo0oBU U y HBUMa IIpelu, IICU YyBapd U CMYKOBU
yyBapKyhe, ImmacTpMKe Hu jeryibe, IIyme Hu IiBehe
(motuB u3 Kosone).

AyTop je Ha IPOMOILIAJAU OBE KHbUT'e DPEKao:
Kruey cam Hanucao 3a nem OaHa, HENAAHUPAHO, y
MPAaHcy u HeceecmaH wma padum. IToeomosy Hucam
3Hao wma o u yemy hy nucamu, 00K cam nucao, Hu
Kako hy nucamu mo o0 uemy HuUcam ceecmaH OOK
nuwem. JeOHOCMABHO je u3dw./id u3 MeHe, Kao
nompeba a He Hamepa

Bpeme 3aux nacmpmMkKu je poMaH KOju
TOBOPH O jeJHOj MEeTOXU]CKOj IIOPOOUILIUA KOja je CBOj
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BpPXYyHAall JOXKUBeJla Y BpeMe TypCKe BjlaJaBUHe, 1aKO0
je 6una cprcka u xpunrhaHcka IIoponuiia, U Koja je
HajBehy eKOHOMCKy U MONMUTHYKY MOh IocemoBasia
II0YETKOM [BafeceTor Beka no bamkaHCKuX paToBa.
Ta mopopgulia je TOYETKOM IIPOILJIOT BeKa Ousa meo
030uJbHE IIpenucke u3Mehy ynaHoBa CPIICKe Bafe,
KOH3yJla, HaAIIUX U CTPaHUX, Te TYypPCKUX
3BaHUYHMKA, IIOBOAOM JIOKAQJIHOI paTa KOju Cy
BOLMJIU Ca OPYrOM CPIICKOM moponuiioM. Ta u gpyre
nmopopuile Hu3 TOora Kpaja Cy rpafguiie KaMeHe
TBphaBe, KyJie, KOje Cy OHojieBajie BPEMEHYy U
JbyOuMa, ¥ HacTaBlbajy da O4O0JIeBajy, YUM Ce KIbUTe
0 BUMa ULy U CIIUKe O ’huMa CTBapajy. ['paheBune,
IIOTOTOBY LIPKBe, Te Irpolbsba, Ouno y cehamwy, unm y
KibUraMa WM Ha IJIaTHUMa - jeCy IIOCJIeOmhU U
Hajjayu JoKa3 II0CTOojarba.

U ako ce moxe pehu nma je poman Bpeme 31ux
nacmpmku JeTUMUYHO ITUCaH y Haj0oJheM 3HaUYEeHY
IojMa IIOCTMOIEPHU3Ma, OH Ce y CTBapM OcCjlama Ha
onpobOaHe pelenTe TpafullMOHaIM3Ma U MUCTHUKE.
OBo je K®bHUTa KOja y cebu cagpKu MHOT'O CKPUBEHUX
rnmopyka u cumboina, Koje he cBako 3a cebe
IIpoHana3uTu u TyMauuTu. OBO je mopoamyHa OacHa
y MaHUPY Halllmx HaponHux 6acHu. OBO je caBpeMeHa
IIpo3a Be3aHa 3a KOCOBCKY Tparenujy, ajau U yOIIIITe
3a CpICKy WuCTOpHjy. Y OBOj KBuU3u He Tpeba
TPaKUTHU ITaTeTUKe U TaTPUOTCKOT 3aHOca, He Tpeba
Ce HaflaTU 3aBHYajHOj IPO3H, a jOILlI Make OYeKHUBaTU
MOHOWjanmuCTU4YKe janoBocTu. OBO je MomepHa
CpPIICKa IIp0o3a Be3aHa 3a CPIICKe JIOMOBe, UCIIpUYaHa
KpO3 CyOOMHY jefHEe X KUBOTUICKO-JbYICKO-TIPUPOIHE
nopoguiie u3 Metoxuje.

O63upoM [a je y muUTamy mopomuyHa OacHa,
HEKHU Of] jyHaKa OBe KIbUTe Cy U KUBOTHIbE. [Ipe CBUX
CMYK, I1a OHJa jedaH Mac, Te IIaCTPpMKe U jeryJbe.
Tpeba pehu ma je kynt ''cmyka uyBapkyhe' 6wmo
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BeoMa jak ¥ XKUB Yy MogHeb/by 0 KOjeM T'OBOPHU KIbUTA.
Jbynu cy usberaBanu ma youjajy CMyKOBe KQju Cy ce
BPTENHU OKO BbUXOBUX Kyha, cMaTpajyhu ux wyBapuMa
cBora mpara. YyBapu cy Ounu u ncu. CMaTpaHu Cy
YJlaHOBMMa NOpopulie. YOHUCTBO IICa cCMaTpajio ce
aTakKoM Ha 4JlaHa ITOPOIHUIIE.

Kpo3 onuc 6opbe usmMehy nactpmMku u jerysba,
KIbUTa je TOKyIlajna faa onuile 00p0y pa3TuduTHX
Hapoma U Bepa, 60pOy 3a 3eMJby, 3a OIICTaHakK. Ta
6opba ce HUje Bomuiia, Opojana u mobujara MpTBUMA
U pameHuMa, Hero poheHMMa M HOBOCTBOPEHHUMA.
Taj paT ce HHje HoOUjao 3e€JIEHUJIOM BJIAaTU TpPaBe U
nrapeHuM 11sehem Ha nuBanu - Beh 6pojeM oBalla Koje
cy Ty nuBapgy OpcTue.

Kaxe kmwura: Hucy nacmpmke KOHA4HO
nobeduse owmpum 3ybuma uau wmo ux je b6usao
guwe, Hez20 nopoOoM Koju je 6uo cnpemaH Oa
HadokHaou 2ybumke.

Kaxe kmura: I'padumes je 6uo yosek pada u
peda, 2padwe u u3epadwe. OH HUje MHO020, Huje
yonwme, nosaazao Ha mybas a deuy je cmeapao camo
0a umao kome O0a ocmasu Kyhe Koje je cmekao u 0a
uMa Ko 0a My pacnapya umaree kad 3a mo oOohke
speme. I'padumeswese dcymesume pyke cy Ousae
XpaHumesbKke a He masumesbKe, OHe Cy 3Hasae 0d
nomMmuayjy anau Hucy 3Hajae O0a muayjy. JeduHa
cn06o0Ha akmueHocm ezpadumesbesux pyKy, npe
Hez2o Ccy ux y caHOyKy npekpcmuiu U Mapamom
g8e3asu, busaa je da ce npekpcmu, 0ecHom, O0OK My je
/neesa sucusaa becnocsaeHo. H Kpcmuo ce wKpmo Kako
je u 2oeopuo, camo Kaod je nompebHO, HU Mare HuU
suwe. Beauku je mo 4osek 6uo jep ce Huje Kpcmuo
6ecnompebHoO.
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OJEBETH KPYI CBETOI' KPAJbA

Ieeemu Kpye Ceemoe Kpasba - H30nauyeHo
epeme @8eauke Oeeemke, poMaH, Karmuja,
JlazapeBan, (2017), mnpepgcrtaB/ba KOCMOJIOIIKU
IIPUCTYIl CPIICKO] LIPKBEHO] M CBETOBHO] HWCTOPHUjU.
PomMaH je cmoj KocMoJIOTHje, MUTOJIOTHje U OyXOBHE
anmeropuje, cMmemreH u3dmehy Heba U mom3emMiba —
u3Mmehy DanteoBor [laksaa v CpIicKe HapOOgHE €THUKE.
Y memy ce y HOTIIYHOCTHU OTKpuBa Bypuhes nornen
Ha UOEOJIOTHjY 3J1a Kao Ha AYXOBHU nopemehaj, anu
1 Kao HyKaH KOpakK Ka CII03Haju gobpa.

Jesemu Kpye Ceemoe2 Kpasba je poMaH OBOT
CaBPEMEHOI' CPICKOT IIHMCIa II03HATOT II0 CBOjUM
menuMa Koja KOMOUHYjy eJIeMeHTe UCTOpHje,
MHUCTUKE U (paHTACTHUKE U UYWIbeHUlla. hypuh y OBOM
poMaHy HUCTpaxyje KOMIUJIEKCHE TeMe Kao ILITO CY
0opb6a uamehy mobpa u 3514, cynmOuHa, 1 Moh JbyacKe
Bepe y bora. PomaH je dYecTo omnucuBaH Kao
MelllaBUHA HUCTOPUJCKOT Tpujaepa U [OyXOBHE
aBaHTYype.

PomMan je mnopme/beH Ha BpEMEHCKeE LieJinHe
3aKon4aHe MarmyHuM Opojem 9, Koje 1IpaTe
cuMOOIUYHM CUJIa3aK TJIaBHOT jyHakKa y ,Kpyrore”
COIICTBEHE CaBeCTH, Bepe U HeBepe. CBakKu Kpyr
npencTraB/ba jedaH acleKT TIpexa — [OoXJIely,
ropaoCT, 3aBUCT, IUIleMepje, U31ajy, CTpax, hyrame,
3abopaB ¥, Ha Kpajy, camoomnpoiuTaj. Kpo3 oBo
IIyTOBalke, 4YOBEK II0CTaje CBEOOK COICTBEHUX
3abmyna, anu u MoryhHoOCTH UCKyTITbelha. HapaTus je
n3meby cHa ¥ BuU3Uje: OHMjano3u Cy PeTKH, CBe je y
CIUKaMa, UCTOPHjCKUM ¢parMeHTHMa U MOJIMTBaMa.
Y cpempuuity je yHyTpalllkbU MOHOJIOT YOBEKa KOju
pas3roBapa ca borom Kpo3s CBoje HEBEpPOBAbE.
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Ctun je cBedaH, IUTYPTrUjCKHU, IIYH PUTMHUUKUX
IIOHaBJbAHA, OubIMjCcKUX u KOCMHUYKUX
KOHCTpPYKIIHja. hyprh oBOe KOPUCTU apXaWdaH, alu
He ¥ ImaTeTW4aH jJe3UK — je3UK II0Kajara U BU3HjeE.
ITonerpe je To je3uk ucnehusamwa. TexkcT nogceha Ha
penurujcKy opamy y Ipo3H, rge ce OYXOBHU IIPOLiec
nmpeTBapa y YyMeTHHUYKYy Gopmy. Peuernune cy
CIopuje, OyXU [aCyCH HOCe pUTaM CTapo3aBeTHEe
nporoBenu. Y IOojeOVHUM [eJjlOBUMa jaB/ka Ce U
JIMpCKa Hapaliuja 0J11cKa IMoeMu y IIpo3H.

MotuBu u cumOonuka: KpyroBu mnapaietHux
CBETOBa — CBaKU HUBO JbYICKE Oyllle Koja Ce cyodaBa
ca cBojom cenHkoM: CBetu Kpass Kao cumbom —
IpencTaB/ba OYXOBHU NPUHLIUI, MOTyhe XpUCTONIUKHT
JIUK, ajli M HUOeasl IIPaBeOHOCTH KOju je U3ryOibeH;
[Takao Kao caBeCT — BHIIe HHje OPOCTOpP, Beh
VHyTpalllkbe CTakhe Y APYTroj OUMEH3UjU; YOBEK je CBOj
BJIaCTUTHU akao; CBETJIOCT U CEHKa — [Ba je3UKa
UCTHUHE U 3abJIy[ie KOju ce HeIpPecTaHO IIPOKUMaAjy;
Kanuja kao croj mapanenHux cBeToBa; KocMmoc;
CBeTHU ByK - KOHTUHYUTET.

Bypuh kpo3 [Iesemu kKpye Ceemoe Kpa ba
W3BOAU CBOjYy HajjaCHUjy OYXOBHY Te3Y: 3710 HUje cuja
KOja [pona3u cnoojka Beh mocneguila 4YOBEKOBOT
3abopaBa bora. OBo HUje penurujcka mpomnosen, Beh
JIMYHa OyXOBHa Opama. [lucan kKao Oa mocTaBiba
nuTame: Modce au 4oesek dcusemu 06e3 asepe?
Ogxrosop je y hyrawy — jeAmHO KaJ CBe IIpecTaHe,
noyuwme nokajakbe. OBO Oelo  IIpeacTaBiba
KynMuHanujy hypuhese ,Metadpusmuke daze”

Y yBogHUM pedeHHIlaMa OBe Kmure, Hypuh
[I0CTaBJba IUTaKa U Jaje OOroBope:

3a Hac je CnomawHocm 6eckoHAyHa aau Cmo
Mu 3a YHugep3ym KoHauyHu. 3a Hac je BacesmweHa
Hemepsmusa aau cmMo Mu 3a Cmeopumesva
HedospweHUu 'y €B80joj KoHauHocmu. Hawe
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dospwasare je 02paHuU4YeHO NPoCmMoOpoM, dau Huje
omeheHo 8pemeHoM u ¢opmom. BacemeHa jecme
6ecKoHauyHa, aau mo He 3Haydu da /byou He mpebajy
nokywasamu 0a je u3dmMepe OHO/AUKO KOAUKO MOZ2y.
Hanpomus! Hcmo je u ca bozom. Hako je ma udeja
Heu3mep/buBd, OHA HUje HeMepmsUBd, OHOAUKO
KO/UuKoO Ham je 00 Fbeea damo. Mu sepom He Mepumo
Boza eeh c80jy uckpeHocm u noceeheHocm.

3602 yeea 6u y myopocmu 6eCKoOHAuYHu, y CHa3u
ceeMohHU, Uy cpacu HajnaemeHumuju Cmeopumen,
6uo wkpm 0Oa cmeopu camo o08dj jedaH ceem Yy
beckpajHom mopy ceemosa? Ko je cmeo ukada
nocymMramu Ha 080j niadHemu, Koja je, wmo ce
Cno3Haje muue, 6busa y neseHama, a wmo ce muue
ge/lUYUHe meK Kan Kanu jeoHe, 0a he y 6eCKOHAUYHOj
BacemeHu 602 bumu Hawe eKCK/aAy3usBHO npaso?!
Kaxo cmo camo, mu mydu, buau 6axamu cmampajyhu
Oa hemo I'a cxeamumu, 4akK u onucamu, cme8opumu
npeocmasy o wemy, ykasynumu 2a 'y 002Mmy HAWum
02pAHUYEeHUM noumarbem u becmMucieHum
pumyaauma npudobumu?! Kako cmo Moe2au
nomucaumu 0a CMO MU HdjcaspuweHuje u jeduHo
Oeso Cmeopumeswa?! A OH Hac je y 6eCKOHaAYHOM
MHOWMBY €802a cCmMeapdrbd CmMeopuo caspuleHe jep
Hac je cmeopuo HedospweHe. U omo2yhuo Ham je Oa
ce camodospwasamo u camoycaspwasamo. la
pacmemo u caspesamo. [Ja yuumo u cmeapamo. Huje
ce Yak mMewao HuU Kada je 6us0 suwe He2o ouu2/1e0Ho
0a udemo y no2pewHoOM Npasuy camoyHuwmerd.

Ca Opyee cmpaHe, myodu cy Cmeopumesba
o2paHuvyuau u odospwuau peyjy: bo2! To um je
02pPAHUYU/IO0 NPOCMOP mpasnxcerbd, OHemo2yhuao
npouec npeucnumueara U 00y3e/10 MoO2yhHOCM
uUcmuHcKe cno3Haje. 9Yak u Kada cy umaau suuwe oo
jeOHoeza 6o02a. Jep cy ux pasHe peauauje 2ypasiae y
Cmpo20 o2paHuveHe 0oz2me, Koje HUCY ocmassbadse
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npocmopa da ce pasmMuul/ed 0 mome wmda je u wmda
3Hayu, 8eh U OHAKO HUXO0B0M  KpusBuUUOM
0O2paHUYeHuU, nojam Foe. y caspweHoj
HedospweHocmu ceema 4YoseK ce noz2ybuo y
dospweHoj 0o2Mu - U yMa/0 Huje Hecmao 3602 moada.

Kako je Cmsopumes cmeopuo myde, mako je
cmeopuo u BacemeHy: HeOo8pWEHY U CK/AOHY
wupery. OH je Oakae Hoseka cmeopuo no y30py Ha
Kocmoc. Yosek sudu doksae my mo sud omoz2yhasa.
Cxsama Koauko My mucao oOocedce. Oceha KOAUKO
My uyaa 0o38oswaedjy. lllma ce Hasna3u, oHOA, camo
Memap npeko oOoceza HajmohHujez meneckona?
IIlma je camo Muaumemap U38adH HAWUux
o2paHuyerna? Hama ceemocm OoHocu
UH(opmauuje u ca3Hara. Ila 20e cmo oHOa mMu ca
3Haruma? Mu 3Hamo 3a BacemeHy 00 npe HeKO1UKO
MUAUOHA UAU MuaujapoOu 200uHa, my CAuKy caoda
8uduMo, moaukKo je ceemsaocmu mpebaso 0a cmuzHe
0o Hac. Kakeo je mo 3Hare?

Kako je Cmeopumesm ocmasuo Heo2paHuveHy
caspweHy He0o8pweHOoCm ceema u 4o8eka, mako je
u yosek mpebao 0a npoHana3u Heo2paHuyeHoe 6oaa,
dospwasajyhu u npusaazobasajyhu 2a epemeHy caoaa
caspeearba, Koje je makKo HecnpemHo Ha38ao
esosyuujom. [lospwasarwe 6oz2a y caspweHo
HedospweHoOM ceemy jeOuHda je npasa u ucnpasHa
Mucuja yoseka u jeOuHu nym Koju 2a je 800uo kKa
Hanpemky u cpehu. OH je, uosek, mehymum,
nozpewuo u HecaspuweHo je dogpwuo Cmeopume.ba
y o2paHuyeHy u Henpomerugy peu BOI'. A oHOa je
caspweHy HedospweHocm ceema, Kojy My je
Cmeopumesb ocmasuo, cegjuM 24ynumM NOHAWAaArHeM
0dogeo 'y cmarbe HecaspweHe (008pWEHOCMU:
KamakAu3MU4ykom HYK/AeapHOM anokaauncom, Kojy
je 6e3ymHo Hajasmwusao kao Cyorbu OaH.

E = mc2
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Enepeuja, maca u 6p3uHa ceemaocmu (oko 299
Kusiomemapa y cekyHou).

Beauku Ilpacak - Beauko caxcumaree - LIpHa
Pyna!

Cse, Odakse, noyurbe ca Beaukum npackom, jep
ce npe moeza Hawe 8peme U /byOCKU 3dKOHU He Mo2y
Kopucmumu. Ceemsiocm KQjy 3HAMO KpeHy/1d je Ha
nym Kada ce 0oz200uaad 8eaAukKad eKcnao3uja
cmeaparba. Hayka moowce objacHumu cee 00 OHO2a
IIpeoza. OHo2a 00 veea je cse KpeHya0. To je mecmo
20e npecmaje Hayka u noyure boe. U: cynpomHo!

Koja je mosaguHa upeje oBe Kmwure (To jecT, O
4yeMy KibUra xohe ma rosopu?):

To je, mpe cBera, mOryOHOCT KOMYHUCTHUYKE
HWOeOJIOTHje II0 OyXOBHU U HaAllMOHA/JIHU UOEHTUTET
Cp0a, 11a ¥ 10 TEPUTOPHUjaJTHU UHTETPUTET, U JTUYHU
JIOMOBU U OUJIeMe JbyOU KOjU Cy HOPUXBATUIIA Ty
unejy, mpBo 06e3 pe3epBe, a IOCJe ca CyMibaMa U
IIpeucnuTuBameM cebe, He YaK HU HAeje Kao e
came Beh oHora y IiTa ce Ta uaeja OpeTBOpPHUIA Y
IIPaKCH;

3aTuM, UCTOPHja CPIICKOT Hapopa - IOJIUTUYKa,
BEpCKa, yMEeTHUYKa U [AyXOBHAa, IpHKa3aHa Kpo3
MOHYMEHTA/JIHOCT MaHacTupa JledaHa u morabaje
Be3aHe 3a [ApXKaBy U Hapo[ Koju je rpaguo [leyaHe, y
yXKeM U IIUpeM KOHTEKCTy - IIpuKa3aHa Kpo3
nmpusMy Opoja 9. HMcTopuja cprcke OYXOBHOCTU U
OP’KaBHOCTU KpPO3 MHUTOJIOIIKE U (PaKTHUUKe OIHCe
HacTajamka U NocTojarbe [lewaHa. JIuyHe cynmOuHe
JbyOU, aKTepa pOorahaja mam XpTaBa, Mace WA
[I0jeOUHIIA;

HebuTtHOCT u IPOJIa3HOCT Te
MOHYMEHTAJIHOCTH, U OUIJI0 KOje Ipyre oBo3eMalbCKe
»BPEOHOCTU" WU ,HENpPOJIa3HOCTU" Yy OOHOCY Ha
HemojM/buBy OeckoHauHocT Kocmoca (Bora) u
alOKaJIMIITUYKY IIPETHY KOja Cce HallBUja Ha[ HalllOM
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mnaHeToM. EdeMepHOCT KOMyHUCTHUYKE upaeje (uim
0110 KOje Ipyre oBo3eMasbCKe UAEe0JIOTHje, peuruje
unu ¢punosoduje) y mmpeM KOHTEKCTY; U IITETHOCT,
U KpPyOWjaJlHOCT y YXEeM U OrpaHWYeHOM
HCTOPHUJCKOM IIepuofAy, Kao ¥ JIMYHO: Ha Jbyde, Ha
4YoBeKa, Ha TIojeguHNa. Taj OOHOC Cce MOXKe
yIOOpeguTy OOHOCOM BeJIMYMHA: 4YO0BEK IIpeMa
IJTaHETH.

HeOutHOCT cBera y KOCMHUYKMM pa3MepaMa
orjiefa ce y peny BeJlnurHa 3eMJbe ipema CyHUYeBOM
cuctemy; unu CyHUYeBOI cucTeMa IIpeMa BacuoHwu.
Kocmoc, BacuoHy, Mu He cMeMO HU IIOMEHYTU a
KaMOJIM pa3MHUILbaTH O TOMe, WiIu nopenuty; Besa
CpIICKOT Hapopga ca Bacumonom (Borom) 1mpeko
IlegyaHa. AyTOpOB Ha4yuH pa3MUIlJbaka O jeqHOM
"HebeckoM'' Hapomy: HeOO ce cryITa ITpeko [ledyaHa
Ka HaMma, He umemMo Mu Ka HeOy; Kupor (huBOT)
Ceetor kKpaska je Kamnmja Koja Hac IOBe3yje ca
BaCHMOHOM: He Mopa ce 00aBe3HO y IOpyre CBETOBE
vhu ¢u3nMyky, Hajuenrthe ce TaMO HOEe OyXOBHO U
6ecTtenecHo; CBeTH BYK Kao CUMOOJI CPIICKOT HApofa,
YHUBEP3aIHO u BPEMEHCKHU HeOorpaHMu4€eHO
00KaHCTBO, HU[eja KOHTUHYUTETA: MU CMO OUIH Ty
npe Hero mro cmMo u pgouutu! CBeTu ByK je CBeTu
Cagal!

Kaxkas je 0Bo pomaH?

Heeemu kKpye Ceemoz Kpasba je poMaH y
KOjeM IJIaBHU JIUK MaHacTup Bucoku [ledyaHu mIpeko
cBoje Kanuje caobpaha ca Bacuonom mom OymHUM
okoM Caetor Byka, myTyje KpOo3 CPIICKY UCTOPU)JY U
HapOL KOju r'a je carpaguo 1mose3yje ca Kocmocom.

IleBeTu Kpyr je TIIpUIOBETKa 3aOdeHyTa
nnamroM poMmaHa! To je MUCTHYHA UCTOPYja Hapoza
U KJjlacu4Ha 1nmosect Kocmoca.

eeemu kpye Ceemoez Kpasba je, usMehy
OCTaJIor, KpUK ycMepeH mnpema Kocmocy, TO jecrt,
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Bory. CBuMa ce ayTop KajJlu0o - OoCTajla My je caMo
joimr BeckoHauHOCT y nuKy CTBOpuUTeba. BpemHOCT
TOoTra KpHKa je IITO HUKaza Hehe npecTaTtu ga Kpuuy,
OH IyTyje W HUKaga Hehe craTu jep je ormocnat y
HEIITO IITO HeMa Kpaja, MOXKa YaK HU II0YeTKa.

Y IleBeTOM Kpyry Cy Ce MHCTHUKaA, Hay4dHa
dbanTacTuka u 0Oajka, KOPHUCTHUJIE CaMO OHOJIMKO
KOJIMKO je MO3BOJbeHO Ha Kmura Oyme o30usbHa. CBe
IIpeKo Tora Ou OWI0 momuiaxkKeme NTYOIUIN U
3ajaxeme Yy JlaKy JIMTepaTypy, IOIyJlapHy Ha
3armany U OBIe, a II0 KOjoj ce CHuMajy (pUIMOBHU O
[ToTepuMa u IPCTEHOBUMA.

Cumbonuka y OBOj Kmu3u, uaMehy ocramux,
Moxe Outu cnepeha: [leBeTu Kpyr makia, TO CY
U3OajHULU ponbuHe, oTalbuHe, roCTHjy,
mobpoTtBopa; bpoj mrecT je cumbO0I HECAaBPIIIEHOT UJIN
HEeOOBPIIIEHOT 4YOoBeKa; bpoj meseT je cumboi
“30ma4YeHOor YOBEKa.

[Topyka Ou Ouna y crnemehem: He moctoju
KOHa4YHO BpeMe u mpoctop. CBe ce Memwa U LIUPH.
CBe ce MOXkKe IPOMEHUTHU. AKO HUIIITA HYje KOHAYHO,
OHa HUCY KOHQYHU HU ITopa3u; Hu nobefe; mobehyjy
a us3rybumhe, MCTO OHAKO Kako he jegHora maHa U3
OBOT ITOpa3a u3Hmhu mobdemna.

Cawmo Kamnuja ocrtaje rge jecrte!

W Hapop oko me! Yak u Kaga Gu3ndku HUje Ty!
3aTto cy Ty rme jecy [ledaHu: ga 4yBajy MeCTO
OIICTaHKa U uclesbemal

KaxkBo je mecTo rre je carpabeHa 1ipkBa 0 K0joj
roBopuMo? MecCTo 3a ucLesbewme u 3aToueme. MecTo
roe je BoOJa JIeKOBUTA, Ba3gyX YHCT, NOpHUpPOHa
MOHyYMEeHTallHa, a, W T[Ae CMpPTH HHUKaja HUje
HepmocTajano. [HedyaHnum cy Mecto rame Cpbu wmory
oupekTHO caoOpahatu ca Borom unu BacumoHom -
IIITO Yy KOHaYHOME Johe Ha ucto. CBejenHo je, makKie.
Ko y mra Bepyje. Maga oHu wmrTo Bepyjy y bora
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MOpajy BepoBaTHu U Y BaCOHY Kao HeroBo Aeo. Anu
HeMa Be3e, Ha TOM MecCTy, y [ledaHuMa - UMa MecTa
3a cBe. OHO WITO faHac Hehe Ja mpu3Hajy, a UCTUHA
je, y HUCLeIuTeJbCKy U BaCHOHCKYy Moh [leuaHa
BEpoBajin Cy CBH, 4YaK ¥ OHU KOju Ccy ce bory
KJlawkalau y IlaMujamMa. JoBOOUIU CYy CBoje OojiecHe
4JjlaHOBE MOPOJHIle U IIpedaBanu ux [ledaHMMa Ha
MHJIOCT.

He rosopu ce oBfie, 1 0Bako, ga 01 ce XyJIuo UiIu
M3MHUIIbAo ITapafokc, Beh u3 morpebe ma caMm ayTop
JIUYHO ¥ UCKPEHO MOBepyje. A TO He MOXKe YUYUHUTHU
0e3 OCHOBHE MPETIOCTaBKe [a je CBe BUMIJbHUBO U
HEeBUIJPMBO HAaCTaJl0 U3 YyCJIoBa Koje je [ao
CtBoputesb. Bor je cTBOpHMO yCJIOB Oa HacTaHe
BacuoHa, ¥ CTBOpPUO ra je TOJIUKO CaBPIIEHO IOa ce
majbe IUperme M CTBapame [pelllaBa 0e3 HeroBor
ytunaja. bBor je OeckoHayaH, Ma Cce He MOXe
OTPaHUYUTH CaMO jeOHUM 3aBPIIEHUM CTBapakbeM,
YakK HUM UMeHOM. bor je cTBOpHO yCJIOB fia C€ Y TOM
cTBapamwy cTBOpu u YoBek. Anu ce bor Hehe
MojeOIuHAYHO 0aBUTH JTbYICKUM cynObuHaMa,
cynOrHaMa Hapofa, YakK Hu cymO6uHoM HoBeuaHCTBA.
IlaTo HaM je: of HAc 3aBUCU KOJIUKO U Kako. Hehe
Hac OH HarpahuBaTu unu KaxXmwaBaTu. Kako rog Ham
Oyme: om Hac camux he Ham OuTu. Tako je ca
cynOMHOM 4YoOBedyaHCTBa. Tako je ca CygOWMHOM
Hapopa. Tako je ca cynOMHOM YOBeKa.

PeBonynyje moHOCEe pa3padyHaBamke cTajieka u
KJjlaca, paToBuMa ce Mehycob6HO Gope Hapomu 3060T
OoOMHUHallMje, y TrpahaHCKMM paToBMMa Ce JbyOu
yOujajy 300r wupeosioTHje HUIN TOpe TOMEHyTe
peBonynuje. CBe he oBo OUTH HEBaxXHO Yy BpeMEHY
Kama he ce yoBek OOpPHTH IIPOTHB YOBEKa a 3apan
TOJIOT OIICTaHKa.

[TpubnuxkaBa ce HaH Kaga he M3BOP YHUCTE
Bome u HezaraheHo mnapue 3emibe Outu Beha
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BPEOHOCT O CKyOuUX MallmHa u 0ecrmoTpeOHUX
anaparta. Bpatuhe ce Bpeme, Bpso 06p30, Kama he
HajBehe 6oraTcTBO MpeacTaBhATU BEIHKA ITIOPOOUIIA
criocobHa pa ce OpaHum u oxOpanu. Ilocnenmu
O6acTuoH onbOpaHe JbY[ICKe BPCTE jeCcTe Mopoaullia ujim
3ajegHulla nopopulla. HMako caga He MOXKeEMO
yTUIlaTA Ha rijobajHa WKW OpzKaBHa IIUTamka, MU
MOXKEeMO [la 4YyBaMO BpPegHOCTM U OOHOCEe V
noponunn. Kaga pacType u To, a Ha IoOpPOM Cy IyTYy,
U YOBEK OCTaHe caM: roToBO je. OHa ce HUILTa HE
MOpa NOTOMCUBATH U JaTH, jep CBe je JaTo.

Axko yOujeMo 3eMiby U HE€HY IIPUPOAY, MU
Hehemo yb6utu Bora, Beh camo Hamie mpaBo mOa
IIOCTOjUMO ¥ pa3BHjaMO Ce Kao [Oe0 HeroBor
cTBapama. AKO Hac HecTaHe - Hehe HecTaTn
KocMmoca, ma camMuM TUM KW OHOra KO je CTBOPHO
ycnoBe ma mohe mo Benmukor mpacka. 3aTto Tpeba ma
pa3muciauMo. YoBeK je Maium y OOHOCY Ha CBOjY
IIOPOAuIly, IIOPOAMIla je Majla Y OOHOCY Ha Hapof,
HapO[ je Majii Y OGHOCY Ha CBOje CBETUH€ KO0ja Mopa
OpaHuTH, CBETUH-€ jefHOTa Hapoma Hehe BpemeTu
HUIITA aKO HeCTaHe CBeTa, HECTAHKOM CBeTa
youheMo Hai feo 6eckoHayHOT Boxujer rmocrojamal

Y mnocT-anokajJuITUYKOM BpPEMEHY, Ha Kpajy
KIbUTe, ayTOp TpPaXKW CHac 3a MOpeocTalie Jbyde V
MaHaCTUPY U OKO MaHacCTHpa, TayHHje oKo Kamuje.
Ako Ou TO mpebamunau Ha CUMOOJIMYKY paBaH, U
maHac Kafa Ce CpICKM Hapohd Hajla3u Ipefq
HallMOHAJITHOM KaTacTpodoM, MoxKpOa cIiac Tpeba
TpPaxXuTu y MoryhHOCTU Aa ce u3bopumo ga Kamnwuja
OCTaHe Hallla U Ja Ce OKO MCTe OmeT MOYHEeMO
OKyTIJhaTH, KaKO Cy pagujii HalllX Ipel BeKOBHUMa
IIpe Hac. 3alllTO ayTop Tako mucinum? Haume, ToO u
HUje merosa Mucao. To Cy TakKoO MMEHOBaJlIM OHU
OaBHU IIpe Hera, IITO Cy TPaguiii U XKUBOIKCAJIU.
OHu yHyTpamwkoCT Xpama Ha3subajy JIAKHOM
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CITACERA JbYOCKOTI'. Taj 6pon, Taj HAOC, cBe je
TO IIOCTOjaJI0 U IIOCTOJU BaH OBe KmUre. AyTtop je
caMo IIPeHeOo OHO IIITO MYy Ce ImpeacKasaio.

To ce He MOpa YMHUTHU HUCKJ/bYYUBO (PUIUUKH,
yocTasioM, HuU Kpo3 Kamnujy ce He mposia3u TeJoM -
Beh myxomMm, Hero ce Moxe, 3a IodeTak, pPaguTH Ha
OYXOBHOM CoOjemumeny. AKO [OyXOM 3aCiIlyzKUMO
(mouoBo) Kanujy: ona he 6uTu Halla, Ma KO je y TOM
TPEeHyTKy (u3nykm omnkosrbaBao. Huje ayrtop 06e3
pasjiora HaIMcao Herge Ha II0YeTKYy KHUTe Ja CMO
My CpOu OuIM TaMO Ipe HEro CMO M [AOIIIH, CaMoO
cMo Oumu ca papyre crtpaHe Kanwuje m Kpo3 my
MMPOUIJIM TIpe XW/baly M [0 TroguHa. Mwu cMo
nponackoMm kpo3 Kamwmjy m momackom kop Buctpe
Boge u ucnop [IpokseTe njaHuHe IPENIIN U3 OyXa y
TEeJI0: OBAIJIOTUIIU CMO Ce.

Cnobopma mojemuHIla KOjy HyOu roOanu3am
cacToju ce y ToMe fa CJI000HO MOKeIll TOBOPUTH O
OyravykoM CIIMCKY OHOTa IITO je 3abpameHo UIHu
HepgocTynmHOo. Ta ciobofma ce cacToju y ToMe [a
HeuMja cimobopfa Hajuelrhe rymu TBOjy cimobomy. Y
cTBapu, cnoboma rinobanm3Ma jecTe u30omadeHa
cnobopa, unu: cjaobopa 3a uslonadeHe! To je cioboma
BeJIuKe neBeTke!

CxBaTuTe: aKoO je CBe I0CTasio riobajHo - OHfAaA
je ¥ OIIacHOCT IIO CBET KQju MMaMoO TakKobhe mocTasa
rnobanmHa. Konmuko ce yOp3aBa TEXHOJIOIIKH
HalpeJak TaKo ce HCTOM Op3uHOM YyOp3aBa u
mpomajame NIPUPOOHE paBHOTexke on CTBopuUTelba
ycrioctaB/beHe. Tpehu cBeTCKU part je y TOKy, Tpeba
MIPUIIPEMUTH TOJhare 3a Boheme 4eTBPTOT. YKOIUKO
HEKO IIPeXKUBH.

Heko he pehu: ako cy Ha rmobamHOM HUBOY
TOJMUKO BeJIMKE OIaCHOCTH, a IITa OHOa 3Hauu
OopuTu ce 3a TIapye 3eM/be UM TaMO HeKH
MaHacTup?! YmpaBo je y ToMe cyIITHHa: Y Bpahamy
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CBOjUM KOpEHMMa U jayawy 3ajefJHulle KO0joj
IIpuagamMo. YKOJIUKO OM TO MCTO YUHUIIM U OPYTHU
Hapoau, omymnupajyhu ce rinobanu3anuju
uavoTU3anyje, oHZa OW rope IIOMEHYTH Bjalapu
TeXKe BJlaflajii CBETOM y KOjeM JbYIU U HapOOou XKeJle
ma Oymy cimobomHu U camocTanHu. Tpeba camo mmohu
EBbUXOBOM JIOTUKOM: aKO TO pajie, aKo YHUIIITaBajy CBe
0 4eMy OBJle TOBOPUM, OHJIa Ce JIOTUYHO HaMehe Kao
jeomHa Oop6a YMHUTU CYNPOTHO of Tora. Jbymu
YTOIJBEHU Yy Macy Oe3nWYHUX UHOWBHUAYyaA, Ca
n30puCcCaHuM HIOEHTUTETOM, HECIIOCOOHU Cy Ia ce
onynpy TupaHuju. To MOry caMo 3ajegHUlle Koje ce
fope 3a HeITO [0 Yera UM je crano. Ha
allOKaJIUIITUYKOM Kpajy OBe KIHWUTe ja IulieM, U
npenBubaM, ma he mpexuBeTu caMoO OHe 3ajeqHUIIE
Tbyou Koju he ogbutu ma Oymy YMIOBaHU U KOju he
Kao IIOKpPEeTU OTIIOpa JKUBETHU Yy OUBIbHHAMa OaieKo
O IUBUIIHA3AlIH]eE.

OTyn ayTop, mocCjle KaTaKiIu3Me, I[IpeocTale
Jby[e U OKyIlJba OKO Byka u meroBor tTorema. Camo,
TO HUje BYK - Beh CBeTu CaBa; u TO HUje TOoTEM, Beh
- Csetocasmpe. [lakie, ayTop OBOEe He HU3MHUIIJba
cpIcke xo0uTe, Beh roBopu o 0HOMe IITO je Aeo Hallle
Tpaguiuuje u mutonoryje. Byk, osaj, CBeTu, momyiue
ersuctupa u 1pe nojaBe Hewmamwha, TauHHje
PacTtka, anu cy u Cpbu mocTojanu npe TOr BpeMeHa.
Mwu cmo nmopomunu CaBy, a CaBa je Hac omehuo u
CKpacuo, gao HaMm Tanuje. CaBa HHje HaII oTal] -
Caga je meTe CpIICKOT Hapopa.

OJHEBHUK KIbUT'OBOLE
IIHe8HUK Krbuz2080he: 3aepuiHU pPAay4yH,
pomaH, JlectBe, KocoBcka Mutposuna, (2021), je

jeOHO Oofn Haj3eMabCKUjUX, ajli U HajUCKPEeHUjUux
mena y omycy Hropa M. ThQypwuha. [locrne Hu3a

72



MeTaPU3UYKUX M BH3UOHAPCKUX KEUTa, MHUCAIl Ce
Bpaha cTBapHOCTU — anu TO HUje 0OMYHaA CTBAPHOCT,
Beh CTBapHOCT OOKyMeHTOBaHa PYKOM pOOUTEIhA.
PomaH npaTtu nUK KBUT0BObe, Olla ayTOPOBOT, KOju
BOOM €BUAEHIWjy He caMoO O mudpama, Beh u o
KUBOTHMaA JbY[U, COIICTBEHOM MOPaJIHOM OMUJIaHCY U
CBETy KOjHU je TIOCTao padyHOBOICTBEHM IJIHUCT 0e3
oyure.

Kmura je HamucaHa y popMu OHEBHUKa 3aTO
IIITO TOBOPU O OHEBHUKY. CBakKoO IOTJIaBJbe je jemaH
3anuc, Oenemika WIX YHYTPALIlkU U3BEIITaj O
,IIOCJTIOBamy"” YOBEKa Yy HEKOj OyXOBHO] U (PU3UUKO]
¢a3u - y jegHoj roguHu. HapaTop roBopu y IpBOM u
Tpehem nuily, anu, yac Kpajibe €MOTHBHO, 4acC ca
OO30M capKa3Ma. Taj je3audyku IIOCTyHaK CcTBapa
M3pa3uTy UPOHMjY — YOBEK IIOKylllaBa Aga obGjacHu
XKVBOT KpO3 OYeB [HEBHUK, Kao mOa Tybe
KIBUTOBOICTBEHO MOXKe oa YPaBHOTEXKUTU
COIICTBEHY CaBeCT.

Ctun je, kpo3 HaOpajamke 0YeBUX CBAKOJHEBHUX
aKTUBHOCTY, Tparame 3a COICTBEHUM €EMOTUBHUM
u3pa3oM. hypumh oBOe KOpHUCTU KOHTpacT usMehy
04€eBOT KIbUT'OBOJCTBEHOT je3UKa U JINYHEe eMolije —
»Pa4yyHOBOACTBO nAyuie“. PeueHunie cy KpaTke,
npenusHe, d4Yecto 0Oe3 YyKpacHUX INpuneBa. Anu
yIopaBO Taj MHWHHMaJW3aM YHHU OBaj poOMaH
IIOTPECHUM.

OBo penmo mnpunagma HypuheBoj ,da3u
peanucTU4YHE UPOHUje”.

OBa kwura, npudajyhu o cynouHU U XKUBOTHO]
IIPUYM jeOHOT 4YOBeKa KOJU je BOOUO CBOj OHEBHUK
oeleHMjaMa, TOKyIllaBa [da Ha cHoeumdpuydaH aju
KIBUXKEBHIU Ha4YWH KaxXe, m3Mehy octanor, mrTa ce
3ampaBo gorahasno, Kpo3 IpU4y O jedHOj IIOPOAUIIH,
Cpbuma ca KocoBa u Metoxuje mnocne [pyror
CBETCKOI' paTa IIa CBe OO er3ogyca Ha Kpajy
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OBafeceTor BeKa U Ja y TUM gorahajuma mpoba ma
npoHabe Makap [eo y3poka 3a IMOTOHY KOJIEKTUBHY
Tparenujy. Kpo3 nuyHe yCIlOHE M IaJoBe TJIaBHOTa
jyHakKa, Kpo3 merose 3abnyne unu mobpe usbope,
KpO3 IIpU4y O jeHHOM BpeMeHYy, npaTuhe ce omimTu
VCIIOHM ¥ IIa[0BH, OOOPH WM JIOIIM KOJIEKTHUBHU
n30opu, cynOuHa TaMOIIkEer Hapoja U CBe OHO IIITO
je mpeTxonusio ¢gaTtagaHOM UCXOAY, ajli: UMIIJIMIIATHO.
Ha cBakoMe je ma nmojemuHavHO Oobe g0 3aKJbydaka.

[Ipe cBera, uJb OBOT'a CIIMCa je IOKYIaj ma ce
onuiiie aTtMmocdepa (unu: artmocdepe?!) jemHor
BpPEMEHA, heroB AyX U KpeTakbe jedHOT YOBeKa Y TOj
ernoxu. ATmocdepa wu3Mehy mgBa cCBeTCKa para.
ATtmocdepa mocsie ocnobobewa 1 y mepuogy oOHOBE.
AtMmocdepa jeguor rpagunha y MeTtoxuju. Atmocdepa
IIpa3HOBaiba, JOYeKa HOBUX IOOWHA, BpeMeHa Kaja
KUBOTHU CTaHOapm pacre. ATtmocdepa
omymiTeHocTu. AtMmocdepa KadaHe IIe3geCeTUX
roguHa. ATmocdepa nunemMepja u jgaxu. Atmocdepa
OBONMMYHOCTU. ATMocdepa Tafa CTaHpAappa:
KUBOTHOT M CHCTeMa BpemHocTH. ATtmocdepa
HECUTYPHOCTH, YIrpOKeHOCTH, Oe3HaJeKHOCTH.
ATMochepa TOHUXKEHa U OYXOBHOT IIOCPHYha.
Atmocdepa mnodeTtka Kpaja. ATmMocdepa paTa u
norpoma. AtMmocdepa Hepa3lyMeBama. [lopogmyHa
aTMmocdepa.

Y Xuxu UHTEepecoBama OBE KIBbUTE jecTe
IIOKyIllaj [a Ce ONUIle IITETHOCT KOMYHUCTUYKE
upeosioruje (M BlajaBHHE KOMYHMCTaA) 3a CPIICKe
nHTepece Ha KocoBy u MeToxuju 4ak U OHIa Kafja je
u3rienano ga cTBapu Kpehy kKa 60/beMy, JIasKHOCT
rnaposie 6paTCcTBa U jeMUHCTBA, ajId U HeCHallaXKeme
rJIaBHOT jyHaKa, a CaMHMM TUM U HEKHUX OPYTHUX
Cp0a, BUX0BO HeUUbeHe U KpuBUlla oHux Cpba Koju
Cy TIOAJIETIU TOj UAEOJIOTHjU, UCKPEHO WU JIaKHO
Bepyjyhu ma cTBapajy 60sbe 1 XyMaHHje OPYIITBO.
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CBeoOyXBaTHO M akKO hemo T1paBo: TO je
re’HepasnHo 6uo mpo6IeM CPICKOT Hapoha. JeqUuHO Cy
Cp6u y COPJ] uckpeHO BepoBaJid y Ty UIOEOJIOTH]Y U
nociaegmu cy ce (ako cy yonmre?!) oTpecnu Te
UJly3uje Koja ¥X je KolllTajla MHOI'0O, YakK U Kaja ce
YWHWJIO [a Haje OOoCTa. Joll y BpeMeHY yCTaBHUX
IpoMeHa IIe3deceTuX U cefgaMaeceTux TofguHa
IIPOIIJIOT BeKa OUJIo je mpeaBUAJbHUBO Kyla je Iolllia
denmepanmja. OcamageceTux rogrHa Kajla Mambe-BUIIIE
CBHU I'OBOpPE [la He XKeJjie BUILIE [1a XKWBe y 3ajeJHUYKO]
opkaBu jemuHo Cpbu U majbe MHCUCTHUPAjy Ha TOMe
amu He 300r oO4YyBama jeOUHCTBEHOT CPIICKOT
npoctopa Beh 30or 3abiyme Oga MOXKeEMO KHBETH
3ajeqHO U paBHOIPABHO.

Y 1ueHTpy [QOemraBaka je TJlaBHU jYHaK,
KIBbUTroBOba ¥ HHTeleKTyasall, KOMYHHUCTa H
aKTUBHCTA, JbYyOUTEJb KAaIlJbHIle, KHUTe U (UIMa,
»3Be3Iall”, 4oBeK KOjU je BOOMO CBOj OHEBHUK Of
1953. roguHe ma cBe 1m0 cBoje cmptu 2012. roguHe.
OH je Omo ocoba uHju Cy KHUBOT OOenexune u
JIMYHOCT yoOnuuuie pedu Koje MOUYHUIbY Ha CJIOBO
»K“: KocoBo, KOMyHH3aM, KHBUTOBOACTBO, KadaHa,
KIUTE U KUHO.

Jo1 og Manux HOTy, IIpe LIKOJie, IIKCao je JIeIuM
PYKOITMCOM ¥ M3BOOUO pauyH 0e3 rpelike, Kao ga Ccy
My Owuna npepompebeHa Oynoyha 3aHuMama U
UHTepecoBawa. OHO IITO Ce He YyKijana y Taj
IICUXOJIOIIIKY U MEeHTaJIHU CKJIOII HeKora Ko ce O0aBu
OpojeBMMa UM €er3akKTHHM CTalkbNMa PadyHOBOACTBA
jecrte py6aB mpeMa KibUraMa U yMETHOCTH YOIIIITE,
Ca akIeHTOM Ha ,yMETHOCT XUBJbera“. KyroBao je
U 4UTao Kiure (yCcuyt riegao puiMose u 60eMucao)
U3 HCTOpHje, Mapkcu3Ma (amu u ¢uiaocoduje),
eHIIUKJIoNleauje, 300pHUKe, MebyTuM, HajBuUIlIe
jby0aBH UM IaXKike, a Kaja je K\bura y OUTamy,
IIOCBETHO je JIeII0j KEBbUXKEBHOCTU.
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YKOIUKO ce HEKOMe YYMHU, TOKOM 4YUTama, Oa
KOAyTOp ¥ CHUH TIJIaBHOI jyHaKa HHUje LITEeOeO CBora
olla y OBUM CHHUCUMa: I'POHO ce Bapa. CBe WLITO je
HAIlMCaHO YYUEHO je U3 IOLITOBama IIpeMa OHOMe
KO je BOOUO OHEBHUK jep je yIpaBO OH HUCIHUCYjyhu
CBOje penoBe Kejeo Aa Oyne UCKPEH U XTeO Aa Tako
OCTaHe 3aIllMCaHo. 3alpaBo, KaJa Ce Tude OoIuca
pa3Hux morpemHux m3bopa, IOCTyIaka, JyLOoBama
WIu MWjaHYewa, OJHOCa IIpeMa I[IOPOOUIIM WU
IIOCJIy, KOayTOp Ce YaK TpPyouo pna yO0jiaxwu
ayTEeHTU4YHEe [HEBHWYKE 3aluce cBora ola 06e3
ob63upa IITO je ayTOop [OHEBHUKaA Kejleo [a
0eCKOMITPOMKCHO OCTaBH TaKaB TpPar o ceOu caMoM.
Takohe, KoayTop je yOnmaxaBao WIH IOTIIYHO
n30eraBa0 [OHEBHUYKE XBaJIOCIIEBE HaMeEHEeHe
IMOPOOWIIM M pJenu a [ma Oum usberao 3aMKy
MaTeTUYHOCTH.

CBe nuuyHe rpemKke, 3abnyme, JIOMOBE U
carpellleHWja TJIaBHOTI jyHakKa KQju Cy OBJe
HaBeeHH, OCTaBUO je OH JINYHO U Yy IMcaHoj hpopmy,
0e3 MpuUKpUBamwa UM yiellllaBamba. [Joayile, 4ecTo
je 3Hao Oa ompaBOa HEKH CBOj IOCTyIlak (Wiau:
IIOCTYIIKE) ajli UX HUKaga Huje npehyTkuBao (uHaye,
Kako 6u cMO MU caZla ca3Hasu o kuMa). OHaKO KaKo
j€ pagyo U Kako Ce IIOHalllao: TaKo je U 3allkCHUBao.
YKOonuKO ce Herge MOXKe IIpOTyMauyuTH [a Cy
KOMEHTap WM aHajlu3a KoayTopa TEeHOEHUIWO3HU U
JIMYHYU, 4YaK Cy U TaKBU pPefoBU ,U3BJIaUyeHU" U3
aTMocdepe U KOHTEKCTa CaMUX JHEeBHUKA.

Haj3am, Mopaso je OUTH U JINYHUX KOAyTOPOBUX
HOTa, ma um ogpeheHe mo3e cy0jeKTUBHOCTH, jep je
Ioper I'JIaBHOT jyHaKa XU OH TOBOPHO O CBOM KHUBOTY
KOjU Ce IIPeIINTao OHAKO KaKo Ce Mpennnhy JKUBOTH
odeBa U cuHOBa. KoayTop je roBopuo 0 CBOMe OLly,
WJIY, OHAKO KaKo ra je JOXKKBJbaBao HOOK je 0uo Mian
U 3eJleH, WM, Y BpeMeHy Kaja je 3aucra yIo3Hao
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CTapyHy, HaXXaJoCT, Kaja je W caM 3arasmo y
030uJbHE TOMHE U IIpef Kpaj XKUBOTa cBora oia. Ha
Kpajy, UCTy Cy CynOuHYy OenunIu U Nomenunu. bumum
Cy 3ajeHO IO Kpaja, u y mobpy u y 37y.

OBa KmHUra roBOpU 0 YOBEKY KOjHU je TOBPEMEHO
nmpemMa cebu OHO JIOII Al KOjU je y KOHa4YyHOMe, Y
CYUITUHU M YUCTHUHY, OMO pobGap YOBEK: YEeCTHT,
4acToJbyOUB, IIpaBOO/byOMB U IIOIITEH. Ped je o
YOBEKY KOju je OMO BPXYHCKU CTPy4YHaK y CBOME
IIOCJIy ¥ 3aHUMaky KBUToBObe anu Koju ce 300rT
nMMYHUX 1300pa HUje ucKasao 10 Kpaja y TOMe U KQju
ce HUje CHaJa3Wo y OPYUITBEHUM OOHOCHMaA KOjU Cy
Bjajalu a Koju cy ompebuBanu ycnoH U ycmex y
OPYLITBEHO] XHjepapxXuju Tora BpeMeHa. [eTuMU4YHO
j€e 3a TO KpUB U HEeTrOB HAaUWH XKHUBOTA a AEJIMMUYHO
BEroB OTBOPEHU IIPe3up IIpeMa KapujepucruMma u
MIOJITPOHMMA.

OBa KmHUra 3alpaBoO TOBOPU O HOOCJIEOHOM
40BeKYy. buo je TakaB y rpellikaMa, 4 y IioponuMma, u
y KMBOTHMM CTaBOBHMa, U Y HUOEOJIOTUjU, U §
HEIIOPOYHOM Ha4WHY JKMBOTa Kala je u3abpao [ma
TaKO JXWBU y IIOCNEOH0j OEOHUIW CBOra AYror M
oepuheTtHor Beka. Buo je ys3opaH owmaguHaIl U
aKTUBHCTA y IIPBUM [AeKajgaMa CBOra JKHBOTa;
XKeCcToku 0oeM U KadaHCKU YOBEK Y CPeOUHU CBOTa
BeKa; ¥ HENOMUPJbUBU aHTHU-aJIKOXOJM4ap U
mopoovyaH 4YOBEK Yy Iocienwmoj TpehmHUM TOra
KUBOTHOT'a foba. 3a CBO TO BpeMe KOHCTaHTa je Ousa
Ioa je 610 BpXyHCKU KHBUTOBOhHA, IOIITEH YOBEK U Ia
je BOJIeO CBOjy IOPOAUILY YaK M OHa Kaja Cy ra gesa
meMaHTOBaja.

OBO je ckacka o IpexkuBesoM OpaTy OM3aHILy.

OBOe ce TroBOpU O 4YOBEKY KOjU je HCKPEHO
BepoBao fa je Moryhe M3rpaguTy TaKBO APYLITBO Ha
KocoBy um Metoxuju y KojeM he cBu 0Ourmu
paBHONpaABHU M jeOHaAKW, Ca HCTUM IpaBUMa u
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obGaBe3aMa, 6e3 003upa Ha Bepy U HaIUjy - jegHAKO
4aK M OHJa Kafja je nmogpzkasajyhu MumnoiueBuha To
MOIJIO wu3rjegatu ppyraduje. OH 3aucra HHje
cXBaTao IIITa Ce TaMO CIpeMa # pagd THuX
1e3neceTux rogruHa, OKo bpuoHa u YcTaBa, He 3aTO
IIITO TO HHUje XTeO Oa BUOM (KaKO je TO YHHHIA
BehuHa) Beh 3aT0 11ITO je BepoBao fga HerosBu ApyroBu
13 napTuje, AnbaHIiiu, MUCJie UCKPEeHO U JoOPOo IOy T
wera. OH Bepyje y COP] mo mocnegwer maHa. OH,
Haj3al, UCKPEeHO MUCIH Ja je Munomesuh HOBU TUTO
YaK ¥ Kafla ra y CBOjUM 3alliCUMa YaCTH eluTeTUMa
HoBor Kapahopha nnu O6unuha.

OBO je mpuya ¥ O TOME KakoO je y jeOHOM
IMepruoay 3aucTa 3aJIM4YMII0 Ja Ce MOXKe XHUBETH
3ajeqHO U PaBHOIIPABHO ajil caMO Of OHOTa TpeHa
KaZla Cy MacCke mouejsie Ja I1agajy ¥ Kaja je mmoyeia
oa ce OTKpuBa mnepdugHa MONuUTHKaA AnOaHalla u
IBbUXOBHUX PYKOBOJCTaBa KOju Cy yBeK U y BehuHwu
jeouHo umMasu 3a uub ga KocoBo u MeToxujy ounucTte
on Cpba (u HumTa Apyro). To mITO rIaBHU jyHAK U
CIUYHU HeMy HUCY TO MOTJIHM [a CXBaTe U yBHUAE He
yMawyje BbUX0Be JbYACKE KBaJIUTETE U MOXKeE jeQUHO
TOBOPUTH O HBUXOBOj HAUBHOCTU U 3a0JIyOu aau U O
BbUXO0BOM IIOIITEHOM IPUCTYITY IPHU TOM MOKYIIajy Aa
ce XKMBH 3ajefHO U y3 MehyCcoOHO MOIITOBaKE.

OnucuBameM (mpemnucuBamEM) cynbuHe
TJIaBHOT jyHaKa MCHUCaHa je cymbuHa U KaTacTpoda
Cpba ca KocoBa u MeToxuje, mororoso mnocie 1999.
roguHe M moce0HO y maHMMa M30erjuiTea Koje je
KapaKTepucano Hepa3yMeBawke JbyOU Y HOBOj
CPeOVHHU a Koje je 3Hajo 6uTu 60HUje of Mjbadyke U
najbeBUHe. McrpudaHa je cygOWHa CBUX TUX JbyOU
KOjU Cy BPeOHO U IOIITEHO Paguiiyd U TPaguiId a OHOa
Cy ofjemHoM ocTanu 0Oe3 uUera, ONpemnmymITeHHM Ha
MUJIOCT WM HEMHJIOCT Beh Tama pameHe OpxXKase,
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6osecHOr [pPYIITBA, HAUMOHAJIHOI KoOJjlarica U
YPYLIEHOT CUCTeMa BPEeOHOCTH.

Hucy cBu Cpbmu Ha KocoBy u MeToxuju
MHUCJIMIIA Kao OH, Te OBa KEUI'a U 0 TOMe roBopH. [Ipe
CBera, MOopeq JIMYHOI, UOEOJIOIIKOr M HallMOHAJIHOT
Heclarama, je Oumo y camoj mopomunu. O Tome
HajOoJbe TOBOpPE CYKOOU TJIaBHOT jyHaKa U 4JjiaHOBa
HEroBe yKe IIOPOoauIle Be3aHHU 3a OOHOC IIpeMa BepH,
IpaBOCJIaB/by, IIPKBU M IIOIITOBaKY XPUIThaHCKUX
obpena u obuyaja.

OBO je wucropuja jeoHe OpxKaBe U jegHOT
rpaguha y ¥%0j. JeoHe OpKaBe Koja je Memalla uMeHa
U rpaguha Koju je 0CTao BepaH CBOMe UMEHY Te ra u
maHac Hocu: Hctok! OBO je CeHTUMeHTaJlHa U
IOpOAUYHa MOBECT O JbyauMa y ToMm rpaay. OBo je u
KyJITypHa ucTtopuja Tor nomHebsrra. OBOe ce MoxKe
BHUIETA KaKO Ce OfBHUja0 MOPYIITBEHH, CIIOPTCKHY,
NIPUBPEOHU U KYJATYPHU XKHUBOT, HOOYIIE, YECTO
ontepeheH HUAOeONIOTHjOM UKW TPAgULUjOM ajau He
yBeK U He o00OaBe3Ho. OBO je ucropuja JIUYHUX
n3bopa. OBO je MEeOUIIMHCKM U3BEIITaj rpajia Koju je
Ha Kpajy ¥ yMpo. OBO je IOJIUTHYKA UCTOPHja jeqHe
OprKaBe UCIIpUYaHa Kpo3 CyOOMHY IOojedruHIIa.

Haj3apg, oBa Kmwura MozKaa HajBHUIIE TOBOPU O
jeOoHOM BpeMeHy U IlaTpHujapxajilHOj CPeOUuHU Yy KO0j0oj
je moJioxkaj xKeHe 01O U3y3eTHO TeXakK, Kajja ce HUCY
MOIIITOBAJIM JIMYHU u300pu Beh ce cBe nmompehusano
IIOPOOUIIA U OfjTyKaMa Koje Cy IOHOCUJIN OHU KOjU CY
MIOpOAHUIly BOOMIKM U IIpefcTaBbanu. OBa KmbUra
TOBOPHU O TOMe KaKo XeHa y TOM BpeMeHY HHje uMasa
MHOT0 n300pa, ¥ Kako je MopaJjia fa TPIHU XUPOBe U
OIJIyKe MyIlIKapalla: o4deBa, Opahe u myxkeBa. OBa
KmbHUra IOpudya O TOME KakKO je XKeHa Mopaa
HCKJbY4YMBO Ia Ce TOCBETU MOPOAUIIM U OELH, IITO
caMo 1o ceOu HUje JIOIle, aju je JIolle TO INTO Ou
CBaKM [pyrd HeH T[OoKylaj u3bopa 3HAYUO
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opballMBame IOPOAUIlEe U TPe3up ApyuTea. [la 6u ce
cMaTpaina ,J00poM U IlelheHOM”, 3a XKeHY je y TOo
BpeMe BaXWHJIO T'ecyio ,Ja Mopa ga Oyme 3agma 3a
codpoM a IIpBa 3a II0CIoM”“.

Kapg Heko numie pomMaH O OLly OHIa Taj MMa
VHyTpalllibe OUjIeMe - YKOJIUKO IIUIIle POMaH 0 Majiu
OHa MMa yHyTpallbhe mpobieMe! YKONMHUKO MUIIEI
KEUT'Y O OIly OHJJa MOpAalll U3BPHYTU U TBOjY U BbETOBY
KoxXYy! [Ipyrauuvje He MOXKe. Jep, Kag npudall o oIy -
roBopuill o cebu! AKo uMmall cuHa - hyTu o cBoMe
ormy! OBO je mpu4a O OIly, U CUHY, ¥ IIOPOOUUYHOME
nyxy. AMuH!

OBo je nmuyHa Kwbura. Y woj he ce Hahu 60mHUX
IIpu3Hama, YHyTpalllkbuX JIOMOBa, JKUBOTHUX yCIIOHA
¥ T1aioBa, BEIMKUX T'pellaKa, TEIIKUX XKUToBa. Ay,
IIpe CBera, OBO je cpehHa Kmwura o jeqHoj cpehHoj u
HCNYHKEHOj IIOPOAHWIIM KOja je 3ajegHO Mpolina u
moOpo M 3710, M M3 CBera Tora Hu3alllyla jaka,
MHOTOOpOojHa ¥ cioxHa. Yak u Oorarta. [leo TOT
boraTcTBa, mopen MaTepHjasHOT, orjiela Ce U ¥
WPOHUjU, XyMOPY U CHa3M [a Ce TOBOPU O CBEMY, Ha
OBaj HAYWH ¥ y OBOj K®U3U. [lopoauiie Koje uMajy
CBOj€e KIbUT'e - BEJIUKE CY - OyXOM - IIOPOJULIe.

AHTOJIOTHAJCKHU CTHUX

Kmura mnoe3dje AHMO/102UjcKu  cmux
necHuka saouwe2 (u mpmeo2) - Tpudecem
200uHa neeamva, JlectBe, KocoBcka MuUTpoBHUIIa,
2025, (moe3uja / TMpCKa peTPOCIEKTUBA / UCIIOBEOHA
rnoe3uja), je Kmura cabpaHux IlecamMa U JIMYHaA
rnoeTcka perpocnektuBa Mropa M. Bypuha, Kojom
ayTop obenexkaBa TPU HelleHHuje cTBapama. OHa HUje
caMo 30MpKa CTHXOBa — TO je OYXOBHU MOHEBHUK,
CBEO4YaHCTBO O jeqHOM XKUBOTY y Imoe3uju. Kpo3 oBy
KIBbUTY IHCAall Ce OCBphe Ha TeMe Koje Cy ra npaTuie
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O IMPBUX OdHa: B€pPa, CMPT, JBY6aB, 3€eMJba, CHOBH U

hyrame.

Cabpane mecmMe — @OyxOoBHa Ouorpaduja
nmecHrka. Op Mafagadykor HeMupa OO0 3pejor
CMUDPEma. [Toezuja Kao CBEeOO4YaHCTBO 0

IpexXuBibaBawy Oylle. hypuhes cTux je Tux, jacas u
jemHoCTaBaH, ajli U3 kbera U3BUpe LIeJI0 jefHO BpeMe.

30MpKa je XpOHOJIOIWIKYU ¥ TeMaTCKHU IIoJeJbeHa
Ha HEKOJIMKO IleJInHa Koje IpaTe pa3BOj IEeCHUYKOT
rjaca: of MJjlafajiayke MoOyHe M er3uCTeHLMjajiHe
TeckoOe, MPEKO paTHUX U IOCTPAaTHUX BU3Hja,
sby6aBHUX CcTpoda, A0 3penux, KOHTEMIUIAaTUBHUX
ImecaMa y KOjuMa IpeoOBllafiaBa MUD U IIpUXBaTame.
CBaky a3y KapakTepullle Apyradyuju pUTaM U
MeTaOPUUKU pPerucrap — pPaHUju CTUXOBU CY
KpaTK{ ¥ HEPBO3HY, OOK Cy KaCHUjU MUPHU, TOTOBO
MOJIUTBEHMU.

Jesuk je 4ymcT, HapPOOCKU, anud HUIY3ETHO
My3HuKalaH, MIyH cumbora u nyOuHe.
To je K®pura o XXUBOTY, BEPHU U Tpajamy KPO3 I10e3Uujy
BHypuh He KopucTtu ykpacHe ¢urype Beh THIIUHY
usMmeby peum. Iloe3mwja My je jemgHOCTaBHa, aju
nyOoka, decTo rpabheHa of CBaKOOHEBHUX pedu Koje
y KOHTEKCTY I0oCcTajy cuM00Jiu: KaMeH, puba, BaTpa,
Boma, Kyha. Putam je yjegHaueH u Tux, 0e3
HaMeTama — Kao [a IIeCHUK He roBopH, Beh ciyiia
OHO IITO je 0CTajajio0 HEeU3PeyeHO TOKOM CBUX TUX
rogvHa.

Tematcku okBup: Bepa u hyrame: Bor je y
BypuheBoj noe3unju yBek ImpuUCyTaH, alu Kao TajHa,
He Kao JorMa; 3aBH4aj U 3eMJba: IIECHUK Ce CTaJIHO
Bpaha MoTy pomHOr Tia M mopomu4HOr Hacleba;
Jby0aB 1 BpeMe: Jby0aB je y 3pesioM HUKJIIYCYy ITocTajia
cehame; [Toe3uja Kao cBeOYaHCTBO: CBaKa IecMa je
Tpar BpeMeHa UM HayWMHa Ha KOjU je IIeCHUK
IIPEeXUBEO CBET.
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»IpugeceT TOAWHa IleBama“ je [OyXOBHa
6uorpaduja y crtuxoBuMa. To je cBego4YaHCTBO O
4OBEKY KOjU je KpO3 IOoe3Ujy IpexRUBeO UCTOPUjy,
byne, paTtoBe u cebe. hyprheB mecCHUYKH CBET He
Tpaxu HOBe (popMe — OH Tpaxku UCTuHy. [loe3uja je
OBJe YMH OYyBaka AOyIlle, a He caMO YMETHUYKU
u3pas. ,Ipupmecer rogyvHa IeBawma”“ je IIECHUKOBO
CBEOYaHCTBO O XHUBOTY y Pe4Yd — 3aKJby4dakK jegHOT
IIOETCKOT IIyTa KOjU je Tpaja0 TpHU [OelleHuje.
»IpUgeceT rogvHa IleBama“ je IEeCHUKOB [OYXOBHU
OHEBHUK — TpPHU [OelleHHje Tpararma 3a CMUCIIOM Y
peun.
36upka obyxBaTa cBe pa3e HhypuheBor cTBapama: of
MJyIafajiaykor OyHTa OO 3peJior Mupa.

BYK ]JE ITIOJEO ITAPI'APEIIY!

Poman ByK je nojeo wapeapeny - Cmux y
pomany, Ctapa Kmura, Jlasapesan, (2025); je
HajUHTEH3UWBHHUjU poMaH hQypumheBor ,paTHOTr
nukiayca“. OH He onucyje 6utke, Beh nmocneguiie —
4OBEK je caM CBOj HellpHjaTesb, a CaBecCT je jeqUHO
6ojuiiiTe. AyTop ra mOTIIHMCYje Kao APYTH Ie0 poMaHa
KauHuukKu 3cueom. ['maBHY jyHall — oOPOBOJball
¥ KOLIKap — HUCY Pa3/IuduTU Jbyau Beh nenosu jenue
NMUYHOCTU. Panma je JIHUpPCKa, UCIpPEeKHAaHa, IyHa
BH3Hja ¥ CHOBA. Je3UK je II0eTCKH, TexKaK ofl cuMOoJia
¥ HUCTOPHjCKMX CJIMKa, MaMypaH O CcHa u nwuha.
BypuheB paTr HUje uctopujcku, Beh OyxoBHH —
YHYTpalllkbu CyKOO 4YoBeKa KOjU TpaXu OIPOIITaj.
OBo je poMaH 0 TpayMH, IIOKajakby U HEMOI'YhAHOCTH
criacewa. OBO je CTUX Y pOMaHY.

TemaTcku OKBUDP: HM3omadyeH Mopasn: CBET Y
KOjeM je cBe OOpPHYTO — BYK IIOCTaje BereTapujaHaril,
anmu caMo 3aTo wTO je Beh mojeo cBe ocrane;
[TouTU4YKa aneropuja: OpyuiTBO y KOjeM IIpenaTopu
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TIyMe XKpPTBe, a XpPTBe IPUCTAjy Ha Ty YJOTY;
Anicypn ¥ UCTHHA: UCTUHA BUIIE HUje CTBap €THUKE,
Beh mapketuHra; CMex Kao OTIOpP: CMeX je jequHH
nmpeoctanu o00/MK moOyHe; AmNCyppd: IIpuUjaTerbcKa
BaTpa.

Bypuh kpo3 kwury Byk je nojeo wapeaapeny!
CTBapa aJieropujy O JbYACKOj INIPHUPOOU KoOja je
n3ryouna Kkommnac. To HHje BHUIIle POMAaH O MOpPay,
Beh 0 ’ETOBOM HECTaHKY.

Ilok cmo nuwaau no cebu: puwmana je cmpm
0K0.10!, 13 poMaHa.

PomaH Koju HHMje poMaH, yoCTaJiIOM, KaO U CBU
pomanu Hropa M. Qypmha. To cy npuno3m 3a
IICUXO0aHa/In3y a caMa Kmura je nocseheHa oHuMa
Koje camamo. Ila jour u: ctux y pomany. Hacros
TOBOPH CBe a, Y CTBapH, HUIIITA 0 poMaHy. To je jemHa
npeBapa, MOXKJa 4YaK M: IIapagurMa Uju CHHTarMa?!

Y nutamy je, IIpe CcBera, poMaH O CHOBUMaA - Yy
CHY U Ha jaBu!

OBo je poMaH gujieMa U TeopeMal

Jecte, ipen Bama je pomaH: pe3uMe!

OBo je mpBu poMaH y CpOuju rge je KopulitheHa
BelllTaYyKa WHTEJIUreHIWja 3a pOujamor o Beh
3aBpIIEHOM LITUBY. Hakre, BeIllTauyka
WHTENIUTeHIja Huje ynoTrpebhbeHa Kao momMoh mpu
dopmupamwy ¢dabyne u omabupy ¢opme, Beh kao
aHanusaTop Beh mocTaBmeHe pamgme y oppeheHoj
CTPYKTYPH.

Byk Beran (BOyK KyJITypa - jeHHOCTaABHO, 3ap
He?!) je cum0O071 HOBOT BpeMeHa (IPOTHB KoOjera ce
ayTop ciabaIlrHo pa3padyHaBa pedjy a BeoMa jako
CBOjUM OOcCafallikhbUM [eJioM): JIeBOT ubepanu3ma,
JILIBT wupeosnorvje U 3ejieHOr Tepopu3Ma. AyTop
youpe OpcToM (IIarroM ByKa BereTapHujaHIla) Ha CBe
oHe OWTaHTe KOju cy ce oTpriu of bora u ompeknu
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IIOPOOUIE U KOjU HUCY y IPUPOOU CBOI IIOCTAHKa U
II0CTOjama, HO Cy aHTUXPUCTHU.

[TpusnaheTre, Byk Koju jeme miaprapeny (unu
HEeKO Opyro Bohe u moBphe) je HEIIPUPOOHO CTame.
To Bullle HUje BYK a HUje 0o Kpaja Hu makas! [lakan
jeme Bohe Kag HeMa HHMYer OPYror - ByK, CeM Meca,
HUIIITa MakKap IIpK'o!

Byk BeraH je civKa M [pUIWKa OaHALIEKEr
IIPOCEYHOI' KOPUCHOT MOXOTa Ha 3amnafgy (U cByrge
Opyroe, ca TeHmeHnujoM u npema Cpb6uju). Taj u
TaKaB 4YOBEK (KOPUCHM WUAUOT) je T[IpUMOpaH,
IIpoIlaraHaoM areHpge, Tope IIOMEeHyTUX Cusla y
OKpUJ/bY OYOOKHX MOpKaBa M CPICKUX (JbYOCKHUX)
HellpyjaTesba Ja YUHU CBE M CTAJITHO OHAKO KakKo MY
Cce HaAJIOXKU, fa He pa3MUlll/ba UJIU caM ofjyuyyje (He
naj boxke) Beh Mopa HenmpecTaHO ¥ Ma30XUCTUYKHU Aa
WTHOpUILle ¥ IOHMZXKAaBa CBOjy HpUpOnOy, Tpagulujy,
noponuily, bora, gpaBy 110 Hapehemwy jauux, OHUX
KOju Bj1agajy...

BykoBu, 10 IpUPOAU KPBOJIOLIM, Kako uM je bor
[IpoIIMcao, 3aBHjajy Yy OBOM poMaHy (Kpo3 ycTa
ayTopa):

OpewHuke 3a 6osecHuke...

Pycuja u Pycu, maHac, TO jeCT, BYKOBU KOjU
KOJbY IIJIEH U jefy MeCO, KOju 4yBajy HaKOT U XKHUBE Yy
yoropy, paTyje(jy) IpoTuB ByKOBa KOju jenqy moBphe,
KHUBe y 300JIOIIKMM BpTOBUMaA, jeOy ce y Oymne u
pa3MHOXaBajy BellTayKu (UM ycCBajajy IpPUPOOHE
Byuuhe). He OykBanHO, HapaBHO, Beh Kao KoHIIENT.

3amTo?!

Kag ce BykoBM HaTepajy @nma  Oymy
BereTapujaHiy, TO je Kpaj By4yjer pona! Tako je u ca
Hapopnuma, ca 4oBekKoM. ['otoBo! Exne! Hema Buie!

OBaj cBeTCKM paT ce He BoOgu 300T KOJIOHHja,
HelpaBOu, eHepreHara, ocBajamal

He!
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OBaj paT ce Bomu: Oa IH4YKa Koja paba Oyme
3aMelmeHa HIynKoM (4Hja ce HaMeHa 3Ha); a IeHHUC,
KOjU CTBapa, fa Ce 3aMeHM je3uKoM Koju hytu (u:
INXKe).

Kapa ce ByK Koju jeme 1apraperny, IpBU IyT
IojaBuo, Ha (POHTY INPOTUB YOBEKa KQjU XKelu Oa
XKVBU KaKO Cy My UM [Opelu XKUBENIU, Oa XUBU
c10000HO U 10 IpUpoOau?!

1999. roguHe Ha KocoBy u MeTOoX1ju jeqHOPO3U
Cy, 10 Hapebemy meMokpaTa U3 AMEpUKe U BbUXOBUX
cinyry u3 EBpone u ca bankaHa, Hamajiu ByKOBe ca
[TpokneTuja - Cpbe. Buno ux je Buile, 6UIM1 Cy MHOTO
00Jbe OIIpeMJbeHM U OUJIM CYy II0javaHU ca XHUjeHaMa
U3 CyCe[CTBa, ajli HAac HHUCY nobenunu Ha 6ojHOM
[I0JbY jep UX HUCMO IyCTUJIM YHYTpa.

Huje uM TO HM OMO IMJb: XTEIU Cy caMoO fa
nmpobajy Kkako he To usrnegatu npoTus Pycuje.

OHor TpeHyTKa KaZla Cy HeKM ByKOBHU IIPEILIH C
Meca Ha maprapene, Cpbu cy HanagHyTH Ha KocoBy
paBHOM, jep je 3aman u3ryomo IpUupogHO CTamke CBOT
II0CTOjaka, a Ha YTy Cy UM Ce HallllIU JbYOU KOjU TO
He IIPpU3Hajy.

Tako cy Cpbu nnpuBpeMeHO usryounu Kocoso u
MeToxHjy a YOBEK ca 3allafa je TpajHo Ao0uo IITamn
U HIaprapemny.

AKO cTe O4YeKMBalu Oa KmbuUra rOBOPHU O rope
IIOMEHYTOM BYKYy Trejy ONIIUPHO: BapaTe ce. OHa
caMo HaroBelllTaBa, KpaTKO U y LpTUIlaMa.

He ouekyjTe ouursienHo of 0Be Kmure!

Hemto je v Ha yuTaony, Basbaa?!

OBa KBUTa je KOMIIMJIalifja ayTOPOBUX MUCIIH Y
OpyruM Kmurama (Koje HHCY KopultheHe, a jecy
o6unaTo) u o4ujyKame ca BEIITaYKOM
WHTEeJIUTeHIIjoM 0e300KHOM.

[IpBOOUTHM HACIOB OBe Kmure 0O0uo je
[IpujaTerbCKka BaTpa a TO je W TIJlaBHa TeMa OBOT
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cnuca. Tek ce KaCHHUje CXBaATUJIO a je OBO APYT'H OeO0
pomana Knuanyku kuBoT. CaMo ce jaBHUJIO U PEKJIIO!

[TPUJATEJbCKA BATPA?!

[TpujaTerbcka BaTpa (OpaToyOuimadyka) je BUIIE
HEro jacaH ¥ ouurjiefgaH cuMOon (HOoTjie ma ¥ HUje
cumO00J1) ¥ ajly3uja Ha CPIICKY HECJIOTY Koja IIpoIuBa
MebhycoOHy KpB Hajuenrthe 6e3 Ba/baHOT pasniora. Mu
ce MebycoOHO MpP3¥WMO U CaATHUPEMO M3 TIIYIIOCTH,
OOKOJIUIle U He3Hama.

Poman Kaxe:

Cpbu, ja cam maj, pemko Kao ycnejy 0a u3ahy
u3 npujamesbCke sampe.

Koju Cp6u? YeTHuIM ¥ TapTHU3aHU, JIEBU U
necuu, OOpenoBuheBmu wu Kapabophesuhesnuu,
IIyMaOuHIIY WIW TIPEKOOPUHIMN, MOHAPXUCTU WU
KOMYHUCTH, Manu Pycu unu Benuku EBponejuu, uth.
UTH.

EBO jolml HEKMX HAJOCHOBHUJUX HAeja WU
nuTama Koje mokpehe opa Kmwura!

KAHAJT?!

CkyuyeHU MOTJIeu ajlv yjeqHO U CUTYPHOCT.

[lIta he HamM ,IIIUPOKU BUOMIIM” aKO HAC HUCTHU
youjajy?!

HaMma Huje Tpebana mupuHa meMokpaTtuje Beh
CUTYPHOCT OUKTaType!

Y kanany, Cpbun uma Behy uctopujy (u: cBojy)
HEero uITo je uMao y [lyllaHOBOM LIapCTBY - jep -
JbyOUu CcMO, nako cMmo Cpbu - a Cpbu cMmo, jep cMO
JTbYOU Y BpEMEHY HETbyOU.

YuTaBa CpICKa HCTOpHja Ce CcTBapala Yy
OTpaHHYEHUM a HEKOHTPOJIMCAaHUM VyCJIOBUMA: ¥
KaHany. Hekapn u: jamu. Mu HUCMO BULENU fJajbe Of
HOCa U HOXa 1mop rpjaom!

OUIIO30PHUJA?!

...HUKO HUje yMpo a Oa ce npemxo0HO HUuje
poouo...
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KBBbHMXKEBHOCT?!

PomaH mpadsxcu pasHu4yapcky peky, WUpOKY,
cnopy u 0y6oKy, a cmux xohe NAAHUHCKU NOMOK,
y3ak, 6p3 u naumak.

[Toe3uja je mpuToKa, a poMaH je I'JIaBHU TOK!
Huje KaHas, 1 ako je 0BO poMaH!

PAT?!

Kpe He mooice bumu HU Kea3u, HU Npokcu!

JIako je TyhuM KyplieM T'JIOTUH-€ MIaTUTHU!

JIako je MpPTBOM BYKYy pell MEPUTH - MakKap u
BeraH 6mo!

NUMIIOTEHLIMJA?!

HemoryhHoCT ma ce CTBOpU yMETHUYKO €TI0
Koje he mpoMeHUTH CBET U JbyHe Ha 60/be, UJIU MaKap
nopuhu peBonynujy!

CHOBMHN?!

Cpucka upanyoHaaIHOCT!

AyTop HHje MoOrao, OpOoTHB IIOfejla M parTa,
HUIIITa OPYro HEro fga camal

CHOBU HpPOTHB HOeoNOrHje - TO je mnobenma
37paBor pa3yMa Hapg 6e3yMmsbeM!

oPOjJO?!

[IpBO: TO je HaguMak, TakKO Cy ayTopa OBOT
poMaHa 3Bajil OPYTOBH M OpPyrapulile y Cpenmoj
IIKOJIH.

[Ipyro: y ncuxoaHaJIu3u MOXKe HaM Ce CBe, I1a
YaK ¥ aKo HUje TauHo (1ITo je Hajuenrthe): 6pura Hac.

Haj3azm, 3ap cCBakO yMETHUYKO [eJI0 HUje
[IPUJIOT 3a ICUxXoaHaIu3y ayropa’?!

[ToroToso oBor?!

AHTHUPATHU POMAH?!

Huje. To je camo poMaH 0 paTy OHAKO Kako je
U3TrJlefaio Uil Ce camallo.

Ko je m Kapa Hac yomiuTe IuTao: xohere nu
outu Cpbu y MeTtoxuju?!

Huje HUKO U HUKan!
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To je Goxkuja omnyka a bor je mpoTuB parta,
BEPHULIH jeCy.

Huje BaKHO KO je 3a paT a KO HHUje - Ha Kpajy ce
¥ jeOHU U Opyru Haby y beMy U Bajba IIPEXKUBETH.

ViManu cMo JIOLI MUD - MeKaJId CMO ra 3a fobap
part!

Hucmo rmome HU TIPONUIM - Kako je Owujo
nucaHo!

I[TOPYKA?!

Hewma je!

Ia cmo xmeau nopyky 0a wasmemo, omuwiau 6u
y nowmy u nocaaau meaezpam (Llon ®opm).

Hnak?! Moxna?!

3Haw au mu deuko, Oa 00K ja u mu osoe, y 080M
6s1amy, 2ybumMo 2a1aee, HeKo y 6au3uHu, He 0ad/nekKo
00 Hac, cmuye €80j Np8U MUAUOH?!

Wnu:

Buduw u cam kKoauko epede Hos8uu Kaod ce
Hahew y osaksoj cumyauuju. Cee he um mo omuhu
KakKo uM je 0ow.10, HA 084j U/aU OHAj HAYUH, CAMO je
JKcpmea 3a omaubuHy u ceoj Hapoo: sevHa!

Unwu:

Tewko je speme, sehuHa meopuja 3asepa us3
npowaux OeueHuja u eekoesa ce obucmurbyje u
Mmamepujaau3syje. YoseuaHcmso Mopa geposamu y
cse ¢popme 31a unu Hehe npescusemu!

Y3MuTe 3a mOpykKy LiTa BaM [paro, KmbU3U je
cBejenHO. Jep, Y 0eCKOHAa4YHOCT ce He upe 3apaheHum
MUIUOHNMAa Beh cTBopeHUM geoM!

3ACELIA?!

Mu Cpbu: cmasaHo cMo 'y 3acedu, ca oge uau ca
OHe cmpatHe, ceeje0HO HaM je.

Wy ca IITUTOM UIU Ha LWITUTY!

CpbuH ako HUje y jeHOeKy: HUje HU CpOuH, HU
BYK.
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U kap ce Habe y 3acenu: y CpOuHa, yriaBHOM,
nyuajy serosu!

IIPEHHAHCKOBE 3AIIETE?!

Jebu ra, ayrop ra Bomnu!

HNCTOPUJA?!

Cpbu, Mm cMO jemwmHM Hapoq, mopen Pyca,
jallTa, KOju je BJIacTUTY (U HapOOHY, U3BOPHY, CBOJjY)
OWHACTHjy 3aMeHMOo HuaeosioTHjoM 0e300XKHMKa Ha
yeny ca XpBaToM, KOju je, Iopep Tora IITO je 6uo
CTpaHM areHT ¥ KOMYHHUCTa, 610 u cpbomp3air?!

CEKC, CKAPENIHOCT, ITPOCTAKIJIYK?!

Moxpa, moBpaTak aHUMAaJIHOj IIPUPOIH.

[Ipupoma HaM faja CBe: MU caMo Tpebao Ia ce
OKOPUCTUMO HoMe!

To mTo BomuMoO ma jebeMo a ma He OymeMo
jebanu je 3aTo 1mto cMo Cpbu!

Yak Hu Cpukuibe He BoJie ga Oymy jeOeHe u3
IIOrpelrHux pa3sora!

[Tutame, 3ap HEKO BoIU Aa Oyoe HEeIIPUPOOHO U
Ha cuiy jeban?

Bonu Byk rej u Beras!

AKo HUje rope noMeHyTO, tuTajTe ®pojoa.

AJIKOXOJI?!

OBa Kmura je mHucaHa YV aJIKOXOJIMCAaHUM
CHOBHUMa.

AyTOp je oncamao OBy KEBUTY.

OHOCTPAHO?!

JIM4HO MCKYCTBO ayTopa KIibUre, oHOa Kaj HUje
carmbao, Hero ce pa3mebaBao uameby xuBota u
cMmpTHu!

BEPA Y BOT'A?!

HcnurtajTe ce: KO HCKpeHO U 0e3 KOPHUCTU
Bepyje y bora?!

HUcnurtajTe camu cebe: KOJIMKO CTe JIaXKHUX
obehama ganu bory?!

WUTO.UTH.
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Iocta je, pekocMmo Beh, HellrTo TpeGa OCTAaBUTH
1 ynuTaonuMa (akKo ux yomite 0yne 6uio?!).

KiauHuuku Jjcueom  je CBOjeBpPEMEHO
(HecBeCHO) paCKpHWHKaO ByKa BeraHa, jep je ayTop
MIPOYUTa0 Ha Xuibafe KmUra, a je TEKCT IIHhCao
IIOOCBECHO, H3BaH CBECTH UM HECBECHO, Y
coMHaOy/THUM HcCHapewmuMa u JebmewmuMa, ca
KaHabeTa Yy OpOWHALWjU IICUXOAHAJIMTHYapa U
KJIaCUYHOI' IICUXHWjaTpa, WM y OHja4yHO] KpYMH, Y
MebyBpeMeHy, BaH CHOBa U KibUra, Tpollehu MHOTO
aJIKOX0Jia U JXeHa, 6e3 KibUKEeBHUX acliupalyja!

CAJTOBM, IUVIAT®OPME H BJIOT'OBHA

ITocebHo MecTo y cTBapasnaiitsy Mropa Hypuha
3ay3uMa HBeroBo o6jaBbHBame  €JIEKTPOHCKUX
¢bopMu TekcToBa: Ha cajToBuMa u OoroBuMa. Ha Taj
HayuH je 00jaBMO HEKe Of CBOjUX Haj3HaA4YajHUjUX
eceja W KpaTKUX MIpHU4Ya, TyMadema IOJIUTUYKUX
npobieMa, KEbUKEBHY KPDUTHUKY U OCTaJo.

Bnor npepcraBmpa OOOATHU uH3pa3 HEETOBOT
KIHUKEBHOT U MyOIUIIMCTUYKOT pajja — TaMo I'Te ce
poMaHU, eceju W Ioe3uja cycpehy ¢ KpuUTHUKOM,
aHaJIM30M U CBaKOogHEeBHOM OernerkoM. OH ITOKa3yje
Oa ©BeroBa KmHXKeBHa IIPOAYKLHja HHje caMo
dukiuja wunu noe3uwja, Beh U aHraxXkoBaHOCT,
KOMEHTap [OpyliTBa, KyJaType u wucrtopuje. OBge
nycal, BOOU NHCAHU OHEBHUK UHTEJIEKTyaJlHUX U
MOpaJIHUX 3allaXkama: of ,Iucala”“ mo ,IyToBama”“,
OO 3aBH4Yaja [nOo TriobalHUX KpeTama. bior je
IIPOCTOP y KOjeM Ce EeroBa KHUXKEBHOCT CJIUBa C
yOIUITUCTUKOM.

O6GjaB/beHM TEKCTOBU  IIOKPUBAjy  IIUPOK
CIIeKTap TeMa: KibUKeBHOCT (,,O nucuuma“ cexkuuja),
KWCTOpYja, 3aBHUYaj, OPYIUTBEHa IIUTama, [IOJIUTHUKA,
MoaepHu cBeT. HYecTe cy pyOpuKe KpaTKUX 3amuca
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(MuHU-€ceja, aHergoTa), Kao u CIIMCKOBHU
(,HajunTanuju TEeKCTOBH“) KOju IIOKa3yjy ma OJjior
“Ma [OWHaAMUKY UM 0OyOonuKy. Je3umkK je MellaBUHa
nyOIUIUCTUYKOT U KEUIKEBHOT: IIHcal] KOPUCTHU
HaApOOHU Ijlac, apXxau3Me, anu ¥ MOgepHu ToH. CTun
je mujanomku — ,[lume: Mrop Bhypuh” je gect yBon
y TekCT. TemaTCKu ce u3aBajajy: 3aBuyaj (MCTOK,
MeToxuja) u cehame Ha TO, HAllMOHAJIHU UOEHTUTET,
KIBUKEBHOCT, MoOpaJ, ,3aBOOJbUBOCT” MOOEPHOT
CBeTa, KpUTHKa TpaH3unuje. [Job6ujamo ocehaj ma je
6710T HacTaBaK CTBapasialllTBa poMaHa: Taj UCTHU T'Jiac
KOju je y KmHraMa T'OBOpHO Kpo3 cuMboiie cafa
ropopu oupekTHo. dopMa je OTBOpEHa: IIOCTOBU CY
nyOnuYHU, TPUCTYIAyHHU, a KaTeropuje jacHoO
O3HayYeHe O3HaYeHe.

bnor je BaxaH geo HQhypuheBor cTBapanamTsa
3aTO OITO IOBe3yje HEeroBY KIUIKEBHY IPOOYKIIM]Y
ca YuTajavykoM IMyOIWKOM Yy pPeajlHOM BPEMEHY —
HUje caMO KmHUTra Koja Kapg-tapg u3abe, Beh cramum
TOBOP O BpeMeHy U JbyOAuMa, IpyXxKa yBUO V
JMucaehn” mpomec aytopa: 4yuTaolly oMoryhasa fda
BUIOY TayKe KOje KaCHUje UHTErpullle y poOMaHe UJIU
aHanu3e, IIpeTBapa JIUYHY, 3aBUYajHU U
HallMOHAJIHU TIJjlaC y OUTUTANIHU IIPOCTOP — THUME
ayTop IpOILINpYyje AOMET U aKTYeJIHOCT, YIOTIIYihYje
OITyC: OK Cy KEbUTe HBeroBe ,Besinke ¢hopme”, 6J10T je
IIPOCTOP 3a €eKCIEePUMEHT, KPUTUUKYy Op3uHy U
HEIlOCPEeOHOCT.

O6jaBuo je IpeKo xupafgy TEKCTOBa Ha CBOjUM
670rOoBHUMA.

Papgehu ma Onory Bypuh je, uameby ocrasnor,
oGjaBuo crenehe TeKCTOBe, KPUTHKE, OCBPTE U eceje
(n360p HajuYUTaHUJUX TEKCTOBA): Opsen
XKusoTtumcka dpapma u 1984; ComxemunuH Pycu u
JeBpeju; dumnozoduja kadane, [obOpuiia hocuh:
Bpeme 3muja; Xanec XodOayep: ExcmepumeHT
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KocoBo; Ecej o kypBama; IIykoBHUK BayxHUK:
BPXyHCKU oOaBelnTajall; AHTOHUO EBauhemnucra:
Kocoso 2000-2004; Ilymapgujcku actan; Ecej o
cucama; XaHcu3aM y OHeBHUIMMa Tomaca MaHa;
ManudecTt nuyHOr HalluoHanu3Ma; 3opaH huuhuh -
Mutr o0 Bu3UOHaApCTBY; bamaga o0 nOHjayHOM
merycratopy; Jlokan-immoBuHU3aM;  Murosoruja
rutie; [ToOpuiia hocuh: HEKoOM oTall, HEKOM Mahexa;
Pemennt 3a Biamame u 4opOy om maHwha; [Ipuya o
jemnHoMm BOjHUKY JHA; Kako je Kuln npenucuBao a
opyru ra Opanwmiau; CpICKH KOIJbaHUK Mapuje
Tepesuje; OmnaHuu u3 Kpyra »OBojke; HcCTOK u
BpecHuuia: nBa MecTa jemaH 4oBekK; Mciam, Tpynau
3amaj ¥ moO0eHNYKY UCTOK; Pavak - Kako Cy jlaraiy;
XKyta xkyha - TproBuHa JbyOCKMM OpraHUMa;
Cno6oman MurnomeBuh - KpuB 3a Tybe 3mounne;
Mupko KoBau - o nmuky u meny; CynOuHe IHcala;
KakaB je ,mucumeHT” ©OmM0o MwunoBan Humac;
OcupomaineHu ypaHujy™m; Ilekuh - AnTanTtuna;
MeTtadusmuku UCIPIJHEHO TJIO 3amnafa; [uaTep I'pac
- Tlcehe romune; IToyeru: mactypbalivja U OPHO;
OueBaunu: Iletrap I1lpBu Kapahophesuh u ]J.B. Turo;
[Mucum u ©OGoemu; I[luciu u Bnact: MHWcTopuja
KeTMHaHCTBa; [paran Kpctuh - Tlcuxosoike
3aberenike 1968-73; KmuxxeBHu TPEeHyTaK:
CunukoHcku Kputudapy; I[Ipocedyan yuTanan y
Cp6uju: HuU cekc, HM rpam; HWBo AHapuh: 4oBek;
Muwunom llpsmaHCKU: 4Y0BeK; Kako cy Jjaraimd o
KocoBy; JeGozoBHocT; llajmep; [IyxOoBHa KOHTpa-
peBonyuuja; Ilemecere: IloueTak Kpu3le CpemmUx
roguHa; Kako cmo unumu y JHA, unu, cMpT ca yKycoM
BOJHMYKOT macy/pba; Hamwm crapu OTOMaHUY;
Pacnyhun; Kako cMmo cmaBunu HoBy ropguny;
CaspeBame y3 cTpuIll; Panu eporcku pagosu; CpIiicka
MMONUTHKA: KaHTa TOBaHa MOPeKOo rjaBe; Teomopa
[TeTpoBuh: [IpuBaTHa HUCTOpHja Cpemckux
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KapnoBaia; Tornnmnuyku ycTaHak - [leo mopoguyHe
ucrtopuje; Ilucmo pomHoMm rpapy; OPA: Kako cam
mo0uo yHmapHUUYKY 3HauKy; Bacunuj CuMjoHOBUY
I'pocMmaH - 2ZKuBoT u cynbOuHa; ®unocoduja najaHke:
bubnuja mpyrocp6ujaninTuHe; bapyT U UHTEpPHET:
cnobogapcke TekoBuHe; CyBomMdYacTe MUCIIH;
Henmpupopuoct xomocekcyanu3Ma; Jlererga o
6pomy; Beorpapcku mryniu; MupocnaB Kprexa o
opyruMa - W Opyrua o mewmy; bopucnaB Ilekuh,
Opnmazak nereHge - IpuHa 6e3 ¢unrepa; OcTaHUMO
Hapon OecmmaTHOr pyuyka; CTeBaH JakoB/beBuh -
CMmeHa  reHepaliyja; IToCcTOjeBCKY; [IHEeBHUK
usonanyje; Kpoo wuam 4Yomop - HUMYHMTET 3a
upaeHTuTeT; Ecej 0 JbyACKMM oco0eHOCTMMa U
KapaktepuMa; hHhopbe bBamnamesuh - IlecHHK
naopckor cpiia; Pactko IlerpoBuh - [lan miecTy;
Kako cam moctao 6oewm; IllanTtep: Hajsehu cpricku
HenpujaTesb; 2Kuka O6peTkoBuh - [Iyx Beorpapma us
Kyuyesa; CraspuH: OCeTHMH y KOXM PYCKOI MeOBela;
PyObunoBu manekeHu; Ecej o cimanuHu; AnGaHCTBO:
on Ckenpmepbera mo Muhenuja; [epma [laHumoBU
npucrtaBy; Pa3opyxkaBame CpOa: 3aBpIIHU yHapail
HATO-a; Ca3zpeBawme y bory: I'eHe3a u eBoiyluja;
Ipou: HoBu Gor pata; KayGojcku ¢uiaMoBH; JoBaH
CranucaBmmeBuh Yapyra; bpanko B. PamuueBuh
Mauucta; Bupyc jyrocioBeHCTBa Y CPIICKOM
HalmoHaJIHOM Teny; KoMija u koMiuinyk; OueBu u
cunoBu; CtuB PuBc; utn.

Bypuh cBeykymHO MMa IIpeKoO Iojla MHUIMOHa
IpUCTylla ¥ TIIoCeTa Ha CBOJUM MWHTEPHET
ninatopmama: Cpb6bu(m)ja, Bbmor HWrop Thypuh,
Metoxuja u Kocoso, cajtr WUropa Bypuwha u cajT
Crapakmura.koM, Kao U IulaT@opMe IIOIyT
aKademuje v CTOTUHE OPYIUX U TYHUX CajTOBa KOju
cy npey3uManu TekctoBe ropa Hhypuha.
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Urop M. Bypuh je nucao 3a yaconuce X80CHO
u Jlecmee xoje je ypebuBao u ypebyje 3opan

‘Hophesuh.

HAYYHHA PAIOBHA

Hrop M. [ypuh je o6jaBuo u mBa Hay4yHa paga
(cpricku, MaKemoHCKM U PycKu je3uk). Oba pana,
o0jaBjbeHa y KOAyTOPCTBYy ca mOp. Momupom H.
Hunakosuh, pencrasjbajy  OpUMep  CHUHTe3e
HallMOHAJIHE U JIOKaJlHe UCTOPHje, apXUBCKOT
HCTpaXKuBama U CBeJoUYerma U3 IpBe pykKe. AyToposa
yJiora y UCTpaXKuBaly je jaCHO IpeNno3HaT/buBa ¥
cIajamy uctopuorpadcke MeTomosioruje ca 1y6oKom
3aBU4YajHOM MHTYULMjOM — MLITO je II0oCcTajlo
CBOjeBPCHMU IIOTIIMC HAY4YHOT CTUJIa ayTopa.

I'maBHa TeMa o6a paja — ’KMBOT H paJ pyCcKe
eMurpaHrcke mnopogune YumcroB y MHMCTOKY
(1928-1940) — cmMmelTeHa je y LIAPU KOHTEKCT
PYCKO-jyTOCIIOBEHCKUX OfHOca, Oejle emurparluje,
KYJITYPHO-MEOUIIMHCKE capafike n3Meby nBa Hapoga
n yrunaja benux Pyca Ha BaXkHe acClleKTe CPIICKOT
obpa3oBama, CIOOpTa, YMETHOCTH M HayKe. PagoBu
OOKYMEHTYyjy, aIu He  UHTepIpeTupajy —
HarjamlaBajyhy unak XyMaHUCTUYKH aCIIeKT er3uia,
yJIOTy JleKapa U MHTeJleKTyajnala Yy OOHOBU
nocnepatHe CpOuje, Kao U IpolleCc MHTerpauuje y
JIOKaJIHy CPEOuHY.

HcTpaxuBame OBUX pajoBa [IOYHBa Ha BUIIIE
ciojeBa u3Bopa: ApxuBcKa rpabha: ApxuB CpOuje
(boum I'-216, MuUHHCTAPCTBO HAPOOHOT 3OpPaBiba),
nepcoHanHu pocujeu B. C. m A. A. Yucrosux;
Memoapcku MaTepujajl U CBeJodYaHCTBa IIOTOMaka
(Xenen Harmac, Eneanop Ounman);
Hctopuorpadbcka ¥ IlepuoOgUYHa JUTepaTypa —
Oumuh, JoBaHoBuh, JIuTBUKEHKO, MuneHkKoBuh,
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[TaBmoBuh wu pnp; JlokanmHM UH3BOPU U TEpPEHCKa
CBeJIoYaHCTBa, ToceOHO OHa Be3aHa 3a MCTOK, mena
Uropa Bypuha u gpyrux, mTo npencrasiba OparoleH
OOIIPUHOC CPIICKOj PETUOHAIHOj UCTOpUorpaduju.

MeTonosiomku IIPUCTYII KOMOUHYje
ororpadcky MHKPOMUCTOPHjy (Ciydaj IOpomuile
YucToB) ca MaKpPOUCTOPUjCKUM KOHTEKCTOM Oerle
emurpamuje y Cpbuju um JyrocnaBuju, UYuUMe cCe
IIOCTHUXXEe U  UCTOpHUjCKAa [OOKYMEHTapHOCT U
HapaTHBHAa XKMUBOCT.

YnamyprBa cioCOOHOCT ayTopa je ga Cy yCIenu
Ia apXUBCKe UYUIEHUIle OXHBE y IIpUYy — MITO je
PETKOCT y akKaJeMCKOM nucamy. PamoBu cy 1o
CTPYKTYPH UCTOPUjCKH, ajlu M0 OyXY XYMaHUCTUUYKU
— y BbUMa Ce IIPOIIIOCT YK Ta Kao CynOuHa, a He caMo
Kao nomaTtak. OBHU pafjOBU THMeE CTOje Ha pacKplIhy
Hayke u cehama, mokalyjyhu ga ucTopuja HHje caMOo
OHO IITO je 6uso, Beh 1 OHO IIITO OCTaje Kao ImpuMep
mobpoTe, 3Hamba U XyMaHOCTH.
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PE3UME

Ako Ou TpaXXuiau HEKe OCHOBHE IIyTOKa3e
‘BypuheBor cTBapanamTBa OHga O0M CMO MOTJIM Oa
KaXXeMO [a OH KpO3 CBOje CTBapame IIpoJjia3u Kpo3
pa3He LUKIIyCe U TeMaTCKe uU3a30Be: paTHe TeMe -
roe ucTpaxyje paT, UCIIOBEIHO UM JOKyMEHTOBaHO,
Kao OYXOBHO UCKYCTBO UJIU CBEJOYAHCTBO YYECHUKA;
W3THAHCTBO U OyXOBHU JIOMOBHU JbYOU, PaCeJbeHUUKU
er3aucTeHLjalIn3am unmn er3uCTEeHLjaTHU
pacesbeHU3aM, UHTPOCIEKTUBHO, JINPCKY,
MOJIUTBEHO; 3aBUYajHO U COLIjaJTHO, XPOHUYAPCKO U
MOPAJIUCTUYKH, oa0paMOeHO  HMPOHUYHO  0Oe3
capka3Ma; IIpO3Ha [ejla 3aCHOBaHa Ha HCTOPUjH,
IICUXOJIOTUjU, PEeUTHju, punoloduju - u3MellaHa ca
JIMYHUM HOTaMa ayTopa KOju je KHUBEO U 4YUTao;
punosopcku UM HUHTUMHO Kpo3 Guaozodpujy
nopHorpaduje u €POTCKY MeTapu3UKYy;
€CeJUCTUYKO-KPUTUYKHU LUKIIYC, €Cej, aHermoTa u
[10JIEMUKQ; IOETCKU LIUKJIIYC - Toe3uja.

HUrop M. Bypuh je npe cBera pomaHonucarii!

Onyc HUropa M. Qhypuha YMHH jeOUHCTBEHY
LIeJINHY Y CaBpeMeHOj CPICKOj KBbUKEBHOCTU. T0 je
KBUXKEBHOCT UCKYCTBa, ajli U cCaBeCTU — Of paTa u
TpayMe, IpeKO M3THaHCTBa, OO0 IOBpaTKa YOBEKY.
Bypuh je mumcan kKoju je octao BepaH UCTUHHU, Oe3
063upa Ha ¢popmy u enoxy. OH je MHOT'O HaIlnCcao ajiu
je MHOro BHUlIlle IPOYUTAO.

HberoBa pena cy cBeZo4dyaHCTBa O MoOpaly,
KpPUBULIM U Bepu y 4oBeKa. OH je YMETHUK KOjuU
O6exehu y cumbon y mWmeMy IIpoHana3u UCTHUHY.
Y BpeMeHy Kaj peuu Jlako ryoe BpenHocT, Hhypuh je
0CTao IIpuMep MUCLia KOjUu je peurMa BpaTUuoO TeXXKUHY
— Jjep OpXu 00 cBoje peuu. bberosa pmema — of
Koaone po Byk je nojeo wapeaapeny —
IIpeacTaBbajy KOHTUHYUTET jeJHOr Ijaca KOoju Huje
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nmpuctao Ha 3abopaB, HUM KoMmmpomuc. To je
TPULECETOT OOUIIIELE pa3mebe EEer0BOT
cTBapanamTBa. OH je CBeIOK BpeMeHa, Mopala u
JBYOCKUX CyqOuHa. Y ’eroBOM [ey ce npennuhy pat
U Bepa, UpOHUja U HEXKHOCT, Jby0aB U TyTa, a Ioe3uja
[10CTaje IOoCIenkhe YTOUUIITE UCTUHE.

Kwuxesau onyc Hropa M. HBypwuha
IpencTaB/ba JeOQUHCTBEHY CHUHTEe3y HCKYCTBa,
OYXOBHOCTH, epyguliije U UPOHUYHOI IIOoCMaTpama
cBeTa OKO cebe. ¥ meroBuM penuma npennuhy ce
¢unoszodckm TpakTaT, UCIOBECT U MHUT, YUME OH
rpagu KHUXKEBHM CUCTEM Koju ce Kpehe uamebhy
peanu3ma, MeTadu3luke U Bu3luje. Fberosa mposa je
KCTOBPEMEHO UCIIOBEHA U KOJIEKTUBHA, YKOPEHEeHa
Y CPICKOj CTBApHOCTHU YjeOHO OKpeHyTa IIpeMa
WHOVBUOyaIlly, OTBOpPEHa IIpeMa yHWBEP3aJIHUM
nuTamkmrMa XKHUBOTa, CMPTH, Oyllle U Mopala.

Onyc HUropa M. [hypuha mMoxke ce rmocMaTtpaTu
Kao jegUHCTBEHaA [MOyXOBHa ayToOuorpaduja mucia
KOju IIyTyje KPO3 BIIaCTUTE CBETOBE — O[] COLljasiHe
CTBAPHOCTY U UCTOPHUj€ OO OHTOJIOMIKOT U MUCTUYKOT
ca3Hama. OCHOBHYM MOTHUBU KOjU Ce IpOBJlaye KpPo3
CBa [pejla Cy: IoTpara 3a QOYyIIOM ¥ CMUCJIOM
IIOCTOjara, Cydap Tejla M OyXa Kao [OBa Iloja
4YOBEKOBEe MpPUPOAE, UpPOHHja Kao CPEencTBo
pa3oTKpuBama ucTuHe u KocoBo Kao cuM0Oo0m
rmocTojama u 6opobe.

Kwmuxesau onyc MHropa M. THypuha je
HCTOBPEMEHO XPOHUKaA BPEMEHA, KUCIIOBECT
nojenwHna u (Quiao3odpcku OHEBHUK payme. Kpos
CcBOja [ela ayTop Jje CTBOPUO jeOUHCTBEHY
MUTOJIOTH]Y — CIIO] HYXOBHOI UCKYCTBa, UCTOPHje U
penuryvje — y K0joj 4O0BeK jyHaK U Kajia je aHTHjyHaK.
Fberor papm uYwWHM 3aTBOPEH U jacHO OOIUKOBaH
CUCTEM BpPEOHOCTH, 4YHja je CyLITHHa y BEpPHOCTH
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HaIlMcaHoj peuu, y O6opOu mpoTuB 3abopaBa U Y
Tparamy 3a UCTUHOM Y BPEMEHY JIaXKH.

BypuheB je3uk je wMemnaBuHa (uao3odckor,
OpaMCKOI, HapaTUBHOI, IIOETCKOT ¥ HapOJHOT
n3pa3a. OH roBopyu KPHUCTAJIHO jJaCHO O HajTEeXUM
nuTamkbUMa, a CBAaKOOHEBUIy YeCTO IIpeTBapa y
cumbon. Ctun My je mnonudoHMYaH, BUIIETIIACje
poMaHa, eceja, HCIOBECTH, I[I0e3uje M XPOHUKE,
CTamajy y jemaH TIJjaCc HeroBor omnyca. bberos
KIbU2KEBHHU M3pa3 Ce IMIPOCTUPE Ha HEKOJIMKO OKTaBa
jemHor mcror riaca. ITocebHa omnuka je ymorpeba
WPOHUje Kao AYXOBHE 3alllTUTE — IIHCall Ce CMeje
CBETYy He 3aTOo IITO I'a Ipe3upe, Beh 3aTo mITO ra BOJIN
npeBuiie ga 6u hyrtao.

HUrop M. Qypuh je KibuKeBHU BYK CaMOTH-aK.
OH caM xofa Kpo3 KibUKEBHY OUBJbHUHY, JIOBU PeYH,
CBOje MMarvHapHe KibUKEeBHE JINKOBE U CBOj MUPaH
caH. HHcTHUTyuHje cy 3aobunasune Hropa M.
Bypurha anu, ako hemo mpaBo, 1 OH je 3a00ua3uo
wux. Jleniie My je OuJo y IIyMu KEHHUTa.
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Introduction

Igor M. buri¢, a Serbian writer, was born on
January 26, 1968, in Istok, Metohija, into an old
Serbian family from the region. Until the age of
thirty-one, he lived in his hometown, from which he
was forced to leave in 1999 following NATO'’s
aggression against Serbia, the expulsion of Serbs
from the region, and the occupation of Kosovo and
Metohija. A life spent in his homeland, together with
a deep genetic predisposition, profoundly shaped
the thematic focus of his literary work — homeland,
exile, war, memory, and family. He currently lives in
Lazarevac. Writing professionally, he holds the
status of an independent artist within the Serbian
Literary Society.

His biography resembles, in many respects, the
stories of American authors such as Miller,
Bukowski, Sinclair, Twain, or Hemingway — what
some critics call American biographies — rather
than those of European writers, especially from the
East. Having abandoned a military academy, buri¢
ended his prospective military career; he never
completed university, worked as a postman,
bookkeeper, and warehouseman, owned several
private businesses that all eventually failed, fought
for his country, lived as a refugee, spent a year in
Manhattan doing all sorts of work, and finally settled
in a mining town near Belgrade.

Yet, despite these parallels with the West,
Puri¢’s literary roots and models are firmly
grounded in the East — above all, in Dostoevsky, and
then in others. He remains closely tied to the literary
history of his own language: Njegos, Duci¢, Rakic,
Dis, Crnjanski, Andri¢, Petrovi¢, Selimovi¢, Cosic,
and, above all, Peki¢ with his Golden Fleece. There
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is little avant-garde experimentation or mysticism
here. Puri¢ has walked the well-trodden paths of
Serbian literature — trails carved out by the greatest
and most enduring writers before him.

As an author, PBurié¢ has published a substantial
number of novels, collections of stories, and essays
devoted to existential, spiritual, and social
questions. In the digital realm, he is active as a
writer who uses blogs and online platforms to share
his reflections and literary works. His texts and
poetry appear in various anthologies, and he
occasionally contributes to literary journals.

Throughout his career, Puri¢ has demonstrated
a profound commitment to excavating historical,
familial, and cultural traces, as well as an acute
sensitivity to the inner drama of human destinies
within social contexts. He stands as a writer,
publicist, poet, essayist, and researcher of cultural
heritage, whose work rests on a strong sense of
regional identity and the spiritual legacy of
Metohija.

His contribution to the preservation of culture,
memory, and literature is of particular importance to
the spiritual landscape of Metohija. In the context of
contemporary Serbian literature, Puri¢ can be
described as an author of metaphysical realism, of
the homeland, of erudite essays and moralist prose.
He is regarded as one of the most significant modern
Serbian writers originating from Kosovo and
Metohija — if not by position within the literary
establishment, then certainly by the power of his
work.

The literary oeuvre of Igor M. Puri¢ is among
the most extensive, intriguing, and consistent in
contemporary Serbian prose. From his early war
writings, through regional narratives and modern
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novels, to later essays and poetic cycles, Puri¢ has
constructed a continuous line of thought and
emotion that unfolds in several phases: from bearing
witness to trauma and digging through memories,
through existential and spiritual questioning, to
original literary criticism and, finally, to the mature
serenity of poetry. His literature is not the product
of a passing moment but of a persistent effort to find
human measure between reality and dream, body
and soul, sin and redemption, memory and history.
In Puric¢’s world, war is merely the beginning — the
true conflict takes place within the human being.
Each of his works testifies to the struggle to derive
meaning from chaos, to restore morality to art, and
to ensure that the written word remains worthy of
the silence from which it was born.

Following in the footsteps of his father, Milisav,
Igor M. Duri¢ has kept for thirty years a diary of his
bodily and spiritual condition, recording reflections
on politics, literature, art, society, books he has read,
and everyday trivialities. When the time comes, this
diary will constitute a unique literary and historical
whole — a true portrait of Igor buric.

Igor M. Duri¢ is a man who writes abundantly
and reads even more. He is, above all, a reader —
which is no small thing. His entire life is intertwined
with books and literature. Thus, books and writers
often appear, directly or indirectly, as characters in
his works. With irony and self-awareness, buric¢
expresses his literary credo in his own words:

“The first book: important and joyful. Then the
second, third, fourth, fifth, sixth, seventh... Now it’s
all the same to me — I write because I have nothing
smarter to do. I have described the history of my
birthplace and my family in my books. I believe
writing prose is like pissing against the wind;
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writing poetry is playing to one’s cock. The only
thing worthwhile in all this business is reading.”

This passage perhaps best encapsulates both
the literary and human character of Igor M. buric.
Uncompromising and unrestrained, he is a man who
burns every bridge behind him with his pen. His
works contain not a trace of compromise with
mainstream trends, mediocrity, or commercial
literature.
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AN ANALYTICAL OVERVIEW OF THE LITERARY WORK

UNFINISHED POEMS

The poetry collection Unfinished Poems was
published in the difficult and pre-war years of 1997,
in Istok, by the Youth Council. The collection never
reached the judgment of the public, critics, or time
itself, for it was born in an age when war had already
begun in Kosovo and Metohija. Produced under poor
technical conditions, without  editing or
proofreading, it was largely lost when the author’s
house was burned to the ground — together with
almost the entire print run. The poems represented
an existential cry of a young man who, frightened,
sang against war.

THE COLUMN

The novel The Column (a work of mythopoetic
and war prose, a spiritual allegory) — the symbolic
foundation of Puri¢’s entire oeuvre — was published
in 2005 by the St. Sava Cultural Center in Istok. It
stands as one of the key works of his early prose.
Within it, one can already discern the thematic and
poetic continuity that would later define his cycle of
works devoted to Kosovo, war, and loss — but also a
clear authorial intention to move away from
documentary realism toward the symbolic and
archetypal. @ The  visionary, mythical, and
confessional tone of the book establishes the
foundation of buri¢’s epic and spiritual cycle on the
suffering of Kosovo. Its composition is mosaic-like —
fragments of memory, dreams, and visions
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intertwine into a unified picture of the spiritual crisis
of both an individual and a nation.

The plot — atypical in both form and structure
— follows a group of Serbian refugees in a column.
Yet this is not war epic; rather, it is an allegory of
the human soul wandering between life and death,
between homeland and an unknown place. Duri¢
merges realism with strong symbolism, using an
expression both raw and poetic.

The Column is a novel of wartime
consciousness, but not a conventional war novel.
There is no heroism here — only the disintegration
of meaning when war arrives uninvited. People and
space (Istok, Metohija) appear as mythic scenery of
collapse. Through the motifs of a burning boat and a
dying spring, Puri¢ fuses archetypal sacrifice with
collective punishment, drawing upon biblical
imagery, Slavic mythology, and folk legend. The
motif of fire — as both purification and destruction
— dominates, while the fragmented narrative, often
visionary and dreamlike, testifies to the author’s
pursuit of transforming reality into symbol.

The language is dense, archaic, and richly
imagistic, filled with old words and rhythmic
repetitions. Puri¢ employs a mythopoetic expression
closer to oral epic than to modern prose. Names
such as The Man, The Friend, Methodius, Jevrem,
Yaga, and The Spring act as archetypes rather than
realistic characters. The novel itself resembles a
liturgy for a lost homeland. Here, Puri¢ consciously
avoids using conventional personal names, believing
such labeling would trivialize his characters — a
practice he would continue in many later works.

The central idea of the novel is that evil does
not exist outside man, but within those who release
it from themselves. The burning boat symbolizes the
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fate of a nation setting forth on a journey with no
return. Puri¢ does not rely on political explanations
— his truth is mythological and psychological: man
destroys his own source, his own water, his own
being.

The Column is also the first novel in Puri¢’s
“Kosovo cycle” and serves as an introduction to his
later works — The Time of Evil Trouts, The Ninth
Circle of the Holy King, and The Wolf Ate the Carrot.
Within it are already embedded all the motifs he
would later deepen: war, the myth of the lost home,
the rhythm of sleeping evil, fire, water, repentance,
the inner drive toward survival, and the premonition
of both spiritual ruin and resurrection.

For the first time in Durié¢’s fiction, the
phenomenon of vampirism appears. In Borislav
Peki¢’s work, vampirism is a metaphor for the
cyclical nature of time and the longing for
immortality. In Puri¢, it becomes a metaphor for the
static nature of historical and human events — what
has happened is no longer subject to dialectics,
except through interpretation, and interpretation is
almost always flawed. In The Column, vampirism
expresses the desire to return to a static, “colonial”
time — a time when the vampire could still die; it is
an attempt to stop time at a specific place and
moment. The vampire here symbolizes resurrected
evil, which endures because it cannot die within
people. It drinks blood for a while, hides, and rises
again. Against the author’s will, vampires would
later slip into some of his other works as well.

Man is a microcosm in the ontological sense but
a macrocosm in the animistic one. Being is
necessarily limited by the body. The soul wanders
through the boundless landscapes of the body, and
until death, it is difficult to locate — the author
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himself could not find it, though he searched. When
the body dies, the soul enters stone. The stone
remains at the spring while people flee from it. Were
it not for the ancient warriors (history and origin)
guarding the stone, our roots would be lost. The
water is no longer ours. What, then, of the souls of
those who built Decani, Gracanica, GorioC? It is not
the land that matters, but the souls — they are the
greatest loss, and shame. Souls must always be
nourished: how can they drink from polluted waters
now, waiting for us to return and reclaim what is
ours? This, the author ponders throughout the book.

Does a people have a collective soul? And does
it leave the body when that people departs and
perishes? This is the central dilemma of The Column:
where does the soul of a people go when the people
themselves are gone — when their body, or at least
their stone, has been taken from them? We deceive
ourselves if we think we can trick supernatural
forces — believing in spirits and legends only when
convenient. That may be possible with God, but not
with the soul — if we have one. And if we do not, then
nothing matters, not even art.

The central spirit and body of the book are the
column itself and the voices that cut through it,
emerging from within. Through the column, its
duration, its phenomenon, the author attempts to
speak of the destiny of the Serbian people — a
destiny that repeats. The exodus of the people,
provoked by war, is confronted by demons, fairies,
vampires, and karakondzulas — for what will remain
of the ghosts and spirits if the people vanish? What
meaning do they have without the people to whom
they belong? Evil seeks to enlighten us, to make us
aware. As Istok burns, a column of Slavs, armed with
swords and long blond braids, descends to the spring
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to protect the water — the same water once
discovered, once settled beside, once used in ritual
exorcisms to drive out demons. Now, after centuries,
those demons wish to return to it.

The action of the novel takes place during the
NATO bombing, in the region of Metohija,
specifically in the town of Istok. The protagonist
experiences a deep inner drama following a tragic
mistake — he kills his best friend and hides the
secret — recalling Dostoevsky’s Crime and
Punishment. Beyond its psychological dimension,
the novel also delves into Slavic mythology,
exploring the dilemma of whether, after migrations
and the abandonment of ancestral lands, the spirits
of the ancestors and mythical beings such as
vampires and ghosts remain. This mystical layer
creates an atmosphere of timelessness and spiritual
continuity, characteristic of works inspired by Slavic
folklore.

In the novel, the wolf and the horse are central
symbols deeply rooted in Serbian mythology and
cultural consciousness. These animals embody
strength, endurance, and spiritual connection to the
ancestral world.

The wolf, one of the most prominent creatures
in Serbian folklore (and one that continues to roam
through the written forests of Purié¢’s later works),
represents not only power but also the protector of
family and tribe. In folk belief, the wolf is a mythical
companion of heroes — a symbol of invincibility and
closeness to nature. The Serbian expression “a lone
wolf” signifies one who relies solely on himself and
survives in harsh conditions.

The horse, equally important, is associated with
heroism, nobility, and warriors. In epic poetry, the
horse is the hero’s most faithful companion, his
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partner in battle — a symbol of freedom, knighthood,
and spiritual ascension. In many mythological tales,
the horse also guides souls to the afterlife.

In The Column, these mythic animals form a
bridge between the world of humans and that of
spirits — and between a glorious past and a desolate
present. They are not mere animals but emblems of
endurance, resilience, and connection to one’s roots.
They are guides toward light in dark times.

A crucial layer of tension and moral conflict
arises from the relationship between two men: the
protagonist and his old friend, a former state
security officer (udbas), who suspects him of the
crime and acts as an informal judge or moral guide.
Instead of confronting him directly, he tries to lead
him toward self-realization and repentance — a
motif reminiscent of Dostoevsky. The friend’s
insistence that the protagonist remain at the place
of tragedy, while others flee, symbolizes that he
must not escape his past — that he must stay where
horror occurred, to atone.

In Serbian tradition, staying in a forsaken place
carries deep spiritual meaning: it signifies
confronting the ghosts of the past and one’s own
guilt. By remaining, the protagonist assumes a
Promethean or Christ-like role — bearing the burden
of sin and betrayal, both of those who fled and of the
mythic beings left behind. In this, he seeks not
survival, but purification and redemption.

THE DISPLACED PERSON
(An existential-psychological novel)
The novel The Displaced Person, written in

2005-2006, represents one of the early prose works
of Igor M. buri¢. Written shortly after the events in
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Kosovo, it bears a strong emotional charge (good
and evil) and a profound metaphysical resonance
(the clash of cultures). Although rooted in concrete
reality — displacement, the loss of home, the
disappearance of a world in which one once lived —
buri¢ builds within it a complex spiritual space
where personal fate ascends to the level of universal
human experience. He seeks emotion in his story,
not the refugee’s validation.

The Displaced Person is a novel about a man
who, having lost his home, strives to return to
himself and to the life he has lost. He wants simply
to be human again. burié¢ does not write about exile
as a social phenomenon but as a spiritual condition:
a man may be displaced even in his own house. The
composition of the novel is calmer, introspective,
and realistic in tone, with a fluid narrative (unusual
for Puri¢, except in his later works Vampires and his
short prose). Yet beneath its surface lies a
metaphysical dimension — the question of life’s
meaning. This work marks the transition from the
war cycle to the existential one.

When the column stops, man — people,
individuals — must step out of it. They find
themselves on the street. In the column, they felt
safe; as long as it lasted, everything was certain —
or rather, nothing was certain except that nothing
new needed to begin while it endured. But when the
column stops, man faces a new environment, one
hostile toward him for many reasons. He feels fear,
confusion, and bitterness. The world resounds like
water in his ears. He is hurt, angry, disappointed —
sees hostility everywhere, even where it doesn’t
exist, especially where it doesn’t. And so he begins
to hate his surroundings, without knowing why, but
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from the depths of his soul. Sometimes, the world
gives him reason to.

Yet The Displaced Person is a story with a
beautiful and hopeful ending: in the end, people
rediscover love within themselves. It is one of
buri¢’s most intimate and painful works. The theme
of displacement — both external and internal — here
acquires a universal dimension: man as a being
permanently exiled from his space, his language, his
own time. The central motif is exile — not merely
geographical, but existential and spiritual. The
protagonists are people who live “beside”
themselves, dislocated from life, often without the
possibility of return. It is a story of cultural conflict,
of family disintegration, of estrangement between
ways of life.

The structure of the novel is fragmented — as
are the identities of its characters. Poetic
expression, narrative segments, and empirical tone
interweave. The language is lyrical, at times
introspective, confessional, or coldly rational. The
rhythm alternates between tension and release,
evoking the struggle between past and present,
memory and reality, love and hatred. It is, ultimately,
a book about loyalty.

The Displaced Person treats the loss of home as
the loss of meaning. Puri¢ seems to ask: Can one
ever truly return home — to a home that now belongs
to someone else? The answer is dual: one cannot, but
one must try. That attempt to return becomes an act
of survival. Through his characters, Puri¢ reflects a
generational fate — people who left their roots but
never ceased to carry them within, and those who
awaited them in new horizons. Thus, the novel
becomes a testimony of a civilizational transition and
the spiritual void it leaves behind. It speaks of the
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struggle between old and new understandings of the
world.

The narrative is divided into sections following
the protagonist’s inner stream of consciousness —
past, present, and future. His movement between
these temporal layers becomes an inner journey — a
search for meaning after the collapse of order. The
story unfolds in fragments, composed of memories
and confessions, resembling a “diary of exile.” Puric¢
does not follow chronology but emotional rhythm —
the inner dynamics of sorrow, pain, and
transformation. The language is simple but poetic,
marked by short, dense sentences that seem to
choke on their own meaning. He often incorporates
colloquial speech, yet transforms it immediately into
inner monologue — making the style intimate,
confessional, almost prayer-like. buri¢ blends
elevated literary diction with everyday expression,
uniting the poetics of a poet and the cry of a refugee.
Repetitions, ellipses, and pauses are not flaws but
rhythmic devices that evoke fragmentation and
displacement.

The Displaced Person is not merely a novel
about exile — it is a novel about man’s fall from his
own paradise, from his own life. Puri¢ asks: Can a
man remain whole when everything has been taken
from him? The answer lies not in revolution or
revenge but in acceptance and transformation.
Human dignity arises not from external conditions
but from an inner sense of meaning.

This is the first novel in Puri¢’s Cycle of Exile.
One arrives in it by way of The Column. It establishes
the recurring motifs of his later works: departure,
alienation, pain, misunderstanding, silence, faith,
and the search for the soul.
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Exile and return: the hero is condemned to
eternal movement, yet in that movement he seeks
himself. Loss of home: home is no longer a place, but
a memory and a wound. Identity and faith: man
strives to preserve humanity in a world collapsing
around him. Silence as witness: everything that once
spoke now remains silent — and that silence
becomes the most powerful voice.

Though the poetic impulse remains, it serves
the narrative structure. The book signals a shift in
focus — from collective destiny toward the intimate,
from external events toward inner fracture. Even the
title The Displaced Person carries dual meaning —
both social status and spiritual diagnosis. In truth,
we are all displaced — from our families, from our
country, from our lives, from our minds.

buri¢’s novel is deeply connected to the painful
theme of Serbian refugees from Kosovo and
Metohija (and all refugees elsewhere) who were
forced to abandon their homes and rebuild their lives
in new surroundings. This motif — both personal and
historical — mirrors the reality of many families
displaced by the wars of the former Yugoslavia. The
novel addresses not only physical exile but the
emotional and psychological aftermath it leaves
upon individuals and communities. The adaptation to
a new environment — with all its tensions and
conflicts — is central.

The novel also explores social prejudice and
misunderstanding toward those forced to flee due to
war or politics. This theme remains painfully
relevant: newcomers are often met with suspicion or
hostility, and the resulting tension between refugees
and locals creates a dynamic of mutual alienation —
yet also of potential reconciliation. Through this
conflict, Puri¢ exposes the human dimensions of
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both suffering and empathy, showing how prejudice
and fear of “the other” affect both sides: those who
arrive and those who must receive them.

The novel thus evolves from mistrust and
division toward mutual acceptance and
understanding — an ultimately optimistic and
humane message.
It demonstrates that, despite pain and difference,
people can find empathy, friendship, and solidarity.
The building of trust, however slow and fragile,
becomes a sign of humanity’s capacity to heal itself.
The protagonist’s emotional transformation — from
loss and trauma toward renewal — parallels the
collective process of communities learning to
coexist.

The central character, a former officer of the
Yugoslav People’s Army who deserted to avoid
participation in war, embodies moral conflict and
human tragedy. His attempt to escape violence only
leads him back into it, when destiny takes him to
Kosovo — the epicenter of conflict. This paradox
makes him a symbol of those drawn unwillingly into
war, regardless of choice. His subsequent
displacement and struggle against prejudice in a
new environment add layers of personal suffering.
Once a soldier, now a refugee, he faces
condemnation, misunderstanding, and the search
for a new life.

His emotional journey — marked by loss,
tragedy, and hope — culminates in rebirth through
human connection. The death of his parents deepens
his despair, but friendship and love revive him. The
friend who becomes his “family” symbolizes
compassion and the redemptive power of human
bonds. The love he finds in exile represents not
merely romance but renewal — proof that even after
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ruin, life can begin again. Through this, buri¢
affirms the endurance of the human spirit.

The novel combines two essential dimensions:
personal transformation and social reflection. The
protagonist’s healing unfolds within the broader
social and historical context of exile and adaptation.
His private journey mirrors the collective struggle of
a displaced people. In the end, The Displaced Person
concludes with a profoundly human message — that
goodness and love prevail. Despite all suffering, loss,
and injustice, hope endures. buri¢’s final gesture is
one of faith in humanity: that kindness and empathy
can transcend division, prejudice, and pain, and that
even in the darkest times, love remains the ultimate
act of survival.

ONE YEAR IN NEW YORK

Diary and Travelogue (2007)

One Year in New York (2007), a diary and
travelogue, recounts the period the author spent in
New York. It is an intimate chronicle of a year in
exile — from June 2006 to June 2007 — which Puri¢
transforms into a literary record of displacement,
identity, and the clash of worlds. The book is not a
tourist account but a spiritual and intellectual
journal of a man who, upon arriving at the center of
the world, feels utterly estranged. Igor M. Duric uses
New York as a metaphor for the Western
civilizational model — cold, rational, pragmatic —
set against Balkan sensibility, emotion, and “human
warmth.”

The book blends autobiography and travel
writing, tracing the author’s personal experiences
during his stay in New York. Through vivid
portrayals of everyday life, buri¢ captures the city’s
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dynamism — one of the world’s largest and most
vibrant metropolises. It is a mixture of personal
anecdotes, cultural observations, and reflections on
the contrasts between Serbian and American values.

Structured as a series of diary notes, letters,
newspaper clippings, and inner monologues, the text
carries a semi-documentary form. Each entry begins
with an episode or impression from American life —
an encounter, a subway ride, bureaucracy,
television, shopping, customs — but soon turns into
a philosophical or ironic reflection. The narrative
oscillates between reality and contemplation, often
tinted with humor and satire.

The recurring motifs and themes include:

« Emigration — not as escape, but as the
loss of belonging: I am a stranger. The land
belongs to no one; it is its own.

eAmerica as a mirror — New York
becomes the prism through which the author
observes humanity’s spiritual decline and the
cult of money.

Nostalgia and self-irony — the
Serbian melancholy mingled with bitter
humor: I came to become a worldly man, not
a provincial mourner.

« Language and identity — the struggle
between native and foreign words; the book is
written as resistance to assimilation.

buri¢’s style is conversational, witty, and
sarcastic, mixing literary and colloquial speech. The
rhythm is fast, mirroring the city’s pulse; the
expression is concise and vivid. Inner monologues
and quick associative leaps create the impression of
a living voice — a continuous, loud conversation with
oneself.
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The central idea of the book is that the
“Western paradise” is not a real paradise, but a false
utopia — freedom without soul, prosperity without
meaning, democracy without people. buri¢ asks:
Can a man who thinks and feels survive in a system
that denies spirituality? The answer is never
explicitly stated; it is felt — in irony, in humor
colored by sadness, and in the quiet yearning for
return.

New York defies genre boundaries, merging the
documentary, lyrical, and absurd. The city becomes
both a symbol of exile and an inner landscape of
consciousness. The text is a dialogue between reality
and illusion, West and Balkans, body and spirit. The
style is ironic, experimental, influenced by
postmodernism. Puri¢ combines quotations,
commentary, meta-textual fragments, and personal
testimony. New York is thus a book about identity in
an age of global alienation — a postmodern vision of
exile and belonging, the city as the symbol of a man
without foundation. Its fragments, quotations, and
metaphysical reflections form a spiritual diary of
modernity.

At the beginning of this hybrid travelogue and
memoir, Puri¢ prophetically defines its essence:

“People often ask me why I came back from
America. No one ever asks me why I went there in
the first place. In that fact lies our spiritual downfall
and national decay.”

buric¢’s prose is rich and descriptive, portraying
New York as the city that never sleeps — full of
contrasts, from the brilliance of its wealthy districts
to the harsh reality of its poorer neighborhoods. One
Year in New York is not merely a story about travel;
it is a story about personal transformation —
confronting one’s fears, surviving cultural
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dissonance, and finding one’s place in a world both
exhilarating and terrifying. The book serves as an
inspiration for those interested in travel, cultural
studies, and the human experience of adaptation and
belonging in the unfamiliar.

VARIOUS MEASURES

(Four Stories, 2008 — Moral Realism with
Satirical and Tragic Elements)

Various Measures (2008) — subtitled Four
Stories — is one of Igor M. Duri¢’s rare collections
of short prose. In this book, the author returns to the
individual — the confused or adaptable man — and
to his moral decay amid the harsh, post-conflict
years of social transition. Through four thematically
connected stories — each independent yet forming a
unified whole framed by moral decline and social
corruption — Duri¢ unveils the spiritual collapse of
human character.

Each story can be read as a moral study. The
first one, “The Fall of Morality,” immediately sets the
tone for the entire book. It is followed by “The Fall
of an Angel,” “The Fall of Consumption,” and “The
Fall of a Terrorist.” The author employs his signature
irony — often bordering on the grotesque — to
expose the mechanisms of adaptation, cowardice,
hypocrisy, immorality, and selfishness within human
behavior. Written in the first person, the narration
gains intimacy and irony, as if the author himself
stands trial with his characters.

Puri¢ adheres to classical narrative form and
structure. Instead of grand events, he focuses on
“small truths” — the ways in which people justify
themselves, thereby dismantling the moral order of
consciousness. His realism is not documentary but
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psychological, dissecting the self-deception that
defines modern man.

The style is dense, aphoristic, witty, yet
somber. DPuri¢ uses language as the situation
demands — archaic or urban, formal or colloquial —
shifting effortlessly from tragic to comic tones.
Sentences are rhythmic and precise, full of contrast:
serious thoughts wrapped in humorous
formulations. Here, the maturity of the author is
most evident — mastery of the short form.

Thematic framework:

e Moral decline — man’s willingness to
abandon dignity for small personal gain.

e Hypocrisy of the intellectual — satire
of the empty elite and bourgeois vanity.

e Collective amnesia — a society that
forgets truth in order to live more comfortably

in lies.

e Laughter as punishment — humor
not for amusement, but as a tool of moral
judgment.

eMental illness and religious
fanaticism.

e Terrorism and hatred.
e The struggle for survival.

This is a book about human weakness in a time
without moral compass. Puri¢ returns to one of his
essential themes — the man who adapts to evil times
and evil people. Morality is no longer merely a social
norm but a personal choice, and thus each story
becomes a small tribunal of conscience.

Various Measures stands as a collection of
moral essays on contemporary humanity. Duric¢
exposes hypocrisy, hollow intellectualism, spiritual
and physical decay, religious extremism, terrorism,
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and collective indifference. His humor is sharp yet
just — laughter as the conscience’s final judgment.

MY PEOPLE

(A Collection of Poems on Small-Town
Characters, 2013 — “Stara Knjiga” Publishing)

My People — a collection of poems about
provincial characters, printed in only four copies and
as a digital edition by Stara Knjiga in 2013 — marks
the completion of a major circle in Igor M. Puri¢’s
creative evolution. It moves from war, spiritual, and
homeland themes toward the intimate, social, and
psychological.

In this work, Puri¢ leaves behind the grand
metaphysical frameworks and turns to everyday life
— to human flaws, weaknesses, and the portraits of
people he long observed and recorded while living in
a small town. It is a book about “little people,”
written, however, with respect and affection for
their imperfections.

The work is poetry in prose, tinged with
aphoristic notes and lyrical portraits. Each section is
dedicated to a specific character or human type —
from the prostitute to the usurer, from the brute to
the liar, from the false general to the gossiping
neighbor, from the petty thief to the returning
migrant. Though seemingly fragmented, the form
creates a cohesive, rhythmically unified whole: the
reader feels as though listening to an old chronicler
who knows everything, yet passes no judgment.

The language is simple, colloquial, often laced
with slang, but melodious and refined. Durié
demonstrates his gift for being witty, sharp, and
lyrical — sometimes all within a single sentence.
Phrases and folk sayings transform into
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philosophical thoughts, while irony alternates with
melancholy. His style blends folk wisdom with
modern skepticism.

Thematic framework:

eThe small town as a world: not
merely a place, but a state of mind — a
universal model of fear, pettiness, and
conformity, but also of warmth and closeness.

e People as mirrors: each character is
at once endearing and pitiful, reflecting what
we ourselves fail to hide.

e Humor and sorrow: every depiction
contains both comedy and tragedy, as in life
itself.

eLove for humanity: behind every
critique lies deep tenderness toward human
weakness and imperfection.

My People is a poetic-sociological essay on the
small town as a universal phenomenon. Puri¢ does
not mock — he empathizes, for he is one of them. His
irony is never cruel; it is curative. Through this
mosaic of characters, the author reveals how man
both distinguishes himself within the crowd and, at
times, disappears in it — yet his story remains,
through humor, song, and gentle irony.

In this sense, My People is the warmest and
most humane book in Puri¢’s oeuvre — a social and
psychological portrait of provincial life. Small
destinies, (great weaknesses, and enduring
tenderness. Duri¢ paints humanity with irony that
heals, portraying a man who still believes in
goodness.

It is a tender and human poetic vision of every
small town in the world. The author presents
ordinary people and their flaws not with ridicule but
with understanding and compassion. The tone is
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humorous, each vignette a miniature of human
nature.
Through humor, Puri¢ heals.

STORIES FROM ISTOK

Stories from Istok (2009 / 2014), a collection of
homeland stories published in two editions by the
Izvor Association and the St. Sava Cultural Center in
Istok, as its subtitle suggests, represents a
sentimental history of a town and a youth. It is the
collective biography of one provincial community —
Istok — depicted as a symbol of the entire Metohija
region. Through short stories, poems, documents,
notes, and miniatures, the author reconstructs a
vanishing world, portraying it with tenderness yet
full awareness of the moral and spiritual decay
accompanying historical collapse.

Stories from Istok gravitate toward the
homeland theme and an oral narrative style. Puri¢
records the legends, anecdotes, and scenes of his
childhood and his native land, following in the
footsteps of his father Milisav. Each story is a small
legend, and each legend an allegory about man and
his origin.

The book consists of a series of autonomous
sketches and stories linked by recurring motifs:
place, family, crafts, beliefs, customs, nature,
institutions, architecture, sports, water, air,
mountains, valleys, and the destinies of people from
a small community with a great cultural and
historical traditioThe narration is confessional yet
not exclusively personal — every “I” becomes “we,”
making the text reminiscent of oral tradition. The
author often adopts the tone of a chronicle or legend,
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blending history and fiction into an inseparable
whole.

The opening prose poem Where Are You,
Brother? follows the spirit of Becékovié’s finest
works; it is simultaneously poem, story, history,
tradition, and lexicon — rich in localisms, foreign
words, and idioms. It stands as a poetic history of the
Metohija Podgor region.

The language is simple, vivid, full of archaisms
and folk expressions — a mixture of dialects and
standard speech, which gives it warmth and
authenticity. The rhythm of the sentences is slow,
like oral storytelling, full of repetitions and pauses
reminiscent of rural narrators. Here Duric
demonstrates an exceptional ability to convey the
atmosphere of a place, with or without pathos — his
realism is soft yet piercing. His pathos is necessary
for the wounded, exiled soul.

The artistic and literary essence of these stories
lies in the creation of an image of a world that has
disappeared but continues to exist in language and
memory. The tone is nostalgic and realistic, tinged
with gentle irony. Stories from Istok are the author’s
root and his creative matrix — a poetic
reconstruction of a vanishing homeland.

buri¢ does not write to revive the past, but to
confront its loss. The book reveals that his art, from
the very beginning, has carried a mission: to
preserve the traces of a bright past, of humanity and
dignity, in a time of disappearance. His wish is to
preserve the spirit of the family that had lived for
centuries on that soil.

Thematic frame: The homeland as myth —
Istok is more than a place; it is a spiritual space
carrying every trace and every wound. The
disappearance of the world — the values of the past,
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family, and morality replaced by exile, apathy, and
fear. Ordinary people as bearers of history — the
heroes are those who make up the “small history.”
Memory and oblivion — writing as an act of salvation
from disappearance.

The author himself explains:

“What do we seek in such books? In this one —
memories. And with them, emotion. To awaken
emotion through memory — that is the purpose of
my writing, if it has a purpose at all. Emotions born
from memories directly touch the soul. We must
preserve what little soul we have left — if any
remains, after all those unholy ones who have been
stealing and buying it for years. Even if we don’t
know what to do with it, let it be. Through this
memory and emotion, I also offer other ‘goods of
doubtful origin’: true and sentimental history,
ethnography, onomastics, toponymy, customs and
oral traditions, slang, local pronunciation, poetry,
recipes, a dictionary... and yes, I admit, it is a pure
abuse on my part.”

He continues:

“The homeland has its melody as it has its
climate. The mountains, forests, waters, and
meadows have the voice of home — inward, though
not every soul understands it.”

This was written in a letter to Chopin by the
Polish writer Witwicki in 1831, advising him where
to seek inspiration. Thus, these are memories —
memories of homeland. The aim is to awaken
memory, which in turn will give birth to emotion.
Emotion cannot be created — it already exists within
us; it can only be evoked, drawn from the darkness
of our soul, from the tunnel of our sorrow or
happiness, where it hides. To bring it to light,
nothing more.

124



We do not cry when reading a poem because
someone has sent us a message, but because it has
touched the strings of feeling within us — it awakens
memories.

Then Duri¢ adds:

“The people of Istok are a dying kind. There will
still be white-headed vultures and pandas, but no
more Istokans. Our habitat — the only place where
we can be born and become who we are — has been
taken from us. We no longer have our homeland to
be born into, nor our soil to receive us when we die.
Thus, when the physical disappears, only the
spiritual remains. When people vanish, memories
and history must endure.”

He concludes:

“Stories from Istok matter to me because in
them I left a trace of my birthplace, of my ancestors,
and in a way repaid my father. My relationship with
him was atypical — literary, one might say. We never
talked like most fathers and sons. Everyday topics
we avoided, mentioning them only when necessary.
We spoke most sincerely about the past and about
books. Even more sincerely we kept silent. Today I
regret not being silent even longer — and listening
more. If I could send him a message from here, I
would keep it silent: that we were born in the same
place, he and I, and that we have lost our homeland,
but not all is lost — at least there is hope that we
shall rest in the same soil. Thus, my father and I,
listening to each other’s silence, shall with our
graves lay the foundations of a new homeland for our
descendants.”

He ends with a reflection:

“On our tombstones will be the first words of
Stories from Lazarevac, which we are beginning to
write about our second homeland — somewhere
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along the Kolubara River. Just as in Ravenna, in the
province of Emilia-Romagna near the Adriatic, there
stands a grave inscribed: Hic claudor Dantes patriis
extornis ab oris — Here I rest, Dante, exiled from my
homeland.”

And finally:

“Isidora Sekuli¢, our beloved Isidora, expressed
far better what I am trying to tell you:

Where is a man’s homeland? There, where
others understand to the very depths what he says,
to the last tremor of language. When people of
another tongue take our fields and villages, our
homeland ends; those who truly understand each
other must move. Where do they go? There, where
people understand to the same depth the words of
the newcomers... The exiles leave their fields,
houses, and graves behind, but in their tightly closed
mouths they carry their language, and wherever a
word is uttered and fully understood, there will be
homeland and life.”

Puri¢ adds his own plea:

“Having the fortune to be understood in our
new surroundings, we must have the kindness to be
accepted and the love to be loved — and the patience
to let that love return. As in the 1930s the ‘White
Russians’ played football against each other in
Metohija — for Pec¢’s Dukagjini the engineer Arkady
Nikolaevich Tyapkin, once a national player for
Imperial Russia, and for Istok’s Podgorac the
engineer Oleg Vladimirovich Chistov — so today the
‘White Serbs’ from Kosovo play for Kolubara and
Zeleznidar.

If we once understood the Russians completely,
then try to understand us — to the last outward and
inward tremor of our souls. For our grandchildren
will bear the mark of this new homeland. It is
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inevitable. As Jovan Cviji¢ said: At the moment when
a man is ripe for migration, he is already ripe for
evolution.”

THE ETERNAL WAR

Metohija and Kosovo - The Eternal War, first
published by JRJ, Zemun in 2010 and later in an
expanded electronic edition in 2020, is a book of
essays dealing with the historical, cultural, and
political genesis of the Serbian-Albanian conflict and
the influence of foreign powers on this issue.
Through personal recollections, historical reflection,
and commentary on migrations, terror, media
manipulation, depleted uranium, the “Yellow
House,” and crimes against both Serbs and
Albanians, Puri¢ concludes with a meditation on the
present moment.

Included in the book is the unique essay The
Metaphysically Exhausted Soil of the West,
considered one of the finest works of its kind in the
21st century. It is an ideological critique of the West,
written through the lens of Europe’s civilizational
fatigue.

The essay The Metaphysically Exhausted Soil of
the West presents a philosophical and political
critique of European civilization, primarily through
the prism of the contemporary European Union.
Structurally divided into six sections, it takes the
form of an ideological and metaphysical treatise. In
the spirit of Spengler’s Decline of the West, Purié
views the EU as an expression of the deep crisis of
Western culture — one that has lost its spiritual
foundation and replaced it with materialism,
capitalist interests, and moral relativism. The text is
composed as a philosophical manifesto that fuses
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historical analysis, moral critique, and poetic
expression. Its style is elevated, rhetorical, and
polemical, employing frequent antitheses, rhetorical
questions, and symbolic contrasts. The prose is
intense and aphoristic, closer to a philosophical
pamphlet than a journalistic article.

Key ideas:

«The West as a civilization without
metaphysics — having lost its spiritual
foundation and replaced it with materialism.

«The European Union as an artificial
creation — an administrative construct
lacking cultural and historical substance.

eIldentity and freedom as the
foundations of every nation’s existence — the
struggle for spiritual sovereignty as a
condition of survival.

o Capitalism as spiritual decadence —
the dictatorship of property and emptiness.

«The fall of moral and family values
— the relativization of natural order.

eRevisionism and the spiritual
continuity of Europe — the call to return to
its authentic moral roots.

This essay belongs to the genre of moral-
philosophical prose because it unmasks deception,
hypocrisy, and the spiritual emptiness of modern
man. Morality, for Puri¢, is not dogma but a call to
preserve the spiritual integrity of both the individual
and the nation. The author critiques not only
political structures but the loss of conscience in
culture, art, and religion itself.

Symbolism and motifs:

eThe West — a symbol of spiritual
exhaustion.
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e The European Union — a metaphor for
civilizational coma.

e Identity — synonymous with the soul of
both man and people.

e Morality — the final line of defense of
humanity.

The text draws ideationally on Spengler
(Decline of the West), Hegel and Herder (history as
the development of spirit), Dostoevsky (the struggle
between good and evil in the human soul), as well as
Berdyaev and Tolstoy for its spiritual tone. The essay
is intellectually demanding and artistically powerful.
buri¢ writes with rhetorical vigor and moral passion
that transforms into poetic vision. The work can be
read as a spiritual-political pamphlet in the tradition
of Nietzsche, Spengler, and Crnjanski.

The Metaphysically Exhausted Soil of the West
is a profound critique of Europe’s ideological and
cultural condition. It warns of the spiritual
disappearance of man and entire nations in the age
of global homogenization. It offers no political
program — only a prophetic vision: if we renounce
sovereignty, identity, and morality, man ceases to
exist as a spiritual being.

The Eternal War remains Duri¢’s most widely
read book. Although the printed edition numbered
only 500 copies, it was downloaded tens of
thousands of times online, becoming a true
phenomenon. It is listed as required reading for the
study of the Kosovo and Metohija problem at several
universities outside Serbia (for example, the
University of Lédz, Poland). The author’s essays
were also published separately, both in print
(magazines, anthologies) and online, where they
likewise reached a wide audience.
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When the book appeared publicly in 2010 —
parts of it having previously been published in the
magazine Hvosno — it broke long-standing taboos in
Serbian public discourse. Themes such as depleted
uranium, crimes against Serbs, media manipulation
by foreign powers and Albanian separatists, Racak,
fabricated rape narratives, and organ trafficking
were first systematically confronted here. A full
decade had to pass before such topics entered
broader discussion.

The Eternal War is not literature, yet not
strictly history either. It is a compilation of
memories, experiences, and readings — written with
the author’s unmistakable moral stance. The text
also contains autobiographical recollections from
burié’s time as a soldier and scout during the war.

For this book, the author read hundreds of
books and tens of thousands of documents;
quotations from more than a hundred authors
appear throughout.

burié¢ himself considers this book both a burden
and a responsibility — for many readers associate
him more with The Eternal War than with his more
important literary works.

CLINICAL LIFE

Clinical Life - Total Confusion or the Book of
the Soul, published by Stara knjiga, Lazarevac,
2012, stands among the most controversial and
introspective works of Igor M. Duri¢. The novel takes
the form of a fictional confession of a man who
experiences clinical death — or perhaps only sleeps
and dreams, a distinction left unresolved until the
very end. The work thus acquires a prophetic
dimension, as it precedes the author’s own near-
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death experience later described in The Wolf Ate the
Carrot.

Thematically, Clinical Life explores the
boundary between life and death, transience and
spiritual collapse — the loss of the body as a path
toward rediscovering the soul. It is a book about the
soul and the devil, about modern man’s temptations
and metaphysical decay.

Written in the first person, the novel unfolds as
the confession of a man who, struck by a car at a
traffic light, leaves his body in a state of coma and
clinical death, observing the world and the people
around him. From this vantage, he discovers painful
truths he never perceived while alive. The narration
oscillates between the “eye of his soul,” which sees,
and the living world that continues unaware — the
real and the surreal merging without boundary. The
protagonist watches his own coffin and listens to his
relatives and friends saying everything and nothing.
Through this device, Duri¢ dismantles linear
narrative form and approaches the poetics of an
“inner spiritual diary.” The central motif is rebirth —
not biological but spiritual. The protagonist
confronts his deepest fears, yet instead of hell finds
emptiness, silence, and self-recognition.

Structurally, the novel resembles both
narrative and drama, with interwoven voices and
shifting perspectives, reminiscent of Peki¢’s The
Golden Fleece.

Clinical Life is, above all, a book about the soul
— and about the spiritual disintegration of
individuals within a collective moral collapse. It
speaks yet says nothing; as the author writes, “we
lived clinically in a state of clinical death.” The soul,
alongside the cosmos, is a boundary we cannot cross
and yet the force that compels us beyond the
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impossible. The symbolism of “selling one’s soul to
the devil” becomes a philosophical question: who are
we, and how far are we willing to go when placing
the personal above the communal — even when the
private gain is insignificant compared to the public
loss it inflicts?

This is not a book for readers seeking
entertainment or ready-made answers. It is a manual
on the soul, an anatomy of moral decline — the
spiritual autopsy of a generation raised under
socialism, lost amid the chaos of post-socialist
transition.

It is a book for the losers of transition — those
who can still read.

The novel declares that postmodernism is not
dead; only postmodern writers are. But one, it
insists, has been reborn after them.

The collapse of values. The death of morality.
These, Duri¢ claims, are the causes of the death of
the state.

“How cautious can man be?” asks the narrator.
“Not enough to lie down at night dressed for
mountain climbing instead of wearing pajamas.”
Man cannot be careful enough. The text is raw, even
vulgar or obscene at times, deliberately so — to pose
the central paradox: How can people who have souls
behave with cruelty, vulgarity, and indifference? If
the soul can reflect such brutality, then something
essential was missed in our pursuit of it.

This book marks Duri¢’s escape from literary
provincialism — both in content and in form. It is a
protest against the stagnation of Serbian literature,
in which, for years, not a single meaningful line had
been written. The author stated he did not write this
book “for aunts and housewives.” It is an act of
rebellion against mediocrity. In its destructiveness,
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it is more lyrical than many works striving for
propriety. It bows to no “authority,” which is
precisely why it had to be written this way.

burié notes:

“Never before have I had such freedom in
publishing — to choose what to print, how to shape
it, and in what form. I had to use that freedom and
publish this postmodernist experiment — something
commercially irrelevant, unreadable to the
unliterary.”

With Clinical Life, buri¢ parts ways with self-
censorship and narrow thematic confines — only to
return to them later, transformed by a new poetics.

At first glance, the book flirts with various
forms — the manual, the drama, satire, even
pornography and psychology — but it is, at its core,
a work of catharsis. After this book, Puri¢ could
finally write freely, unburdened. Before it, he felt
incomplete, unspoken.

Its flaws are evident — above all, its harsh
language — but that language serves as a weapon
against literary stagnation and cultural hypocrisy. It
provokes the reader into confronting an unvarnished
world, a world as coarse as the lives it depicts.

The profanity is a protest: against sterile
literary circles, against “domestic goddesses” and
pseudo-writers, against the shallow correctness of
cultural mediocrity, against politicians who write
like they govern — badly — and against functionaries
who call themselves poets. “Serbia has not seen a
good book in years,” Puri¢ writes. “It will not with
this one either — but at least this one protests
against that.”

The book’s greatest flaw lies in its technical
imperfections — poor production, unedited text,
numerous grammatical and typographical errors —
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the result of an author who had freedom but no
institutional support.

Questions the book raises: Does man perish
first, or the system of values? Does moral collapse
follow personal decay — or cause it? This is the
central dilemma of soul and body. And, as always, we
blame the devil. Never ourselves.

“When godfathers began killing one another,”
buri¢ writes, “this country still had a chance.”

Clinical Life cannot be judged — neither good
nor bad — without being read in its entirety, even by
force. It burns bridges — those connecting the
author to convention and compromise. With this
book, buri¢ wanted to confuse those around him, to
send a message: stay away.

The style is dense and poetic, with an inner
rhythm that evokes ecstasy — sometimes terse and
sharp, sometimes fluid and streamlike — mirroring
the tension between life and death, as in a voodoo
dance. Pburi¢ blends metaphysical and colloquial
language, myth and modernity, borrowing sentences
from great writers, creating the sense that one is
overhearing consciousness itself at the edge of the
abyss.

Clinical Life poses an essential question: What
remains of man when everything else disappears?
The answer lies not in religion but in experience —
in what transcends language. Duri¢ suggests a
reality beyond the material, accessible only through
suffering and loss. It is a novel of enlightenment
through pain, of a journey beyond the body that ends
in a return to reality — but never the same one.

His protagonist undergoes a psychological
purgatory where nothing remains but awareness of
being. Here echoes of mystical tradition — from
Dante to Dostoevsky — can be heard, reimagined in
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the sterile setting of a hospital room, amidst
monitors and betrayal. Man is both body and light,
patient and prophet.

LITERARY BAEDERKER

Literary Baedeker (full title: Literary Baedeker,
On the Writer and Writing - Popular Theory and
History - A Guide for the Misguided of Future
Writers; literary criticism, literary history, theory of
literature, and biographies of great writers),
2015/2025, represents the culmination of Igor M.
buri¢’s critical and essayistic work.

In this book, after decades of writing prose and
poetry, the author assumes the role of an analyst of
literature, morality, and society — no longer merely
that of a storyteller. The work is conceived as a guide
through Serbian and world literature, but also as a
mirror of its moral and spiritual decay.

Combining anecdote, quotation, polemic, and
personal commentary, Puri¢ creates a vivid, ironic,
and often humorous panorama of the Serbian
literary milieu.

It is one of his most widely read books, second
only to The Eternal War.

Literary Baedeker is Duri¢’s moral and literary
balance sheet. Through short essays on writers,
ideology, morality, and time, the author constructs a
sarcastic guide through literature and human
weakness. The style is ironic, the tone witty, and the
judgments cutting. It stands as the apex of his
essayistic career.

The book’s structure imitates that of a travel
guide — short thematic sections exploring diverse
aspects of literature: from “School,” “Fate,”
“Engagement,” and “Politics,” to portraits of giants
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such as Andri¢, Crnjanski, Pekié¢, and Cosié. Purié¢
interweaves essayistic and narrative tones, moving
fluidly between theory and anecdote, personal
reflection and documentary testimony — making the
text remarkably readable despite its intellectual
density.

He writes provocatively in the preface:

“The task of the poet today (if the artist can
even have a task!) is not to describe the beauty of a
flower — its symbolism and colors — but to speak of
the fact that someone trampled that flower and
urinated on it. That is what today’s poet must sing
about: urination on the flower. As for the novel, it is
similar. Once, writers could afford the luxury of
writing poetic, sentimental, and decorous novels —
correct in every way: in form, in content. Today, a
novel must have balls — or it isn’t a novel! And, of
course, a writer without balls cannot write a ‘novel
with balls.’ Yet it is ironic that ‘novels with balls’ are
mostly judged by those who have none between their
legs.”

In this spirit, Literary Baedeker lays bare
buri¢’s views on literature, writers, theory, history,
and criticism. Through essays on Dostoevsky,
Andri¢, Crnjanski, Krleza, Cosi¢, Kis, Kovac, Pekic,
and others, Duri¢ positions himself within the
coordinate system of Serbian literature.

The book examines, with polemical force, the
essence of writing and the place of the writer in the
modern world:

“This is the age of cheap poetry and
transparent prose. The age of cheap and transparent
people. There are no poets — that is the problem.
Today’s Serbian writers, the ‘successful’ and the
‘popular,’ are too rational — and therefore will never
be great. The irrational ones have mostly died out.
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He who cares too much for Today cannot be great
Tomorrow. A writer is great only if something of him
remains for tomorrow. True art requires sacrifice —
nothing else. Theories, histories, anthologies — they
all come later. The essence is only love — love for art
itself, for creation, for the act of giving, not taking.”

buri¢ laments the loss of sincerity: readers no
longer identify with writers; writers now identify
with buyers.

“A work created by flattery,” he writes, “has no
value. A work intended for the ruling so-called ‘elite’
— rather than to create a true spiritual and
intellectual one — is worthless. A work must offend
mediocrity, irritate the bourgeois spirit, and through
insult provoke reflection.”

Books no longer change the world — they adapt
to it. They are no longer works but products. The
writer is no longer a prophet or martyr but a
manager, a banker, a businessman.

“The writer should be a monk. Today he is but
a priest — not silent, but merely singing for a fee.
Once, a book was a dangerous thing; it could cost
one’s head. Some died for what they wrote; others
for what they read. Today, the book is dangerous
only to the illiterate — who do not read it. And they,
in turn, are dangerous to books.”

“The writer who passes through life without
chains — not necessarily physical ones, but the
invisible — may be a man of letters but not a man.
He who has not shared the suffering of ordinary
people cannot be a great writer. Great writing
requires life, work, and suffering.”

From this premise, Puri¢ calls for a new moral
elite — young people who must first learn to be
human, then creators. “They are now taught that the
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goal justifies the means,” he warns, “and that
emotion is a weakness.”

The problem of Serbian literature, he
concludes, lies in its neutrality:

“It neither stinks nor smells — it only rots in
silence. It should at least irritate, provoke a reaction.
True literature must have influence, and influence
comes in infinite forms.”

According to Duri¢, literature has been
hijacked — taken hostage by masked bandits posing
as critics, academics, and bureaucrats, who hold it
for ransom yet never release it, even when paid.
“Serbian literature,” he writes, “has developed
Stockholm syndrome; it no longer wants freedom,
even if it could escape.”

And yet, “cemeteries are full of good intentions
and old literature, their tombstones engraved with
lines that keep the idea of art alive — even dead.”
Serbian literature survives only as something that
once lived — as spirit remembered, not embodied.

The Dostoevsky Essay

A centerpiece of the book, Dostoevsky - The
Unclean Spirit Within Me, explores the human soul
in extremity. Puri¢ approaches Dostoevsky not
academically but existentially — identifying in him a
moral and poetic kinship. The essay reads as an
autobiographical meditation rather than a critical
analysis. Sentences are dense, image-rich, and
antithetical (life/death, faith/doubt,
repentance/passion). The tone is elevated vyet
intimate — the monologue of a writer in dialogue
with Dostoevsky himself.

Main ideas:

eDostoevsky as a prophet of human
nature — probing the depth of evil and the
possibility of salvation.
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eMan as a being of choice and suffering
— freedom as burden, not blessing.

e Faith as the only path to healing — not
imposed, but born of the fall.

e Literature as confession — the “novel of
conscience” rather than of ideas.

The essay’s spiritual intention aligns it with
modern Christian humanism. Its style is concise yet
meditative, approaching poetic prose. It may be read
as a literary credo — a synthesis of Durié’s
worldview and artistic ethics.

Ultimately, Literary Baedeker is at once
criticism, polemic, and apology for literature. The
author insists that a writer must be a moral being —
not sinless, but conscious. Literature, for him, is not
merely work but character. He does not defend the
system; he defends personal responsibility.

It is, in essence, a moral guide for traveling
through Serbian literature — the crowning work of
buric¢’s essayistic phase, and a testament to his vast
erudition.

VAMPIRES

Vampires (2015), a novel (social and
mythological allegory), marks Puri¢’s return to the
vampire motif — reinterpreted in a contemporary
context not as a supernatural being, but as a symbol
of the modern man: addicted to power, blood, and
the suffering of others.

buri¢ raises questions about people
unprepared for transition, about war crimes
committed during the breakup of Yugoslavia, linking
them to vampirism and satanism. Vampirism thus
becomes metaphor — those wars were so blood-
soaked, waged by the “reawakened dead,” that the
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true vampires appear as positive figures in
comparison.

Modern vampire narratives often deviate from
classical forms, alternately dehumanizing or
humanizing the vampire. The vampire can serve as a
metaphor for alienation, social marginalization, or
capitalist exploitation — as seen in much of
contemporary dystopian fiction.

In world literature, the vampire motif is
multilayered and constantly evolving, reflecting
deep social and psychological fears and desires. Its
transformation through various epochs
demonstrates how adaptable and powerful the
symbol is across cultures.

In Serbian and Balkan literature, the motif of
the vampire and vampirism has deep folkloric roots.
The Balkans, one of the cradles of vampire legends,
preserved a vast corpus of oral traditions
surrounding the undead. In these tales, vampires (or
werewolves) are humans who return after death due
to unresolved injustices or oaths, threatening the
living community until ritually destroyed. This
folklore later inspired writers to add new literary
layers to the motif, enriching it with moral and
philosophical depth.

Thematic structure:

«The vampire as man: a metaphor for
the modern human feeding on the emotional,
physical, and material energy of others.

«Blood as addiction: as the addict
seeks his dose, the vampire seeks meaning
through another’s pain.

«War and vampirism: wars breed the
most vampires — where blood is free, law
suspended, and evil justified.
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eMedia as modern vampirism:
journalists, politicians, and public spectacle
drink the “blood of the people” through
sensation and propaganda.

eGenetics and crime: evil is not
inherited biologically but culturally — through
indifference and silence.

Originally titled “Tenci, or Igor K. - A Loser of
Transition,” the novel’s final title, Vampires, situates
its narrative within the social, historical, and
cultural transitions of post-socialist societies. Its
protagonist, Igor K., embodies the lost generation
trapped within the upheavals that consumed the
former Yugoslavia. Through him, Puri¢ constructs
an emotional and layered exploration of identity,
nostalgia, and existential struggle, framed within
metafictional tones and Kafkaesque undertones.

In this controversial novel, the reader follows
Igor K. — a typical representative of the disoriented
post-war  generation —  through  personal
breakdowns and the grim landscapes of post-war
Serbia, where criminals become businessmen,
villages host satanic rituals, war criminals and
mercenaries thrive, and symbols of vampirism and
decay replace the moral order. The story intertwines
scenes of brutality, sexuality, corruption, and
despair: American influences, Balkan occultism, and
echoes of Lolita and Lilith.

Using the motifs of vampirism and satanism,
the novel examines the evil within man, showing that
both good and evil are universal potentials,
awakened by circumstance and choice. Its pages
contain haunting depictions of inner struggle —
moments where the human spirit wavers between
salvation and damnation — alongside explicit and
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unsettling depictions of sex and moral disintegration
meant to provoke reflection rather than titillation.

It is, as the author writes, “a book many wanted
to write — but none dared.”

The novel captures both personal and societal
transformation, examining identity crises and the
weight of history in a time of political and moral
collapse.

Its narrative voice oscillates between realism
and allegory, blurring myth and contemporary
experience. Urban legends, collective memory, and
philosophical meditation merge into a textured
vision of a civilization in decline.

One of the novel’s key strengths lies in its
expressive and rhythmically charged prose, which
captures the vulnerability of Igor K. struggling
within a corrupt and collapsing world. Puri¢ employs
a refined yet raw literary language, blending
introspection with vivid realism to explore
existential questions. This stylistic fusion creates an
emotional link between the protagonist’s inner
conflict and the broader socio-political landscape,
offering a poignant reflection on human resilience
amid upheaval.

Vampires illuminates the emotional and
psychological dimensions of a generation scarred by
sudden historical change. It stands as a cultural
artifact — not only a literary work but a sociological
document of post-Yugoslav transition, bridging
literature, history, and anthropology. It is,
ultimately, a darkly poetic anatomy of a society —
and of the human soul — in transformation.
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EROTICA

Erotica (2017), a collection of erotic essays and
stories, stands as one of Igor M. Duri¢’s most
intimate and daring works — a book that fuses the
physical and the spiritual, love and repentance,
longing and solitude, youth and aging.
After a series of works on war, exile, and suffering,
buri¢ here turns toward sex as the final refuge of
meaning. Yet this is not love in the merely sensual
sense, but in the ontological one: man who loves
strives to survive in a world without love.

The book is composed as a cycle of inner stories
— sketches, monologues, letters, and confessions —
sometimes written as prose poems. Each chapter
presents a different form of love experience:
passion, tenderness, addiction, betrayal, silence,
absence. Interwoven through the text are reflections
and quotations from great thinkers on sex. The
narrator is not always the same; sometimes male,
sometimes a voyeur, sometimes a memory itself.
This stereophonic narrative structure creates a
universal confession of a being who craves intimacy
but is condemned, at times, to loneliness.

Every reader of these texts inevitably asks: how
much of the author’s own life is in them? The author
offers no answer — and yet, the answer is evident.
The confessional tone of the encounters between
two bodies in ecstasy reveals him. Sex as both
temptation and salvation exposes the motive. The
writer reduces everything to essence — in the
beginning was sex.

The tone is confessional, the style minimalist.
Through a simple, almost street-level language,
buric speaks of the deepest human desires and fears
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— of spiritual purity amid vulgarity, of catharsis
through sin, in the tradition of Rasputin.

“Reproduction is an animal instinct, erotica is
an emotional need, pornography is a philosophical
system. Instinct belongs to all, emotion to some,
philosophy to the chosen few,” writes Puric.

The language is sensual, at times vulgar. He
balances between the erotic, the pornographic, and
the spiritual — between body, perversion, and soul.
Sentences are short, as if taken from lived
experience; images sharp and precise, as if spoken
by a witness; rhythm soft and intimate, as if born
from memory.

There are almost no metaphors — expression is
direct, clear, pornographic — and precisely through
this directness the author fuses the sensual with the
metaphysical.

At moments, Erotica moves into poetic form,
crossing the border between epic and lyrical prose,
between truth and vulgarity.

Thematic framework:

eSex as salvation: in a world without
God or meaning, love becomes the last form of
faith.

«The body as temple: corporeality is
not sin but the path to self-knowledge.

«Woman as archetype: not an object,
but a medium through which the male soul
seeks its counterpart.

eLoss and guilt: every touch leaves a
mark; every closeness carries a price.

eForbidden fruit, joy in sin, and
growth through the forbidden act.

In these sketches, the author does not seek the
soul or meaning — he recalls the purely physical

144



sensations, moments when the body trembled and
reason dissolved.

Erotica is not a collection of love stories in the
conventional sense — it is a meditation on body,
sin, and transience. Duri¢ does not dwell on the
relationship between body and soul, love and
passion. He speaks of the sensual at the edge of
pornography — without shame, but with precision
and purpose. It is a work of confessional realism,
where desire becomes both mirror and prayer.

SELECTED

Selected (M3080jeHo, 2018) is a collection of
quotations compiled by Igor M. buri¢ over decades
of reading. Across several hundred pages and
hundreds of citations, the reader gains insight into
what the author has read, absorbed, and what has
left a mark on his intellectual and emotional world.

buri¢ himself writes:

“This book is dedicated to the readers. It
represents a small portion of what I underlined while
reading — and remembered by underlining. Every
one of these quotations I wrote by hand, with a
fountain pen, in my notebooks and journals. How did
it come to be? I always read with a pencil in hand
and a notebook beside me. Depending on what I am
working on at the moment, and in what state of mind
I find myself, the sentences that reach me are those
that call to be looked at again — and then written
down. There is nothing new in that: almost every
bookworm does the same. Nor should we exclude the
influence of new technology — the Internet. Some
quotations come from there as well, as do a few that
I noted from television or newspapers.”
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Selected is not a conventional anthology, but a
literary self-portrait through other people’s
words. By choosing, recording, and preserving
these fragments, Puri¢ creates a map of his own
intellectual formation — a mosaic of ideas, emotions,
and influences ranging from the classical to the
contemporary, from philosophy and theology to
politics, poetry, and private reflection.
The book thus becomes a meditation on the act of
reading  itself: reading as remembering,
remembering as writing, and writing as the
continuation of reading.

FLEA MARKET

Flea Market (bysma nujaua, 2002/2022) is a
fragmentary chronicle of lost objects and lost
people, narrated as a sequence of micro-stories. The
flea market becomes a metaphor for a world in which
all values have been traded, resold, or lost amid the
chaos of materialist time. The book is composed of
short prose units, each functioning as a miniature,
linked by the recurring motif of selling and buying —
both material and spiritual. Every scene reads like a
fragment of a dream, a conversation, or an inner
note. This structure gives the book the rhythm of a
mosaic — a collage of memory in which, from
scattered pieces, a whole image gradually emerges:
a man searching for his lost years.

Igor M. DPuri¢, a passionate visitor of flea
markets, mainly buys books — and later writes
stories about those books, or about the people who
once owned them, who left inscriptions, dedications,
or marginal notes before those volumes found their
way to the stalls. He finds letters, diaries, documents
— and turns them into stories.
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Objects — books, watches, photographs, icons
— all once had emotional value, but now lie exposed
for sale.

People as goods — everyone has a price, but
also a story.

The market as world — a place of mingled
tempers, forgotten customs, confusion, and silence.

Song and stillness — language and silence as
two poles of being.

The flea market, for DPuri¢, is not merely a
physical space but an inner condition — the
spiritual state of a person searching for himself
among the remnants of others.

The language is fragmented yet intensely
poetic: colloquial, witty, ironic, and insightful. Here,
buri¢ reaches a lyrical intensity in prose.

He often uses metaphors drawn from everyday
life — dust, glass, coin, worn coat — and infuses
them with symbolic meaning. The phrasing is short,
the imagery vivid, sometimes almost documentary,
producing the impression of a realistic dream.

“At the flea market, everything can be sold —
but only the soul can be bought.”

Flea Market is a book about resistance to
oblivion, about the search for genuine meaning in a
world that has lost its values. Duri¢ does not define;
he observes, describes, and testifies. His characters
are the long-forgotten — buyers and sellers of other
people’s memories — those who no longer know
what they want, yet still feel something is missing.
Ultimately, Flea Market stands as a satirical
reflection on society itself, a place where
everything — objects, memories, ideals, and even
dignity — has its price.
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THE TIME OF THE EVIL TROUT

The Time of the Evil Trout (Bpeme 3aux
nacmpmku, 2016, Lesve Publishing, Kosovska
Mitrovica) is one of Igor M. Puri¢’s most layered and
enigmatic works — a family fable and
metaphysical chronicle of ancestors and
descendants, of stone and river, of speech and
silence. Written a decade after The Column, this
novel continues Puri¢’s spiritual journey but through
a different language — the symbolic, pre-verbal
language of ancestors and descendants.

The title itself is a metaphor of an age in
which good has retreated into the depths, while evil
swims freely on the surface. This is a story of
builders and destroyers; of a threshold guarded by a
house-snake (smuk), and of the bloodthirsty trout
that conquer foreign waters. Once a symbol of purity
and mountain clarity, the trout in Puri¢’s novel
become emblems of corruption, carriers of evil,
signs of imbalance between war and peace.

The narrative unfolds as a sequence of poetic,
dreamlike fragments — visions that together form a
fable of a world in moral decay, where the living
blend into the harmonious realm of the dead. The
protagonist — both descendant and ancestor — lives
between shore and river, between dream and
wakefulness, between two dimensions, watching as
the world around him turns into murky water.

Although seemingly nonlinear, the story has a
hidden rhythm and unity — a mosaic of mythic
moments, not dependent on plot but on image,
tone, and silence.

Symbols and Motifs
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«The River — life, time, fate, and the
boundary between worlds.

eThe Trout — once a symbol of purity,
now corrupted, embodying demonic forces
from the depths.

«Water — both cleansing and decay,
never singular in meaning.
eSilence and Echo — the inner

resonance that remains when nothing can be
spoken aloud.

«The Grandfather Builder —
steadfastness, frozen history, continuity of the
Serbian spirit.

eThe Grandmother Creator —
spiritual necessity in a material world.

eDialogue with the Dead — ancestral
wisdom, the search for meaning and origin.

«The House-Snake (smuk) —
protector of the home and family.

burié¢’s symbolism is deeply archetypal and
Balkan-mythic, yet his expression is cinematic,
modern, and minimalistic. The style is prophetic and
pure — each word carries weight. This is a book of
silence, a dialogue between the living and the dead,
between breath and water, between the unsaid and
the forgotten. The sentences are short, often
verbless, leaving space for the reader’s
contemplation. The tone is melancholic but not
hopeless. Rhythm replaces narrative — poetry
replaces plot.

The language merges the real and the
metaphysical, the image and the thought, giving the
novel the quality of prose poetry or mythical
parable. Puri¢ even removes capitalization from
proper names, paying homage to the vampire
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Metodije from The Column, who “sneaks” into this
book as a ghost of continuity.

The evil trout are not fish but humans who
have adapted to muddy waters — an age without
morals, light, or conscience. The novel’s moral is
simple yet profound: he who forgets his ancestors
becomes an evil trout — a servant of his own enemy.

The Time of the Evil Trout continues the line of
spiritual prose begun with Clinical Life, now more
mature and distanced. It abandons conventional
structure for symbolic vision, transforming
metaphors into living myth. Where Vampires offered
social allegory, Evil Trout provides the mythic root
— an allegory of family, faith, and survival.

The narrative grows into a family and
national fable. Its setting — Metohija — is both real
and archetypal: the homeland of exiles, builders,
shepherds, and spirits. The story intertwines the
living and the dead, humans and animals, the
sacred and the earthly. Here, dogs and snakes
guard homes; the trout and eels fight in rivers like
nations and faiths contending for survival. The war,
buri¢ writes, “is not won by the number of the dead,
but by the number of the born.”

“The trout did not triumph by their teeth or
numbers, but by offspring — those ready to replace
the lost.”

“The Builder was a man of order and work. He
did not believe much in love; he made children so
that his houses might have heirs. His calloused
hands fed, not caressed. They could bless, but not
fondle. The last act of those hands, before they were
crossed in the coffin, was the sign of the cross —
modest, necessary, never in vain. A great man, for
he crossed himself only when it was needed.”
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At its heart, The Time of the Evil Trout is a
parable of endurance — of a family that, like the
stone houses they built, outlasts empires, wars, and
death itself.
It is also a meditation on the Serbian condition,
blending realism, folklore, and mysticism into a
single poetic vision. Though written in trance over
five days, the novel reads as if dictated by ancestral
memory — a book that happened to the author, not
one he planned to write.

THE NINTH CIRCLE OF THE HOLY KING

The Ninth Circle of the Holy King - The
Perversion of the Great Nine ([Ileesemu kpy2 Ceemoz
kpama, 2017, Kapija Publishing, Lazarevac) is a
cosmological novel that unites theology,
mythology, and metaphysical allegory into a single
vision — suspended between Heaven and the
Underworld, between Dante’s Inferno and the moral
ethos of Serbian tradition. It represents the
culmination of Igor M. Puri¢’s metaphysical phase —
a work in which evil is no longer seen as an external
force but as a spiritual imbalance, an inevitable
step toward the recognition of good.

This novel, often described as a fusion of
historical thriller and spiritual odyssey, approaches
Serbian religious and secular history through the
lens of cosmic order and moral law. Puri¢ examines
eternal questions — the struggle between good and
evil, the meaning of faith, the destiny of nations, and
the relationship between the divine and the infinite.

Structure and Vision

The book is divided into nine symbolic temporal
cycles — the Nine Circles — mirroring both Dante’s
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infernal descent and the metaphysical levels of
human conscience.

Each circle corresponds to a spiritual trial:
greed, pride, envy, hypocrisy, betrayal, fear,
silence, oblivion, and finally, self-forgiveness.
Through these descents, the protagonist journeys
not through a landscape, but through his own soul —
facing the shadows of history, faith, and identity.
Dialogue is scarce; imagery, reflection, and prayer
replace speech. The narrative moves between
dream, vision, and revelation — a metaphysical
pilgrimage through man’s inner apocalypse.

The style is solemn and liturgical, filled with
Biblical cadence, repetitions, and cosmic
metaphors. The rhythm evokes a litany, the tone —
repentance; the form — a spiritual drama. At times,
the prose flows like mystical poetry; at others, it
bears the gravity of Old Testament prophecy.
Language here is an act of faith — archaic, exalted,
yet precise.

Symbols and Motifs

e Nine Circles - the layers of the human
soul, mirroring both Dante’s inferno and
man’s conscience.

«The Holy King - symbol of divine
justice, Christ-like figure, ideal of
righteousness.

e Hell - not a place, but a condition of the
human mind; man is his own hell.

e Light and Shadow - twin languages of
truth and delusion.

«The Gate (Kapija) - the cosmic
threshold between worlds, the mystical portal
of DeCani Monastery.
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«The Holy Wolf - symbol of continuity,
protector of the Serbian spirit, the eternal
archetype of St. Sava.

«The Cosmos - manifestation of divine
infinity, where creation continues beyond
man’s understanding.

In this work, Duri¢ expands the Serbian
spiritual narrative into a cosmic dimension.

The monastery of DecCani becomes both a
physical sanctuary and a metaphysical gate — a
portal between the earthly and the infinite. Through
the “Gate,” humankind communicates not only with
God but with the very structure of the universe.

Faith here is not dogma, but expansion — a
process of self-perfecting in an unfinished cosmos.

Central Idea

Evil, in DPuri¢’s theology, is not an external
power, but the result of forgetting God. Sin is not
rebellion but amnesia. Thus, the novel is not a
sermon, but a spiritual confession of a man — and a
nation — that has lost its divine memory. When
speech ceases, repentance begins.

The opening of the novel declares:

“To us, the Universe is infinite, yet we are finite
to the Creator. He made us perfect by making us
unfinished. Our task is not to measure God, but our
own sincerity in seeking Him.”

This philosophical prologue develops into a
meditation on creation, cosmology, and faith.
buri¢ questions human arrogance — our belief that
God belongs exclusively to us, that creation is
complete, that evolution has replaced revelation. He
proposes instead the idea of a perfect
incompleteness: the universe and man continue to
expand — and only through that expansion can God
be found anew.
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Historical and Thematic Layers

Beneath its metaphysics, the novel is a
reflection on Serbian destiny — spiritual,
historical, and political.

It intertwines three great narratives:

1. The ruin of communist
ideology — its assault on faith, identity, and
moral structure;

2. The sacred history of the
Serbian people, seen through the creation of
Decani Monastery, its builders, martyrs, and

saints;
3. The cosmic transience of all
earthly power — measured against the

endlessness of the Universe.

Thus, the novel becomes both a chronicle and
a prophecy, merging the local and the infinite.
Decani stands at the center — the last Gate of
salvation, the link between man and cosmos, the
bridge between history and eternity.

The Holy Wolf, a recurring symbol, unites this
vision. He is not merely animal or totem, but St. Sava
himself — the embodiment of continuity, wisdom,
and divine rebellion.

“We were here before we came,” Duri¢ writes,
“for we crossed the Gate as spirits long before we
were born in flesh.”

Message and Prophecy

The Ninth Circle of the Holy King proclaims
that there is no final space or time — everything
expands, everything transforms. If nothing is final,
then neither are defeats nor victories.

As Durié¢ writes:

“They will triumph — and lose; from this defeat
will arise the next victory.”
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At the end of the world, what remains is the
Gate — and the people gathered around it. Even if
the nation disappears, its Gate stands — as symbol,
memory, and axis of spiritual gravity.

The novel culminates in a post-apocalyptic
vision: after the collapse of civilization, the
survivors gather around Decani — around the Gate.
This image, both literal and symbolic, becomes
buric¢’s answer to global chaos: redemption through
roots, through community, through the sacred. It is
not nostalgia, but a spiritual strategy of survival.

Globalism, for Duri¢, is the new Ninth Circle
— the perversion of freedom. Its “liberty” is the
liberty of corruption; its unity, the homogenization
of emptiness.

Against that, he sets the family, the
monastery, the wolf, and the Gate — the timeless
triad of continuity.

“When they destroy even that, when man is left
alone, it will be over,” writes Duric.

“Then nothing needs to be signed or given
away, for everything will already be lost.”

Yet the Gate remains open — both as warning
and as hope.

The Ninth Circle of the Holy King thus becomes
a metaphysical hymn, a prayer written as a novel,
where Decani stands not only as monastery, but as
the cosmic heart of Serbian being — the place
where matter meets eternity, and man still dares to
speak to God.

THE ACCOUNTANT’S DIARY: FINAL BALANCE
The Accountant’s Diary: Final Balance
(IHesHuK Kruz2080he: 3aspwHu pauyH, 2021,

Lestve, Kosovska Mitrovica) is one of Igor M. Purié¢’s
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most earthly yet deeply sincere works. After a
cycle of visionary and metaphysical prose, Duric¢
returns here to the terrain of lived experience, but
not to banal realism — rather to the documented
truth of a parent’s hand. The novel follows the life of
an accountant — the author’s father — who keeps
record not only of numbers and transactions, but of
lives, memories, and moral debts, in a world that
has turned itself into a soulless balance sheet.

The book is structured as a diary — because it
speaks about a diary. Each chapter is a dated entry,
a private audit of existence: a man’s daily “financial
statements” of the soul. Through these entries, the
narrator, alternating between first and third person,
attempts to reconcile two incompatible ledgers —
the father’s meticulous bookkeeping and the son’s
search for meaning. The tone oscillates between
tenderness and irony, emotion and sarcasm,
creating a delicate rhythm of affection and critique.

This interplay between the father’s factual
language and the son’s emotional reflection
defines what Duri¢ himself calls his phase of
“realistic irony.”

Form and Style

Puri¢’s prose here is stripped to essentials:
short, measured sentences, devoid of ornament, with
the precision of an accountant’s entry and the
restraint of a confession. This linguistic minimalism
produces a powerful emotional impact. The author
uses contrast — between bookkeeping and life,
balance and loss — as a way to articulate love, guilt,
and inheritance. The diary form becomes a metaphor
for memory itself: the attempt to impose order on the
chaos of living.

“Man keeps ledgers of numbers; God keeps
ledgers of hearts.”

156



The novel, through its sober tone and
introspective realism, mirrors the moral landscape
of an entire generation of postwar Yugoslavs —
people caught between faith in ideology and
disillusionment in its promise, between honor
and compromise, between idealism and
resignation.

Themes and Historical Context

At its surface, this is the story of one man — an
accountant, intellectual, and communist activist
from Kosovo and Metohija — who kept a diary from
1953 to 2012.

At its depth, it is a story of a nation — the
Serbian people of Kosovo — across the turbulent
decades from the aftermath of World War II to the
exile and loss of homeland at the end of the twentieth
century. The father’s entries, alongside the son’s
commentary, reconstruct a half-century of illusions,
hopes, and betrayals.

The novel examines, with historical precision
and personal compassion, the harmful effects of
communist ideology on Serbian cultural and
national identity in Kosovo, even during its apparent
prosperity. It exposes the false promise of
“brotherhood and unity” and the tragedy of those
who, sincerely believing in equality and coexistence,
failed to see the slow erosion of their own existence.

The protagonist’s naive integrity is both his
virtue and his undoing: a man who believed that
good will and decency could outlast politics — until
politics erased his world.

buri¢ thus constructs a chronicle of
disillusionment — not only political, but
existential. The accountant’s diary becomes a
document of a generation that kept believing long
after belief became impossible.
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Character Portrait

The accountant — father, communist,
humanist, drinker, reader, cinephile, and “Zvezda”
football fan — embodies a paradox: a man of

numbers who loved art; a man of ideology who
believed in goodness; a man of habit who sought
meaning.

His life was shaped by words beginning with
the letter K: Kosovo, communism, bookkeeping,
café, books, cinema.

He was a perfectionist of detail — a meticulous
worker, yet a dreamer at heart. He drank, read, and
debated in cafés; quoted Marx and Tolstoy; believed
in progress and fraternity. He despised opportunists,
careerists, and flatterers — and paid for that
integrity with obscurity. He was, in buri¢’s words,
“consistent even in his mistakes.”

The son — co-author and witness — narrates
this story with a blend of respect, irony, and
tenderness. He confesses to softening certain diary
passages to avoid pathos, yet never erases the
father’s contradictions.

Writing about the father becomes an act of self-
examination:

“When you write about your father, you turn
your own skin inside out.”

Their two lives — intertwined and mirrored —
form the true subject of the novel: the unspoken
dialogue between generations, between faith and
doubt, between duty and freedom.

Philosophical and Symbolic Dimensions

Though set in the specific geography of Kosovo
and Metohija, The Accountant’s Diary transcends
regionalism. It reads as a parable of moral
bookkeeping, a reckoning of good and evil in
ordinary life.
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buri¢ uses the vocabulary of accounting as
existential metaphor:
« Balance sheet — moral judgment.
e Debit and credit — sin and virtue.
e Final account — the reckoning before
death.

This “ledger of the soul” echoes in every page:
a man auditing himself before eternity.

The diary thus transforms from private
notebook into national testimony — a record of a
people’s decline told through the life of a single man.

Atmosphere and Social Reflection

The novel meticulously reconstructs the
“atmosphere” of an era — from the optimism of the
1950s to the disillusionment and decay of the 1990s:

«The postwar reconstruction and
socialist optimism.

e The cafés and small-town rituals of the
1960s.

eThe duplicity and hypocrisy of
bureaucratic life.

eThe slow fall of moral and material
standards.

e The fear and confusion before the wars.

e The humiliation and exile that followed.

This succession of atmospheres forms a kind of
spiritual meteorology — a weather report of an
age.

Gender and Family

One of the book’s most poignant layers is its
portrayal of patriarchal life and the position of
women in that traditional society. Through the
mother’s quiet endurance, Puri¢ exposes a social
system where women'’s sacrifices were invisible yet
foundational. The maxim of the time — “a good
woman must be last at the table and first at work” —
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becomes both cultural document and moral
indictment.

Tone and Legacy

Ultimately, The Accountant’s Diary is a book of
love — beneath irony, behind the tragedy, through
loss. It is an elegy for the father, for Kosovo, for an
entire way of life that believed in honesty more than
in success.
It is also a family chronicle, a study of faith, and a
national mirror.

burié closes the account with grace:

“This is a story of a father and a son. And of a
family spirit. Amen.”

Beneath its sober tone, the novel radiates
warmth and gratitude: a belief that families who
have their own books are great — in spirit.

ANTHOLOGICAL VERSE

Anthological Verse of a Bad (and Dead) Poet -
Thirty Years of Singing (AHmosaoz2ujcku cmux
necHuka saowe2 (u wmpmeoz), Lestve, Kosovska
Mitrovica, 2025) is a collection of selected poems
and a personal poetic retrospective by Igor M.
Puri¢, marking three decades of creation. It is not
merely a book of verses — it is a spiritual diary, a
testimony of a life lived in poetry. Through this
volume, the author revisits the recurring themes
that have followed him from the beginning: faith,
death, love, homeland, dreams, and silence.

The collected poems form a spiritual
autobiography of the poet — from youthful
restlessness to mature calm. Poetry becomes a
record of the soul’s endurance, an intimate
ledger of existence. Duri¢’s verse is quiet,
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transparent, and simple — yet within it resonates the
echo of an entire era.

The collection is arranged chronologically
and thematically, following the evolution of the
poet’s voice: from the rebellion and existential
anxiety of youth, through visions of war and its
aftermath, to love poems and the meditative
lyricism of maturity, where serenity and acceptance
prevail. Each phase bears its own rhythm and
imagery: the early verses are short and tense, while
the later ones are calm, reflective, almost prayer-
like.

The language is pure, vernacular, but deeply
musical — rich with symbols and quiet depth. This is
a book about life, faith, and endurance through
poetry.

buri¢ avoids ornate figures; his power lies in
the silence between words. His poetry is simple
but profound, built from everyday words that, within
his context, become symbols — stone, fish, fire,
water, house. The rhythm is steady and restrained,
as if the poet does not speak but listens — listens to
what remained unspoken through all these years.

Thematic framework

eFaith and Silence - God in Duric¢’s
poetry is always present, but as mystery, not
dogma.

eHomeland and Earth - the poet
constantly returns to the motif of native soil
and family heritage.

eLove and Time - in later cycles, love
becomes memory and tenderness distilled.

«Poetry as Testimony - every poem is
a trace of time, a record of how the poet has
survived the world.
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Thirty Years of Singing is a spiritual
autobiography in verse — a chronicle of a man
who has survived history, people, wars, and himself
through poetry. Puri¢’s poetic world does not seek
novelty of form but truth. Here, poetry is not merely
an art form — it is an act of preserving the soul. It
stands as both a confession and a conclusion, a
summation of three decades of lyrical searching.

This collection encompasses all stages of
burié’s creative path — from youthful defiance to
the serenity of wisdom.

THE WOLF ATE THE CARROT!

The Wolf Ate the Carrot - A Verse Within a
Novel, Stara Knjiga, Lazarevac (2025), is the most
intense  work in  Durié’s “war  cycle.”
It does not depict battles but their consequences —
man as his own enemy, and conscience as the
only battlefield. The author signs it as the second
part of the novel Clinical Life.

The main characters — the Volunteer and the
Gambler — are not two people but two halves of the
same personality. The narrative is lyrical,
fragmented, filled with visions and dreams. The
language is poetic, heavy with symbols and historical
imagery, intoxicated with both sleep and alcohol.
buri¢’s war is not historical but spiritual — an inner
conflict of a man seeking forgiveness. This is a
novel about trauma, repentance, and the
impossibility of salvation. It is a poem inside a
novel.

Thematic Framework

e Perverted Morality: a world turned
upside down — the wolf becomes a
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vegetarian, but only because he has already
eaten everyone else.

e Political Allegory: a society where
predators pose as victims, and victims
willingly accept their role.

e Absurdity and Truth: truth is no
longer a matter of ethics, but of marketing.

eLaughter as Resistance: laughter
remains the last form of rebellion.

«The Absurd: “friendly fire” — brother
against brother.

Through The Wolf Ate the Carrot!, Puri¢ builds
an allegory of human nature that has lost its
compass. It is no longer a novel about morality, but
about the disappearance of morality itself.

“While we were pissing ourselves, Death was
screaming all around!” — from the novel.

A novel that is not a novel, like all novels by Igor
M. Dburi¢. They are contributions to psychoanalysis
rather than fiction — and this one, in particular, is
dedicated to those we dream of. Even the title
speaks both everything and nothing about the book
— a deliberate paradox, perhaps even a parody of
form itself. Above all, this is a novel about dreams
— both in dreams and in waking life. A novel of
dilemmas and theorems. Yes — before us stands a
novel as résumé.

This is the first Serbian novel to use
artificial intelligence as a dialogic instrument
about an already completed text. That is, AI was
not used to assist in plot formation or stylistic
development, but as an analyst of a pre-existing
structure.

The Vegan Wolf (Woke Culture, simply put)
becomes the symbol of a new age — the age of leftist
liberalism, LGBT ideology, and “green terrorism.”
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The author points his finger — or rather, the wolf’s
paw — at all those renegades who have rejected
God and family, who have betrayed the natural
order of creation and thus become antichrists.

Let us admit: a wolf that eats carrots (or any
other fruit or vegetable) is an unnatural being. Such
a wolf is no longer a wolf — not even quite a jackal.
A jackal eats fruit when nothing else is left, but a
wolf — unless he eats meat — would rather die.

The vegan wolf is an image and likeness of the
modern “useful idiot” of the West (and
increasingly elsewhere, including Serbia). This
human — the obedient citizen — is forced by
propaganda to act, think, and obey as commanded;
he must not think independently, nor decide freely.
He is trained to deny and humiliate his own nature,
tradition, family, and God, all in the name of
ideological obedience.

The wolves, by nature bloodthirsty as ordained
by God, howl in this novel (through the author’s
mouth):

“Hazelnuts for lunatics...”

Russia and the Russians, today — that is,
wolves who still hunt flesh, protect their cubs, and
live in packs — wage war against wolves who eat
vegetables, live in zoos, mate unnaturally, and
reproduce artificially (or adopt natural cubs).

Not literally, of course, but as a concept.

Because when wolves are forced to become
vegetarians — it marks the end of the wolf
species. And so it is with nations, with humankind.
When that happens — it is over. Ende. Finis.

This global war, the author claims, is not being
fought for colonies, injustice, or energy, nor for
territorial conquest.

No.
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It is being fought to ensure that “the womb that
gives life is replaced by the orifice that destroys it;
that the phallus, the organ of creation, is replaced by
the tongue that licks and remains silent.”

When did the vegan wolf first appear — on the
battlefield against man who only wished to live as his
ancestors lived, freely and naturally? In 1999, in
Kosovo and Metohija, when “unicorns,” by
command of Western “democrats” and their Balkan
servants, attacked the wolves of the Prokletije —
the Serbs. They were more numerous, better armed,
reinforced by hyenas from the neighborhood — yet
they did not win on the battlefield, for they were not
allowed inside.

That was not even their true goal. They merely
sought a rehearsal — a dress rehearsal for Russia.

When some wolves abandoned meat for
carrots, the Serbs were struck on the plains of
Kosovo — because the West had lost its natural state
of existence, and in its path stood a people who
refused to conform. Thus the Serbs temporarily lost
Kosovo and Metohija, while the man of the West
permanently gained the stick and the carrot.

If you expect this book to dwell extensively on
the aforementioned “gay wolf,” you are mistaken. It
merely hints at him — briefly, in fragments.
Do not expect the obvious from this book — some
things are left to the reader.

This novel is a compilation of the author’s
thoughts scattered across his previous works (those
not directly used but heavily echoed) — and a
flirtation with godless artificial intelligence.

Originally titled Friendly Fire, this remains the
book’s central theme. Only later did it reveal itself
as the second part of Clinical Life — it announced
itself, as if by revelation.
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FRIENDLY FIRE?

“Friendly fire” — the most explicit of symbols
— 1is an allegory of Serbian discord, of self-
inflicted wounds, of our national tendency toward
mutual hatred and self-destruction, often for no good
reason other than boredom and ignorance.

The novel proclaims:

“We Serbs rarely manage to escape friendly
fire.”

Which Serbs? Chetniks and Partisans, the left
and the right, the followers of Obrenovi¢ and
Karadordevi¢, the Sumadija Serbs or those beyond
the Drina, monarchists or communists, little
Russians or great Europeans, and so on.

CHANNEL?

Narrow horizons, yet safety within them. Why
do we need “broad perspectives” if they are the very
thing that kills us?

What we needed was not the breadth of
democracy, but the security of dictatorship. In the
channel, the Serb possesses more history (and more
of his own) than he ever did in the time of DusSan’s
Empire — for we are human beings, even though we
are Serbs, and Serbs because we remain human in
an inhuman age.

All of Serbian history has been written in
confined yet uncontrolled spaces: in the channel,
sometimes even in the pit. We have never seen
beyond our nose — or the knife pressed against our
throat.

PHILOSOPHY?

“No one has ever died without first being born.”

A simple sentence, yet an entire metaphysics
compressed within it.

LITERATURE?
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A novel demands a lowland river — wide, slow,
and deep. A poem seeks a mountain stream —
narrow, quick, and shallow. Poetry is the tributary;
the novel is the main current. Not a channel —
though, indeed, this is a novel.

WAR?

Blood cannot be quasi, nor proxy.

It is always real, always human.

“It is easy to beat thorns with another man’s
stick!”

“It is easy to measure the tail of a dead wolf —
even if he was a vegan!”

IMPOTENCE?

The inability to create an artistic work capable
of changing the world — or at least igniting a
revolution.

DREAMS?

Serbian irrationality — or, perhaps, Serbian

salvation. Against divisions and wars, the author
could do nothing but dream. Dreams against

ideology — that is the victory of reason over
madness.
FREUD?

First — that was the author’s nickname in high
school.

Second — in psychoanalysis, everything is
permitted, even when it isn’t true (which it usually
isn’t).

But who cares?

After all, every work of art is a contribution
to the psychoanalysis of its author.

Especially this one.

ANTI-WAR NOVEL?

No — merely a novel about war, as it was seen
or dreamed.
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No one ever asked us: Do you wish to be Serbs
in Metohija?

No one — ever.

It was God’s decision, and God is against war
— though believers are not. It matters little who
supports or opposes war; in the end, both sides end
up within it — and survival becomes the only
commandment.

We had a bad peace — so we traded it for a
good war. We did not fare poorly, after all — it was
written so.

MESSAGE?

There is none!

“If we wanted to send a message, we’d go to the
post office and send a telegram.” — John Ford

Still... perhaps there is.

“Do you realize, boy, that while you and I are
losing our heads here in this mud,
someone nearby — not far from us — is earning his
first million?”

Or:

“You see yourself how much money is worth
when you find yourself in such a situation.All that
will be taken from them as it came — in one way or
another.

Only the sacrifice for one’s homeland and people is
eternal.”

Or again:

“These are hard times. Most conspiracy
theories from decades and centuries past are
becoming reality before our eyes. Humanity must
believe in all forms of evil — or it will not survive.”

Take whichever message you wish. The book
does not care. Because one does not enter eternity
with earned millions, but with created work.

AMBUSH?
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We Serbs are always in an ambush — from one
side or another, it makes no difference.

Either with the shield, or on the shield.

A Serb not in a trench is no Serb, no wolf. And
when he does find himself in an ambush — it is
usually his own who shoot at him.

CRNJANSKI'S COMMAS?

Damn it — the author loves them!

(And yes, he uses them freely, rebelliously,
musically — as Crnjanski did.)

HISTORY?

We Serbs are perhaps the only nation, besides
the Russians, to have replaced its own native
dynasty with the ideology of godless men — led by a
Croat who, aside from being a foreign agent and a
communist, was also an enemy of Serbs.

SEX, OBSCENITY, VULGARITY?

Perhaps — a return to animal nature. Nature
gave us everything; we merely have to make use of
it.

The fact that we love to fuck rather than be
fucked — that’s because we are Serbs!
Even Serbian women do not like to be taken for the
wrong reasons.

Question: does anyone enjoy being unnaturally
and forcibly violated? Answer: the gay, vegan wolf
does.

If anything remains unclear, ask Freud.

ALCOHOL?

This book was written in alcoholic dreams.

The author dreamed this book, drunk and
half-awake.

THE BEYOND?

A personal experience of the author — those
moments when he was not dreaming, but wandering
between life and death.
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FAITH IN GOD?

Examine yourselves: who truly, and without
profit, believes in God? Ask yourselves: how many
false promises have you made to Him?

And so on, and so on. Enough! As we’ve already
said — something must be left to the reader (if there
will be any at all).

Clinical Life, unknowingly, once unmasked the
vegan wolf, for the author had read thousands of
books and wrote from the subconscious beyond
awareness, in somnambulant vapors, between sleep
and hangover, between the couch of the
psychoanalyst and the table of the tavern. He wrote
while drinking and loving — without literary
ambition, but with existential urgency.

WEBSITES, PLATFORMS, AND BLOGS

A special place in Igor burié’s body of work
belongs to his electronic publications — texts
published on websites and blogs. Through these
digital forms, he has released some of his most
significant essays and short stories, interpretations
of political issues, literary criticism, and other
reflections.

The blog represents an extension of his literary
and journalistic expression — a space where novels,
essays, and poetry intersect with criticism, analysis,
and the author’s daily reflections. It demonstrates
that his literary production is not confined to fiction
or poetry alone but also includes engagement,
social commentary, and cultural critique.

In his blog, buri¢ keeps a written diary of
intellectual and moral observations — from “writers”
to “journeys,” from his homeland to global
movements.
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The blog is thus a place where his literature
merges with his public voice.

The published texts cover a wide spectrum of
themes: literature (notably the section “About
Writers”), history, homeland, social questions,
politics, and the modern world.

Frequent are categories of brief notes — mini-
essays and anecdotes — as well as lists (“Most
Read Posts”), which indicate that the blog has both
rhythm and audience.

The language combines journalistic and
literary registers: Duri¢ writes in the people’s
voice, often employing archaisms and colloquial
rhythm, yet with a modern tone.

The style is dialogic — many entries begin with
the signature phrase “Written by: Igor Puric.”

Thematically, recurring motifs include:

eHomeland (Istok, Metohija) and
memory

e National identity

e Literature and morality

«The seductions of modern
civilization

eCritique of the post-socialist
transition

We perceive the blog as a continuation of his
prose voice — the same consciousness that once
spoke in symbols through novels now speaks
directly. The form is open: posts are public,
accessible, and well-categorized.

The blog is a vital part of Purié¢’s creative opus
because it connects his literary production with his
readers in real time. It is not merely a book that
appears once in a while, but an ongoing
conversation about time and humanity.
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It provides insight into the author’s thinking
process, allowing readers to trace ideas that later
resurface in his novels or essays.

Through it, Puri¢ transforms his personal,
regional, and national voice into a digital
presence, expanding both his reach and relevance.
If his books represent his “large forms,” the blog
embodies experimentation, critical agility, and
immediacy.

He has published over one thousand texts on
his blogs.

Among the works, reviews, and essays featured
on his blog (selection of the most-read posts):
Orwell: Animal Farm and 1984; Solzhenitsyn:
Russians and Jews; The Philosophy of the Tavern;
Dobrica Cosi¢: The Time of Snakes; Hannes
Hofbauer: The Kosovo Experiment; Essay on
Whores; Colonel Vauhnik: The Perfect Spy; Antonio
Evangelista: Kosovo 2000-2004; The Sumadija
Table; Essay on Breasts; Hansism in Thomas Mann’s
Diaries; Manifesto of Personal Nationalism; Zoran
bindic¢ - The Myth of Visionary; Ballad of the Market
Taster; Local Chauvinism; The Mythology of Pizza;
Dobrica Cosi¢: Father to Some, Stepmother to
Others; Recipe for Power and Catfish Soup; Story of
a JNA Soldier; How KiS Plagiarized and Others
Defended Him; The Serbian Spearman of Maria
Theresa; Traditional Shoes from Belgrade’s Circle
Two; Istok and Bresnica: Two Places, One Man;
Islam, the Rotten West, and the Victorious East;
Racak - How They Lied; The Yellow House - Organ
Trade; Slobodan Milosevi¢ - Guilty of Others’
Crimes; Mirko Kovac¢ - On the Man and His Work;
The Fates of Writers; What Kind of “Dissident” Was
Milovan Pilas; Depleted Uranium; Peki¢ - Atlantis;
The Metaphysical Exhaustion of the West; Gunter
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Grass - Dog Years; Beginnings: Masturbation and
Porn; Diaries: King Peter I Karadordevi¢ and J. B.
Tito; Writers and Bohemians; Writers and Power:
The History of Ketman; Dragan Krstic -
Psychological Notes 1968-73; The Literary Moment:
Silicone Critics; The Average Serbian Reader: No
Sex, No City; Ivo Andric¢: The Man; Milos Crnjanski:
The Man; How They Lied About Kosovo; Sex Appeal;
Cyber; The Spiritual Counter-Revolution; The 1950s:
The Beginning of the Midlife Crisis; How We Served
in the Army, or Death with the Taste of Bean Stew;
Our Old Ottomans; Rasputin; How We Celebrated
the New Year; Maturing with Comics; Early Erotic
Works; Serbian Politics: A Bucket of Shit Over the
Head; Teodora Petrovi¢: The Private History of
Sremski Karlovci; The Toplica Uprising - A Family
Chronicle; Letter to My Hometown; ORA: How I Won
My Badge of Labor Merit; Vasily Grossman - Life and
Fate; The Philosophy of the Small Town: The Bible of
Second-Serbianism; Gunpowder and Internet:
Achievements of Freedom; Dry Thoughts; The
Unnaturalness of Homosexuality; The Legend of
Bromine; Belgrade Assholes; Miroslav Krleza on
Others - and Others on Him; Borislav Peki¢ -
Departure of a Legend; Let Us Remain the People of
Free Lunch; Stevan Jakovljevic - The Change of
Generations; Dostoevsky; The Diary of Isolation;
Herd or Pack - Immunity for Identity; Essay on
Human Traits and Characters; Porde BalaSevic¢ - The
Poet of the Farmer’s Heart; Rastko Petrovi¢ - The
Sixth Day; How I Became a Bohemian; The Counter
Window - The Greatest Serbian Enemy; Zika
Obretkovi¢ - The Spirit of Belgrade from Kucevo;
Stalin: The Ossetian in the Skin of the Russian Bear;
Rubin’s Models; Essay on Bacon; Albanianism: From
Skanderbeg to Miceni; Grandpa Danilo’s Bailiffs;
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Disarming the Serbs: NATO’s Final Blow; Maturing
in God: Genesis and Evolution; Drone - The New God
of War; Westerns; Jovan Stanisavljevi¢ Caruga;
Branko V. Radicevi¢ the Machist; The Virus of
Yugoslavism in the Serbian National Body; The
Neighbor and the Neighborhood; Fathers and Sons;
Steve Reeves, etc.*

burié’s online platforms — Srb(i)ja, Igor Puric
Blog, Metohija and Kosovo, igorduri¢.com, and
staraknjiga.com — as well as academic and
independent portals that have republished his
works, have collectively surpassed half a million
visits and readers.

Igor M. buri¢ has also written for journals
Hvosno and Lestve, both edited by Zoran Pordevic.

SCIENTIFIC PAPERS

Igor M. Duri¢ has published two scholarly
papers (in Serbian, Macedonian, and Russian). Both
works, co-authored with Dr. Momir N. Ninkovi¢,
represent a synthesis of national and local history,
archival research, and first-hand testimony. Puri¢’s
authorial signature is clearly visible in the fusion of
historiographical methodology with deep local
intuition, which has become a hallmark of his
scientific style.

The central topic of both studies — the life and
work of the Russian émigré family Chistov in
Istok (1928-1940) — is framed within a broader
context of Russian-Yugoslav relations, White
émigré history, and cultural-medical
cooperation between the two nations. The papers
explore the influence of White Russian émigrés on
key areas of Serbian education, sports, art, and
science. They document rather than interpret, yet
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they emphasize the humanistic aspect of exile —
the role of doctors and intellectuals in rebuilding
postwar Serbia, as well as the process of integration
into the local environment.

The research draws upon multiple layers of
sources:

e Archival material: Archives of Serbia
(Collection G-216, Ministry of Public Health),
personal dossiers of V. S. and A. A. Chistov;

e Memoirs and family testimonies:
Helen Douglas, Eleanor Dillman;

e Historiographical and periodical
literature: Dimi¢, Jovanovi¢, Litvinenko,
Milenkovic¢, Pavlovic¢, and others;

e Local sources and field testimonies,
especially those related to Istok, including
works by Igor Puri¢ and other local authors —
representing a valuable contribution to
Serbian regional historiography.

The methodological approach combines
biographical microhistory (the case of the Chistov
family) with macrohistorical context (the White
émigré movement in Serbia and Yugoslavia),
achieving both documentary precision and
narrative vitality.

A stiking quality of these works is the authors’
ability to bring archival facts to life, transforming
them into a story — a rare achievement in academic
writing. While structurally historical, the papers are
humanistic in spirit: the past is read not only as
data but as destiny.

Thus, these works stand at the crossroads of
science and memory, demonstrating that history is
not only what has been, but also what remains —
as an example of goodness, knowledge, and
humanity.
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SUMMARY

If one were to seek the guiding lines of Igor M.
Puri¢’s creative work, one could say that his writing
moves through distinct cycles and thematic
challenges: war narratives — where he explores
war, whether confessional or documentary, as a
spiritual experience or testimony of participants;
exile and inner fractures — existential displacement
expressed lyrically and prayerfully; regional and
social themes — chronicling and moralistic,
defensive yet ironic without bitterness; prose
founded on history, psychology, religion, and
philosophy — infused with the author’s personal
experience as one who has both lived and read;
philosophical and intimate aspects — through the
“philosophy of pornography” and  “erotic
metaphysics”; the essayistic-critical cycle — essays,
anecdotes, and polemics; and finally, the poetic
cycle — poetry itself.

Above all, Igor M. Puri¢ is a novelist.

His oeuvre forms a wunique unity within
contemporary Serbian literature. It is literature
of experience and conscience — from war and
trauma, through exile, to the rediscovery of
humanity. Puri¢ is a writer faithful to truth,
regardless of form or epoch. He has written much —
but he has read even more.

His works are testimonies of morality, guilt,
and faith in man. He is an artist who, escaping into
symbol, finds truth within it. In a time when words
easily lose their value, Puri¢ remains a writer who
restores weight to the word — because he stands by
his word. His novels — from The Column to The Wolf
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Ate the Carrot! — mark the continuity of a voice that
has never yielded to oblivion or compromise.

It is a thirty-year span of creative exploration.
He is a witness of his time, of morality, and of
human destinies.

Within his work intertwine war and faith,
irony and tenderness, love and sorrow — and
poetry becomes the final refuge of truth.

The literary corpus of Igor M. Dburi¢ is a
singular synthesis of experience, spirituality,
erudition, and ironic observation of the world.
His writing merges philosophical treatise,
confession, and myth, constructing a literary
system that moves between realism, metaphysics,
and vision. His prose is at once personal and
collective, rooted in Serbian reality yet oriented
toward the individual, open to universal
questions of life, death, soul, and morality.

buri¢’s oeuvre can be read as a spiritual
autobiography — a journey through his own
worlds, from social and historical reality to
ontological and mystical awareness. Recurring
motifs include: the search for the soul and
meaning of existence, the conflict between body
and spirit, irony as a tool of truth, and Kosovo
as the symbol of existence and struggle.

His literary work is simultaneously a chronicle
of an era, a personal confession, and a
philosophical diary of the soul. Through it, the
author has built a unique mythology — a fusion of
spiritual experience, history, and religion —
where man is a hero even when he is an anti-
hero.

His writing forms a coherent and well-
defined system of values, founded upon
faithfulness to the written word, resistance to
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oblivion, and the pursuit of truth in an age of
falsehood.

burié¢’s language blends philosophical,
dramatic, narrative, poetic, and folkloric
registers. He speaks with crystalline clarity about
the most difficult questions, often transforming
everyday life into symbol. His style is polyphonic —
a harmony of novel, essay, confession, poetry, and
chronicle, merging into a single authorial voice that
resonates across several octaves.

A distinctive feature is his use of irony as a
form of spiritual protection — he laughs at the
world not because he despises it, but because he
loves it too much to remain silent.

Igor M. Puric¢ is a literary lone wolf. He
walks alone through the wilderness of literature,
hunting words, his imaginary characters, and his
quiet dream. Institutions have largely bypassed him
— but, truth be told, he has bypassed them as
well. He has always felt happier in the forest of
books.
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Mexny BOUHOM %4 THIINHOMU:
JInTeparypHbsid Mmup Uropa M. [IxkKypuda

AHanmuTuyecKu  0030p  TPHUOIIATUIIETHETO
JIUTEPaTyPHOTO IIyTHU

ABTODHI:
TBopYecKas rpyrmima
Cmapa KHuz2a

PepakTop:
Miopamx [IXXypud, MarucTp apXxeojoruu, KypaTop
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BBegenue

HUrop M. [xypuy — cepOCKHU IHCaATEJb,
ponusncsa 26 suBapsa 1968 roma B Mctoke, MeToxusi,
B CTApUHHOM CepOCKOM MEeTOXMMCKON cembe. [lo
TPUOLATH OOQHOTO rofa KWUJI Ha POOUHE, OTKyHa OBl
BBIHYXK[OeH yexaTb B 1999 romy mocne arpeccuu
HATO mnpotuB CepOun, um3rHaHus CcepOOB C 3THUX
3eMenb U OKKymauuu KocoBo m Metoxuu. Ku3Hb,
IIPOBEeIEHHAsT B POOHOM Kpalo, u Tray0Ookas

reHeTvyeckas ITPEeIPaCIIOIOXKEeHHOCTD
BIIOCJIEACTBUU OTPA3UJIMCh B TeMaTHU4YeCKoM (okyce
ero TBOpYeCTBAa — pPOAWHA, MKW3THaAHWE, BOMHA,

MMaMsTh, CeMbs. B HacTosilee BpeMs XKHUBET B
JlazapesBaiie.

[TpodeccroHanbHO 3aHUMAaETCS JIUTEPATypPOH,
MMeeT CTaTyC CBOOOOHOTO XymoxKHHKa B CepOCKOM
JIUTEPATYPHOM OOIIIECTBE.

Bbuorpadus [Ixyprda BO MHOIOM HallOMHHAET
cynbOBl aMepHKaHCKUX NOucartened — Munmnepa,
Bbykoscku, Cunkiepa, TBeHa wunu XeMHUHIYdS
(HeKOoTOphle KPUTHUKU HA3BLIBAIOT TaKHWe CyObObI
«aMepuKaHCKUMU Ouorpadusamu») — OOJblIe, 4eM
CynbOBI €BPOIIEHCKUX, 0CO0EHHO
BOCTOYHOEBPOIENCKUX aBTOPOB. [IOKMHYB BOEHHOE
YUWJINILle, OH IIpepBajl BOEHHYIO Kapbepy; He
OKOHYHUIT HavaThIA VHUBEPCUTET, paboTan
[I0YTalIbOHOM, OyXTrajiTepoM, KJIagOBIIMKOM, HMeJ
coOCTBeHHBIE (PUPMEBI, KOTOpPHIE OOHA 3a OPYyrou
TepIenu Kpax; BOeBajl 3a CBOI0 CTpaHy, KU Kak
OexkeHell, TPOBEN Tom Ha MaHX3TTeHe, 3aHUMAasCh

caMBIMHU pa3HbIMU gejaMu, H, HAKOHEII,
000CHOBAJICS B IITAXTEPCKOM T'OPOOKe HemasieKo OT
benrpana.

TeM He MeHee, HECMOTPS Ha BHEIIHUE
rapaied C 3alaJHbBIMU CyObOamMu, TUTePaTypPHBIE
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KOpHHU [I>Kypr4ya IIPOYHO CBsI3aHBI C BOCTOKOM —
npexpae Bcero ¢ [IocCTOeBCKUM, a 3aTeEM U C APYTUMU
pycckumu nimcartensMu. OH omryiiaeT TIIyOOKYIO
CBSI3b C JIUTEPATypPHOU Tpamuliedl coOCTBEHHOTO
sa3bika: Herom, [yuywy, Pakwuu, [luc, LIpHAHCKH,
Anppud, IletpoBudy, CenumoBud, hocud u, npexae
Bcero, Ilekmuy co cBouM 30s0mbiM pyHO. B ero
TBOPYECTBE HET HU aBaHTapAHOT0 paguKalu3Ma, HU
MUCTHUIIM3Ma. [XKypud UOET II0 IIPOTOPEHHBIM
moporaM cepOCKOM JuTepaTyphl — IO cjielaM TeX,
KTO OBLJI JIyYIIIMM U ITPOBEPEHHBIM BpEeMeHEeM.

Kak IMCaTesb, H>XKypuua OIyOIMKOBAJT
3HAQYUTEIbHOE KOJIUYEeCTBO POMAaHOB, COOPHUKOB
pacckal3oB M 3CCe, B KOTOPBIX I'IyOOKO HCCIIemyeT
9K3UCTEHIIUalIbHbIE, [OyXOBHBIE M  COILIMAJIbHBIE
BONPOCH. B HHTEepHeTe OH aKTHUBHO HCIOJIb3yeT
6oru u 1 (ppoBEIE 1aT@OpPMEI, YTOOBI
IpencTaBiIsATh CBOM TEKCThHI U pa3MbllluieHusa. Ero
IPOU3BEIEHNUS U CTHUXU BKJIIOYEHH B pa3/IUYHbIE
QHTOJIOTMU; OH TIePUOOUYECKH NOyOJIUKyeTCsS B
XKypHaax.

B cBoém TBOpuecTBe [IXKypud OEMOHCTPUPYET
IpefaHHOCTh [ejly «PacCKOIOK» HCTOPUUYECKUX,
CEMEWHBIX U KYyJIbTYPHBIX IIJIaCTOB, a TaK¥Ke TOHKOe
YyBCTBO BHYTPEHHEN ApaMbl YeIoBeUecKux cyneb B
comyanbHOM KOHTekKcTe. OH TIIpeacTtaeT Kak
nucarTesb, myOIUINCT, 09T, 9CCEUnCT u
HcclegoBaTenb  KyJIbTYypHOTO  HacjeOusi,  Ybe
TBOPYECTBO OIIMpaeTCs Ha CHUJIBHOE YYyBCTBO
POOOBOTO U OYXOBHOI'O TOXKAECTBa C MeToxuewu.

Ero mesTenbHOCTH IO COXPaHEHUIO KYJIbTYPHI,
MaMsiTH U CJIoOBa HMMeeT o0co0oe 3HaYeHue s
OYyXOBHOTO IIpocTpaHCcTBa Metoxuu. B coBpeMeHHOU

cepOCcKOIt UTEpaType Ixypuda MOXKHO
OXapaKTepHu30BaTh KaK aBTOpa Memagpu3uiyeckKoz2o
peaau3ma, UcaTesns POOWHEL, MacTepa
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SPYOUPOBAHHBIX 3CCE€ U MOPAIUCTUYECKOU ITPO3HI.
OH 1o T1mpaBy CYWUTAETCsS OOHMM U3 Haubolee
3HAYUTEIbHBIX COBPEMEHHBIX CepPOCKHUX ITHcaTesiel,
OpoucxogAaimux 13 Kocoso u Metoxuu — eCiu He I10
IIOJIOKEHUI0 B JINTEPATyYPHOM HCTEOIUIIMEHTE, TO
HECOMHEHHO IO CHJle H 3HAa4YeHUI0 CBOEro
TBOPYECTBA.

JlutepaTtypHoe Hacnenue HMropa M. [IxXypuua
— OOHO U3 CaMBIX OOIIHPHBIX, HHTEPECHBIX U
II0CJIeOBaTEILHEIX B COBPEMEHHOI cepOCKO mpo3e.
OT mepBBIX BOEHHBIX 3alHCOK, Yepe3 «POOANHHYIO»
P03y ¥ COBPEMEHHBLIE POMAHBI, IO MO3THUX 3CCE U
IIO3TUYECKHUX  IIMKJIOB — HxKypuua co3gan
HENPEPHIBHYIO JINHUIO MBICJIN u 4YyBCTBa,
MIPOCJIEKUBAIOIIYIOCS Yepe3 HEeCKOJIbKO 3TallOB: OT
CBUOETENIbCTBA TPABMBLI M PACKOMNOK IIaMATH — K
3K3UCTEHIIHAIbHBIM u OyXOBHBIM IIOMCKaM,
OpPUTHHAJIbHOU JTUTEPaATyPHOU KPUTUKE U, HAKOHEI],
K 3pejioMy IIO3THYEeCKOMYy MOKO. Ero nurepartypa
He IUIOO MIHOBEHUS, a pe3yabTaT [IOCTOSIHHOTO
YyCUJIMSA HaAWTU 4eJIOBEYEeCKYyI0 Mepy MexXay
peanbHOCThIO U CHOM, TEJIOM U AYIION, I'PEeXOM M
CIIaCeHUuEeM, IaMSThIO u UCTOPUEN.
B mupe [IXXKyprya BoliHa — JIMIIb Ha4asio, TOTOa Kak
HCTUHHAsA OWTBa MPOUCXOAUT BHYTPU UYeJIOBEKA.
Kaxmoe ero mpou3BegeHHe — IIONBITKa U3BJI€Yb
CMBICJI M3 Xaoca, BEPHYTb MOpajJUd HCKYCCTBY U
COXpaHUTh MOOCTOMHCTBO CJIOBa, POXKOEHHOIO U3
MOJTYaHHSI.

Cnegysda mo cTomaM CBOero oTna, Mwunucasa,
HUrop M. [IxxKypud yKe TpUALATh JIeT BeOET THEBHUK
COCTOSHMSI CBOEro Tejla U [OyXa, 3aluchiBas
Pa3MBIILIIEHUS O IIOJIUTHUKE, JIUTEPaType, UCKYCCTBE,
o0m1IecTBe, MPOYUTAHHBIX KHUTaX U ITOBCEOHEBHBIX
menodax. Co BpeMeHEeM I3TOT OHEBHUK CTaHET
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CaMOCTOSITEJTbHBIM JINTEPATYPHO-UCTOPUUECKUM
LeJIbIM — IIOOJIMHHEIM ITopTpeToM HMropa [IKypuya.

HUrop M. [IxKxypu4d — 4esioBeK, KOTOPBIL MHOI'O
nuIireT, HO emé Oomnpine uyutaer. OH CcKopee
4yuTaTelb, YeM IMHcCaTelb — U 3TO HeMaso. Bcsa ero
KW3Hb CBS3aHa C KHUTOU U nuTtepaTtypou. [TlosTomy
KHHUTa ¥ [IHcaTelb 4acTO IOSBJISIOTCS B €r0 TEKCTax
— KakK I'JIaBHBIE, TaK U BTOPOCTEIIeHHbIE TTIEPCOHAaXKU.
C upoHHEN U camMOOCO3HaHueM [[Kypud BhIpaxKaeT
CBO€E MUTEPATYPHOE KPeao COOCTBEHHLIMHU CJIIOBAMMU:

«I[lepBasi KHUTra — BaXXHO W pPamocTHO. [ToToMm
BTOpasi, TPEeThsl, 4YETBEPTas, IIsATas, IIecTas,
cegbMasi... Temepb BCE paBHO: IHUIINY, IIOTOMY YTO
HedyeM yMHee 3aHATbCSA. MICTOpHUIO CBOEro POOHOTO
MeCTa ¥ CBOeM CeMbU $ OIHcajl B KHUTaX.
CuwurTalo, 4TO IMCaTh IPO3Y — BCE PAaBHO UTO IIHCATh
IIPOTHUB  BeTpa; IucaTb CTUXW —  UIrpaTh
coOCTBEHHOMY 4jieHy. EMMHCTBEHHOE, YTO CTOUT BO
BCEM 3TOM [ejie, — uyTeHue!»

OTOT OTPHIBOK, I[IOXKaJly¥, JIy4yllle BCEro
OoTpazkKaeT KakK JIUTepaTypPHBINU, TaK U YeJIOBeUEeCKUU
xapaktep Hropa M. [Ixypuya. be3 TeHu
KOMIIPOMHCCA, OH — 4YeJIOBEK, KOTOPBHIM CXKUTAET
IIepoM BCce MOCTHI 3a co0oii. B ero TBopuyecTBe HET
YCTYyIOK HH TOCHOACTBYIOIIUM TEHOEHUUSAM, HU
IMOCPEACTBEHHOCTH, HI KOMMEPYECKUM TEUYEHUSIM.
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AHAJIMTUYECKHH OB30P JIMTEPATYPHOI'O TBOPYECTBA
HE3ABEPHIEHHDBIE CTUXHA

COOpHUK CTUXOTBOpeHuir He3asepwéHHble
cmuxu OBbIT MU3[AH B TPYOHBIE, IIPEIBOEHHBIE TOIbI —
B 1997 romy, B UcToke, mmon arumor MomomeKHOTO
coBeTa. DTOT COOPHUK TaK M He IIOIy4YUI OIleHKHU HU
MyOIUKY, HU KPUTHUKU, HU BpeMeHH, 100 ITOSIBUJICS B
MOMEHT, Korga Ha KocoBo 1 MeToxuu yzKe Hadasach
BoriHa. OH OBl BHIOYIIEH B KpaWHE CII0XKHBIX
TeXHUYECKUX  VCJIOBUSIX, 0e3 pemakTypel H
KOPPEKTYpHl. [louTu Bech THUpaxK norub® B OrHe
BMeCTe C JOMOM aBTopa. CTUXHU IPenCTaBIsIIu COO0H
9K3UCTEHIIMANIbHBIE KPUK MOJIOOOTO YeJIOBEKa,
KOTOPHIM, OXBAaUYE€HHBIM CTPaxoM, I1eJI ITPOTUB BOMHHEI.

KOJIOHHA

Poman KosioHHa (MudonoaTudecKass 1 BOEHHas
[Ipo3a, OyXOBHaAs ajlJIerOpUsi) — CUMBOJIMYECKUU
¢dyHmameHT Bcero TBopuecTBa [IXKypudya — OB
ory6nukoBaH B 2005 romy IlomoM KynbTypel Ce8samot
Casa B WcTokKe U cCTajl OOHUM U3 KIIIOYEBBIX
MIPOU3BEEHUY €ero paHHeld Npo3bl. B HEM yxke
OTUETIIMBO IPOCJIEXKUBAETCSI TeMaTU4YeCKoe WU
II09TUYECKOEe €OUHCTBO, KOTOpoe o3Ke
chopmupyet IIeJIbIT ITUKJI MIPOU3BEIIEHUM,
nocBamleHHBIX KocoBo, BouiHe wu yTpare. Ho
OOHOBPEMEHHO 3[0eCh BUOHA M SBHas aBTOpPCKas
WHTEHIIUS YUTHU oT OOKyMEHTaJIbHO-
peanucTu4ecKoro u o0paTUThCSA K CUMBOIUYECKOMY
1 apXeTUIINYECKOMY.

Bu3noHepckuy, MUPUYIECKUU u
HMCIIOBEeaIbHBIM TOH KHUTH 3aKjaJblBaeT OCHOBaHUE
OJI SIUYEeCKOro W [OyXOBHOTO IMKia [Kypuda O
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KOCOBCKOM CTpagaHu#u. KoMIlo3uimsi Mo3audyHa -
¢dparMeHTH IIaMSTH, CHOB u BUIOEHUN
IeperieTaloTCsI B €OWHYI0 KapTUHY OyXOBHOTO
KpHu3uca 4yejioBeKa U Hapopa.

CroXKeT — CTOJIb K€ HETUIIMYHBIM, KaK 1 popMa
poMaHa — IIOBECTByeT O cepOcKux OexkKeHIlaX B
KonmoHHe. OpHaAKO 93TO He BOEHHas JIomes, a
asjyleropusi d4ejoBedYeCcKOM Oy, OmyzKparoiei
MeXOy KWU3HBI0O M CMEPThIO, MEXKOy POOWUHOU U
HEeN3BEeCTHHIM MeCTOM. [I;KypHUY COeOUuHsIeT peaanu3M
C  MOIIHOM  CHUMBOJIMKOMW, MCHOJB3ys  SI3BIK
OOHOBPEMEHHO CYPOBBIY U MO3TUYHBIN.

KosioHHa — poMaH BOEHHOT'O CO3HAHUS, HO He
TPagULMOHHAsI BOEHHAas npo3a. B HEM HeT repou3ma
— eCThb pacmaj CMBICJIa, KOTOa BOWHA IIPUXOOUT
He3BaHOHU. JItogu u mpocTpaHcTBO (McTOK, MeToxus)
n300paxkKeHbl Kak MupHUUecKasi ClleHa KaTaCTPO(HI.
Yepe3 MOTHUBHI TOpSIIEN JIOOKM ¥ YMHPAIOIIETro
UCTOYHUKA [IXKYypUUY COEOUHSET apXeTUIIHYEeCKYIO
XKepTBY U KOJUIEKTUBHOE HaKa3aHue, npuberas K
OubsnerickuM oOpa3aM, CIIaBIHCKOW MHUMOJIOTUU U
HapOOHOM jiereHpae. MOTUB OTHSI — OYMIIAIONIEro U
VHUYTOXKAIOIIET0 — JOMUHUPYET, a pparMeHTapHOe
ITOBECTBOBaHME, HACHIIIIEHHOE CHAMM U BUIOEHUSIMH,
CBUIETEJILCTBYET O CTPEMJIEHUU aBTOPA IIPEBPATUTH
peasibHOCTh B CUMBOJI.

f3BIK poMaHa T'yCTOM, apXau4HbINM, 00pa3HBIH,
HacCHIIIEH CTapbIMH CJIOBAMHU U PUTMHUYECKUMU
ITOBTOPEHUSIMHU. OXxypud HCIIONIb3yeT
MUGOIOITUYECKUN CTUIIL, OJIMXKe K YCTHOM 3IHKe,
4yeM K COBpeMeHHOU mpo3e. MiMeHa mepcoHaxkeu —
Yenoeexk, [Ipye, Mepoduli, Eeapem, Hea, UcmouHUK
— BBICTyHAIOT apxeTullaM{d, a He peaJlbHBIMU
nepcoHaxamu. CaM poMaH HallOMHWHAaET JIUTYPTHUIO
10 yTpadeHHOMY Kpaio. 3mech [IKypud cO3HaATEIbHO
nsberaer ymoTpebreHUsT COOCTBEHHBIX MMEH,
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roJiarasi, 4YTo 9TO chesiano 6kl repoeB OOBIHEHHBIMY,
— IIPUEM, KOTOPHIM OH COXPAaHUT U B IIOCIIEOYIOUIHUX
KHUTax.

lleHTpanbHas uOes poMaHa 3aK/IH4YaeTCsa B
TOM, YTO 3JI0 He TIPUXOOUT U3BHE, OHO XKUBET B
JIIONSIX, KOTOPHIE €ero BBICBOOOXKOAIOT. Il opsimas
JlogKa — CUMBOJI CyAbOBI Hapoda, OTIIPABUBILIETOCS B
nyTh ©0e3 Bo3BpalneHus. [XKypud He HUIIET
IMOTUTUYECKUX OOBSICHEHHM — ero HCTHUHA
MU@OIOTMYHA U IICUXOJIOTUYHa: YeJIOBEK pa3pyllaeT
COOCTBEHHBIN HCTOYHHK, CBOIO BOMy, CBOE OBITHE.

KoaoHHa — T1mepBBIM pOMaH «KOCOBCKOTO
nmkiaa» [Kypuda ¥ BMeCTe C TeM IIpoJyior K Ooiee
IIO3OTHUM IIPOU3BeOeHusAM: Bpemsa 3avbix ¢opesel,
Hesamvii kKpye Cs8saAmoz2o kopoass um Bosak cwoeen
MOpPKOBb. YXKe 3[OecCh 3aJI0KE€HBl MOTHUBBI, KOTOPEIE
OymyT 3aTeM pPal3BUTHI: BOWHA, MH(} O IMOTEPSIHHOM
ooMe, PUTM OPEeMJIIOIIero 3jla, OrOHb, BOJa,
IMOKasiHWue, BHYTPEHHUUW MHCTUHKT BBIXKHBaAHUS,
IPeaYyBCTBUE OYXOBHOU I'MOEM ¥ BO3POKIEHUS.

Briepsrie B TBOpYecTBe [[Kypuya IOSABIISIETCS
denomen Bamnupuama. Y bopucnaBa I[lekuua
BaMOUpPU3M — MeTadopa LUKINYHOCTU BPEMEHU U
XKaxnel 6eccMmepTus. Y [IxKypudya ke — meTtadopa
CTaTUYHOCTH 4YeEeJIOBEYEeCKHX U HCTOPUYECKUX
COOBITHI: TO, dYTO Opou3ouuIo, OoJblle He
IIOOBEP2KEHO OUalIeKTUKe, KpoMe KaK B TOJIKOBaHUHY,
a TOJIKOBaAHUS MOYTHU BCerga omubo4Hbl. B Kos0HHe
BaMIUPU3M BbIpaXKaeT CTpPeMJIEHHUE BEPHYTHCS B
CTAaTU4YHOE, «KOJIOHHOE» BpeMsl — TO, KOTa BaMIIUP
elllé MOT YMePETh; 3TO IOIILITKA OCTAaHOBUTHL BPEMS B
oInpeneneHHOU TOYKe. Bamnoup 30ech —
OJIUIIETBOPEHHOE 3JI0, He CIO0COOHOEe yMepeTh B
JTIIOASIX: OHO IILET KPOBbL, 3aTaWBaeTCsi U BHOBb
BOCCTAET. [IpOTMB BOJIM aBTOpa, BaMIUPHI 3aTEM
IIPOHUKAIOT ¥ B APYTr'UE €ro NIpou3BeOeHM .
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YenoBeK — MHKPOKOCM B OHTOJIOTMYECKOM
CMBICJIE, HO MAaKpPOKOCM B aHUMHUCTUYECKOM.
CymIHOCTh orpaHudeHa TejioM. [lyira OmyzKmaeT Mo
0e3rpaHUYHBIM IPOCTOPAM Tejia, ¥ 4O CaMOM CMEepPTHU
TPYOHO ONIpenesiuTb €€ MecToIpeObiBaHUE — He
CMOT M CaM aBTOp, XOTS UCKal. Korma Teno ymupaer,
Oymia YyXOoOouT B KaMeHb. KaMeHb oOcCTaercs y
HCTOYHUKA, a jiogu Oeryr or Hero. Ecnu Obl He
CTapble BOMHBI — UCTOPHUS U IPOUCXOXKOAEHUE — YTO
OXPaHSIOT KaMeHb, UCTOKHU ObLIU OBl yTpadeHkl. Boga
y2Ke He Hallla. YTo Ke C OylIIiaMu cTpouTeneu [leyaH,
I'pauanwunel, ['opuouya? He 3eMrisa BaKHa — BaKHBI
OyIId; 9TO camasi OombIias yrpata. M cthig. yiim
BCeTraa JOJIXKHBI ObITh HAIlOEHBI: KaK UM Tellephb IUTh
HEYHUCTYIO BOMY, MOXKHUIOASCh HAC, YTOOBI MBI BEPHYJIH
CBOE? — 00 3TOM pa3MHIIISIET aBTOP Yepe3 Bechb
poMaH.

Ecte nu y Hapopa KOJJeKTuBHas nymia? U
MIOKUJaeT JI4 OHa TeJjio, KOorga Hapopd YXOOUT u
ymupaet? BoT riaBHas pguieMMa KoO/OHHbl: Kyga
YUOET QOylla Hapopa, KOorga caMoOro Hapoma He
CTaHEeT, KOrfa y Hero OTHUMYT TeJI0 MU XOTsI OBl
KaMeHb? MBI 0OMaHBIBaeM ce0si, myMasi, 9YTO MOXKEM
00MaHyTh CBEPXBHECTECTBEHHBIE CUJILI, BEPSI B MYXOB
U JereHonl 0o HeobOxomumoctu. C  Borom —
BO3MOXKHO; C OylIod — HeT. Eciu, KOHEYHO, OHA ¥y
Hac ecTb. A eClli HET — TOrfa BCE paBHO. Torma u
HCKYCCTBO TE€PSET CMEIC]I.

LlenTpanbHOE TEIO0 M AyX KHUTHM — caMa
KOJIOHHA H TO0JIoCa, 4YTO pa3pe3aloT €€ H3HYTPH.
Yepe3 KOJIOHHY, €€ OBUKEHUE U e€ PeHOMEH, aBTOP
IBITAETCSI CKa3aTh HEYTO O Ccyabbe cepOCKOro
Hapoma, KOoTopasi HoBTOopsieTcsa. HapomgHEBEIM ucXofn,
BBI3BAHHLIM BOMHOM, ITBITAIOTCS OCTAHOBUTD IEMOHHI,
BU/IBI, BaMIIMPhl M KapaKOHOXKYynbl. Bemp dYTO
OCTaHEeTCSI OT NPUBUAEHUNW U OyXOB, €CJIM Hapon
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rcue3HeT? KakoB ux cMmreici 6€3 Hapoaa, KOTOPOMY
OHM IIpUHAaIIexkaT? 3710 CTPEMUTCS HACTaBUThb HaC,
yTOOBI 3JI0 CTaj0 MympocThio. [Toka MCTOK ropwur,
KOJIOHHa CJlaBgSH — C MedaMH, C [OJIMHHBIMU
CBETJIBIMM KOCaMH — CIIyCKaeTCsi K HCTOYHUKY,
4yTOOBI COXPAHUTDh BOOY — Ty CaMyi0, KOTOPYIO Koraa-
TO HAIIIJIM, BO3JIe KOTOPOU MOCEJIUINCh U U3 KOTOPOH
KOTa-TO H3rHajlW [OEeMOHOB puUTyajJlaMHu. Temnepsb
OEMOHBI, CITYCTSI BEKa, XOTST BEPHYTHCS Tylda BHOBb.

CoObITHSI pOMaHa IIPOUCXOOSAT BO BpeMH
6ombGapoupoBok HATO B MeTtoxuu, B ropoae McToxk.
['maBHBIN repou repexuBaeT rIIyO0KYyI0
BHYTPEHHIOIO ApaMy II0CJIe Tparu4ecKou OInuOKU —
OH yOMBaeT CBOEro JIY4IIero Apyra ¥ CKpPHIBAeT 3TY
TaHy, 4YTO HaIllOMHMHaeT PacCKoOJIbHUKOBa U3
IIpecmynaeHus u HAKa3aHus.

[Tomumo TICUXOJIOTUYECKOTO KOH(IIMKTA,
poMaH BKJIIOYaeT 9JIEMEHTHI CIIaBSTHCKOM
MU@OIOTHM, CTaBsA BOIIPOC: OCTAIOTCA JIU OYXHU
IIPeJKOB U MHU(PUYECKHe CyIlecTBa — BaMIIUPHI,
npu3paku — IIOCJIe TepeceJjieHuH M OCTaBJIEeHUS
POOHBIX 3€eMeJIb? DTOT IJIAaCT CO3MAaET MUCTUUYECKYIO
atMochepy u yriayOnseT CBSI3b C HapOIHBIMU
BEPOBaAHUSIMM U OYXOBHBEIM HacCJIegHUEM.

B pomMaHe K/IlOUeBHIMU CHMBOJIAaMU BBHICTYIIQIOT
BOJIK U KOHb — JXMBOTHBIE, I'TTyOOKO YKOPEHEHHBIE
B cepOckoi Mudoorum 1 HapogHOM Co3HaHuu. OHU
BOIIJIOILIAIOT CHUJIy, CTOMKOCTb M OYXOBHYIO CBSI3b C
mpegKaMu.

Bonk — opgHa U©3 IeHTpajibHBIX (QUryp
cepbckoro ¢ombkmopa (1 oH OymeT OpPOOUTH II0
jlecaM HaOMWCaHHBIX [[XKypuueM OyOyIIUX TEKCTOB).
OH cUMBOU3UPYET HE TOJIBKO MOIIb, HO U 3alIUTy
CeMbH U popa. B HapogHBIX MpeaCcTaBIeHUSIX BOJIK —
MU(PUYECKOEe CYIIeCTBO, COIPOBOXKIAIOIIee I'epOEB,
CUMBOJI HemnmoOeguMOoCTH u OJIM30CTH K IIPUPOIE.
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BripaxeHnue «OOVHOKUU  BOJIK» ob6o3HavaeT
4yejl0oBeKa, IIoJjlaralollerocs JUIIb Ha cebsa u
BBIZKMBAIOIIIETO B CYPOBBIX YCJIOBUSAX.

KoHs, He MeHee 3HAYuUMEBIH, CBfI3aH C
repomusMoM, 671aropoACTBOM U BOMHCKOMN YeCThIO. B

SMHUYECKUX TECHSIX OH — BEPHBIM COYTHUK Tepos,
CUMBOJI CBOOOOHI, pHIIIAPCTBA M  OYXOBHOTO
BOCXOZKIEHMSI. Bo MHOTHUX Mudax KOHb

COTIPOBOXK[AET OYIIY B 3arPOOHBIN MUP.

B KosaoHHe 39Tu Mudpu4YeckKue KHUBOTHBIE
CIyKaT MOCTOM MeX[Oy MUPOM JIIOJel M MHPOM
OyXOB, a TaKXe MeX[Oy CJIaBHBIM IIPOIILIM U
TSKENBIM HacTtoAmuM. OHM — He NIPOCTO 3BEPH, a
3HaKM CTOWKOCTM, HacjieOgusi U BHYTPEHHEW CHJIBI.
9T0 IPOBOOHUKU K CBETY B TEMHEIE BpEMEHA.

Oco06bili ypOBEHb HAIPSAXKEHUS U MOPaIbHOI'O
KOH(JIMKTa CO30aET B3aUMOOTHOIIEHNE IBYX JIIOOEM:
TJIAaBHOTO TE€POsI U ero CTaporo gpyra — OBIBIIETO
COTpyZHUKA Troc0e30IIaCHOCTH, I10[03peBalolllero
ero B yOuUMCTBE ¥  BBICTyHAIOIIEro  Kak
HedOopManbHBIN Cynbs 7 0p0%8 HPaBCTBEHHBIN
HacTaBHUK. BwmecTo mnpsMoro oOBUHEHUS OH
OBITAETCSI I[OOBECTH TIeposd K OCO3HAHUI U
pacKassHUIO — MOTUB, HaNlOMUHAIOIIUU
IHocTtoeBckoro. CoBeTysd repoi0 OCTaThbCsA Ha MeECTe
Tpareguu, TOrJa KaK oOcCTajibHble OeryT, OH
CUMBOJINYECKU YTBepXKIOaeT: Henb3s ybexXaTb OT
MIPOIIJIOTO, HYXKHO OCTAThCSA TaM, I'le IPOU3OUIEN
y2&Kac, 4TOOBl UCKYIIUTh BUHY.

B cepb6cko#i Tpaguiuu  OCTaBaHMe Ha
3a0poIIeHHOM MecTe uMeeT TIyOOKUU OyXOBHBIU
CMBICJI: 3TO CTOJIKHOBEHHE C [OyXaMU [OPOLIJIOTr0 M
coOCTBEHHOM coBecCThi0. OcTaBasiCh, repoil 6epeT Ha
ceba — B gyxe [Ipometes unu Xpucra — OpeMms
rpexa ¥ IOpegaTenbCcTBa, U TexX, KTo Oexan, u
MUPUYECKUX  CymeCTB, OCTaBIIUXCI B  TOM
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IIPOCTPAHCTBeE. B sToMm ero IIYTh HE K CIIaCeHHIO, a K
OYHUINEeHHNIO U UCKYIIJIEHHUIO.

IEPECEJIEHEIIL

(9K3ucmeHyuarbHO-NCUX0/102u4ecKas npo3a)

Poman IlepecenéHeuy, HanucaHHb B 2005-
2006 romax, OTHOCHUTCS K PaAaHHUM MIPO3anMdeCKUM
npousdBepenusaM Hropa M. [Ixypuuya. Co3gaHHBIA
BCKOpe Tmociie coOwiTuii Ha KocoBO, OH HeceT
MOIITHEIM SMOIIMOHAJBHLIN 3apsan (moOpo M 3J10) u
ray0o0Kyi0 MeTapu3ndecKyro HOTY (CTOJIKHOBEHHE
KYyJIbTYyp). XOTsSI TEKCT ONUpaeTCs Ha KOHKPETHYIO
peanbHOCTH — IlepecejleHHe, yTpaTy [OoMma,
MCYE3HOBEHME MMpPa, B KOTOPOM YEJIOBEK XKUJI, —
IXypud cO30a€T B HEM CJIOXKHOE [yXOBHOE
ITPOCTPAHCTBO, I'Ie JTUYHasA Cyab0a IMOOHUMAETCS OO0
YPOBHSI YHUBEPCAJILHOTO YeJIOBEUYEeCKOT0 omnbiTa. OH
UIIleT B IIOBECTBOBAHUU HE OOKYMEHTAJIbHOCTh, a
YyBCTBO — He CTaTyCc OeXKeHIla, a BHYTPEHHIOIO
HCTUHY.

ITepecenéHeuy — poMaH O YeJIOBEKE, KOTOPHIH,
IIOTEPSIB [OM, CTPEMHUTCS BEPHYThCA K cebe U K
CBoel yTpadyeHHOU Xku3HU. OH XO4YeT BHOBBL CTaTh
yeroBeKoM. [[XKypud He IuineTr o0 M3rHAaHUU KaK O
COIMaJIbHOM SBJIEHUH, a KaK O IYXOBHOM COCTOSTHUU:
YeJIOBEK MOXKeT OLITh IIepeceyiéH U B COOCTBEHHOM
ooMe.

KomMmmno3sunus poMaHa CIIOKOMHaA,
MHTPOCIEKTUBHA, IIPOHUKHYyTa 3JIeMeHTaMU
peanu3mMa, C TMJaBHBIM IIOBECTBOBaHMEM (YUTO
HEeTUNIUYHO [Ansa [IKypuda, 3a MCKIIOYEeHUEM
no3gHenmux Bamnupos m kopoTkux ¢opm). Ho B
rinybunae OHa OCTa€TCcs MeTapU3nIeCKOu:
IMMIOOHUMAETCSI  BOIPOC CMBICIA KM3HU. ITO
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ITpou3BeeHre 3HaMeHYyeT Iepexo 0T KBOEHHOT0» K
«9K3UCTEHIIUAJIbHOMY» ITUKIIY.

Korma KoJIOHHa OCTaHABJIMBAETCS, YEJIOBEK —
JIIOAY, IMYHOCTU —BBIHY2K[I€HBI BHIUTU U3 He€. OHU
OKa3hbIBAIOTCS Ha yaulle. B KoJjloHHe UM OBLIO
0e3omacHO: IIOKA OHA IIJIa, BCE Ka3aJIoCh
OonmpenenéHHLEIM — WJIHM, BepHee, HeOoIlpenesIEHHBIM,
HO B 9TOM HEOIPENeIEHHOCTH He HYXHO OBIIO
HUYEro HA4YWHATh. Korma KOJIOHHA
OCTaHaBIIMBAETCS, YEJIOBEK CTAJIKUBAETCSI C HOBOH
cpemoii, BpaxkmeOHOM MO OTHOIIEHWIO K HeMy II0
MHOXKecTBy mpuumH. OH HCIOyraH, pacTepsH,
0371006J1eH. Mup 3BEHUT B yIlaxX, Kak Bojga. OH paHeH
U pas3gpaxeéH. PazouapoBaH. YyBcTByeT ceOs
IpemaHHbBIM. BUOUT BOKPYT KECTHI BPaxKObl — HaxKe
TaM, I'Ie uX HeT, oCoOeHHO TaM, rme ux Her. U
HaYyHWHaeT HEeHaBUOETh OKPYXKAIIIUN MHUP, HEe 3Has
rmoyeMy, HO Bcel mymion. MMHOrma Mup HaéT eMy Ha
3TO IIOBOI.

Tem He MeHee, [lepecesnéHelu, — WUCTOPUSA C
KPacCUBBIM U CBETJIBIM KOHIIOM, IIOTOMY 4YTO B ¢pUHAJIE
JIIOOUW HaXomAT B cebe 1000Bb. DTO OOHO U3 CaMBIX
UHTUMHBIX u 00JIE3HEeHHBIX MTpou3BeneHu
Ixxypuya. Tema mnepecejleHUS — BHEIIHEro U
BHYTPEHHEro — 3[ech IIpuobpeTaeT YHUBEpPCalIbHOE
U3MepeHre: YeJIOBEK KaK CYIIeCcTBO, HaBcerja
M3THAHHOE K3 CBOEro IIPOCTPAHCTBA, M3 CBOETO
si3bIKAa, U3 COOCTBEHHOT'O BPEMEHH.

['maBHBIE MOTUB — W3THAHNWE, HO HE TOJIBKO
reorpaduyeckoe, a 3K3UCTEHIHAJIbHOE, OYyXOBHOE.
T'epou — mogu, JKUBYIIINE «PSITOM» C CAMUMHU COOOH,
BBITECHEHHBIE M3 JKU3HHU, YacTO 0e3 BO3MOXKHOCTHU
BO3BpalleHUsi. ITO pacCkad O CTOJIKHOBEHUU
KYJIbTYP, OOBIYaeB, CEMEUHBIX CBSI3EH.

CTpykTypa poMaHa ¢pparMeHTapHa — KakK U
UOEHTUYHOCTL ero IepcoHaxeu. [leperietarorcs
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II0O9TUYECKOe BBICKA3bIBaHWE, II0BECTBOBATEJILHEIE
(dparMeHTH M SMOUPUUYECKUN TOH. TEKCT TUPUUEH,
MecTaMH  HCIOBefalieH, MeCTaMH  XOJIOOHO-
pamuoHanieH. PutM 1OBecTBOBaHUSA  Uepenyer
HamnpsKeHrWe U TO0KOM, co3[aBas OIIyIleHUe
IIOCTOTHHOTO KOH(IUKTa MeXKAy I[IPOIUIEIM U
HACTOSAIINM, ITaMATHI0O U PeajibHOCThIO, JIIOOOBBIO U
HEHaBUCTBI0. DTO TaKXKe KHUTa O BEPHOCTH.

IlepecenéHey paccMaTpuBaeT yTpaTy AoMa Kak
yTpaTty cMbIcia. [XXypud CJIOBHO CIpallMBaeT:
«MoxXeT 75U 4YeJIOBEK HOEUCTBUTEIbHO BEPHYTHCH
OIOMOKM — B [OM, KOTOPHIU Temepb 4yyxKou?» OTBeT
OBOMCTBEH: HET, HO IONBITaThbCA o00sg3aH. ITa
TIOIIBITKA BO3BpaIlleHUSA CTaHOBUTCH aKTOM
BbIKMBaHUA. Yepe3 cBoux TrepoeB [IKypud
otoOpaxkaeT cynpOy IIeJIoro ITOKOJIeHUS — JIIoIeH,
KOTOpBble TOKMHYJIM CBOM KOPHU, HO IIPOHOJIKAIOT
HECTU UX B cebe, ¥ TeX, KTO BCTPeYaeT UX Ha HOBBIX
TOPU30HTAaX. Tak poMaH CTAQHOBUTCS
CBUIETEJILCTBOM ITUBUJIM3AllMOHHOTO IIepexoda u
OYXOBHOM IIYCTOTHl, KOTOPYIO OH ocTaBiseTr. OH
TOBOPUT O Oopbbe MexXAy CTapblM ¥ HOBBIM
MHPOBO33PEHUEM, O paclaje CMBICIIOB 1 IIOMBITKE UX
BO3POMUTE.

[ToBecTBOBaHUE pa3mesieHo Ha  4acTy,
COOTBETCTBYIOIIINIE BHYTPEHHEMY IIOTOKY CO3HaHUSA
TJIaBHOT'O Teposi: IIPOIIJIoe, HacTosllee U Oymyliee.
Ero gBukKeHUe MeXOy 3TUMHU BPEMEHHBLIMU CJIOSIMU
CTAHOBUTCS BHYTPEHHUM IIyTEIIEeCTBUEM — IIOMCKOM
CMBIC/Ia IIOCJIe pa3pyleHus nopsapka. Hcropusa
pa3BopaumBaeTcs B BUIOe (PparMeHTOB MIaMATH U
HMCIIOBeIel, HallOMUHAsI «JHeBHUK U3THAHUSI».

[Xypud He CJIefyeT XPOHOJIOTHMU COOBITHH, a
OBUJKETCS II0 SMOLMOHAILHOMY PHUTMy — TIO
OUHaAMHUKe CKopOu, 60mm U npeobpaxkeHHusd. A3BIK
poMaHa IIPOCT, HO MO3TUYEH, COCTOUT U3 KOPOTKUX,
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IJIOTHBIX TpPenJIoKeHuM, OyOTO 3aObIXaloIIuXCsS B
COOCTBEHHOM CMEICIIE. ABTOD BKJIIOYAEeT
Pa3roBOPHLIN PETUCTP, HO cpa3ly IIpeodpaxkaeT ero B
BHYTPEHHHUM MOHOJIOT, YTO MPUAAET CTUIIIO
WMHTUMHOCTb M MOJIMTBEHHBIM OTTEHOK. [IXKypud
COeOuHsET BBICOKMU JIUTEPATyYpPHBIU CTPOU C
ITOBCETHEBHOU peubio, 00beOUHSAS ITO3THUKY I109Ta U
KpUK OexeHIla. [IOBTOPHI, 3/IJIUIICH U Tay3bl — HE
CTUIINCTHUYECKHUE OLINOKH, a OCO3HaHHEIE
PUTMUYECKNE TPUEMEBI, CO3Jaloluie  YYBCTBO
PacceneéHHOCTU U IPEPBAHHON pPeyYHu.

IlepecenéHey — He MTPOCTO pomaH 00
M3rHaHUW; S9TO pOMaH O MaJeHWn 4dYeJioOBeKa u3
COOCTBEHHOTO pasi, 13 COOCTBEHHOM XKU3HU. [IKypud
3aJaéT BOIIPOC: MOXKET JIM 4YeJIOBEK OCTaThCs
LIeIbHBIM, €ClIi Y Hero BcE OTHATO? OTBeT He B
PEBONIOIIMM M HEe B MECTH, a B IPUHITUU U
mpeoOpakeHuu. YenoBeueckoe IOCTOUHCTBO
poOXOaeTcs He M3 BHEIIHEro, a KU3 BHYTPEHHETO
YyBCTBa CMEICIIA.

OTO mnepBHIM poMaH [XKypudya u3 «IHKIa
M3rHaHusi». B Hero npuxomgdaTr U3 KO/0HHbBI. 30eCh
YCTaHOBJIEHEI MOTHBHI, KOTOpHIE mo3gHee
IIOBTOPATCS B IOPYTrUX €ro IPOU3BEOEeHUAX: YXO[,
oTuyXkpaeHue, 00/b, HEIIOHMMaHUWe, TUIIMHA, Bepa,
IIOUCKM [Oyliu. M3rHaHue ¥ BO3BpallleHUe: repou
00peudéH Ha BeYHOe IBUXKEeHNe, HO B 9TOM OBUXKEHUHU
uieT cebs. [ToTepss moMa: moM OOIbIlle HE MECTO, a
namMsaTb u 00sb. MOEHTUYHOCTL U Bepa: 4YeJIOBEeK
CTPEMUTCS COXPaAHUTh YeJIOBEYHOCTh, KOTHOa BCE
pymuTtcs. TunrHa Kak CBUOETEJIb: BCE, YTO KOTHa-To
TOBOPUJIO, TEIlEePh MOJTYUT — U 3TO MOJTYaHUE 3ByUYHUT
rpoMue CJIOB.

[TosTU4decKkuii UMNOYyJILC BCE eIlle IIPUCYTCTBYET,
HO OH IOOYMHEH CTPYKType MOBeCTBOBaHUS. KHUTa
3HaMeHyeT CMeHy ¢OoKyca — OT KOJUIEKTUBHOU
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CcyobObl K HWHTUMHOM, OT BHENIHHUX COOBITHM K
BHyTpeHHeMy packony. Camo Ha3BaHUe —
IlepecenéHeu, — wuMeeT OBOWHOM CMBICI: 3TO U
colyasyibHBIM CTaATyC, U OYXOBHBIM AUArHo3. Bce M,
B KAQKOM-TO CMEICJIE, TIePECEeIEHIBI — U3 CEMbU, U3
CTPaHbI, U3 COOCTBEHHOM XKU3HU, U3 pa3yMa.

Poman [Ixkypuda TJIyOOKO CBSI3aH C TeMOM
cepbckux OexkeHeB ¢ KocoBo u Mertoxuu (M BCexX
OPYTUX TEPEeCeJIeHIIEB), BBIHYXKIOEHHBIX MNOKUHYTH
OoMa W HAYMHATHh KHU3Hb 3aHOBO. JTa TeMa — OXHAa
M3 CaMBIX OCTPBIX B COBPEMEHHOUW CcepOCKOMU
uTepaType, MOTOMY 4YTO OTpaXaeT CyabObl THICSY
ceMel, IepeceneéHHBIX U3-3a BOMH U ITOJIMTUYECKHUX
KOH(QIUKTOB. PoMaH 3aTparuBaeT He TOJIBKO
(usnyeckoe wu3rHaHWE, HO U SMOIIMOHAJIbHEIE,
IICUXO0JIOTUYECKHe TIOCJIEICTBHUSI, KOTOPBIE
OCTaBJIIOT 3THU TEepPeMeHbl. AfarnTalusi K HOBOU
cpede, CO BCEMH €€ BBI30BaMM U BHYTPEHHUMU
KOH(IUKTaMU, CTAHOBUTCS IIeHTPAIbHOU TEMOM.

[Xypud ucciegyeT TaKXKe COIHaJIbHbEIE
IIpeapacCydkKu ¥ HEIMOHMMAaHHe II0 OTHOIIEHHWIO0 K
JIIOSIM, BEIHYKOEHHBIM IIOKUHYTh POOUHY. DTa TeMa
OCTAeTCd aKTyaJbHOM U CerojHsi, KOrga HOBHIE
OOIIMHEI HepeagKo BCTPEeYaloT IIepecejieHIleB C
rnogo3peHueM u HemoBepueM. KOHQIUKT MexXIoy
«CBOMMH» M «YyXKUMHU» CO3HAE€T HANPSAKEHHYIO
OUHAMUKY, B KOTOpPOM Tepou poMaHa IIPOXOOSAT
yepe3 OTYyXK[AeHVe, HEHaBUCTh U CTpajaHue, HO U
Yyepes IMyTh K MPUHATHIO ¥ B3aUMOIIOHMMAaHMUIO.

Yepe3d 9TOT KOH@MMUKT [IKypud IOKa3bIBaeT,
KaK CTpax mepep «IPYyrUM» pas3pyllaeT, HO U Kak
yepe3 00JIb BO3MOXKHO Npo3peHue. Ero nmepcoHaxu
OTKPBLIBAIOT, YTO IIpegpacCymku u OO0JIb MOKHO
ITPEOHOIETh TOJILKO YE€JIOBEYHOCTHIO.

PoMaH moCTENeHHO IIEPEXOOUT OT HEIOBEPUS U
pa3geneHus K B3aUMHOMY IIPUHSATHIO U ITOHUMaHHUIO
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— 9TO TYMaHUCTUYECKas U ONTUMHUCTHUUECKass HOTa
kHuru. OH [OEeMOHCTPUPYyeT, YTO, HEeCMOTps Ha
pa3uyus, JIIOOU CIIOCOOHBI K 9MIATUM, APYXKOe u
conupapHocTH. IIpollecc TOCTpPOEHUsS HOOBEpUS
OOJITUM U TPYOHBIM, HO MMEHHO B HEM IIPOSBIISETCS
Cujla  4YeJIOBEYEeCKOTro [Oyxa. OJMOIIMOHaJbHasd
TpaHCcpopManus reposi — OT yTpaThl U TPaBMBI K
OOHOBJIEHWI0O — OTpaXKaeT U KOJUIEKTUBHBIN
IIpolLecCc, 4Yepe3 KOTOPHIM IMTPOXOOUT COOOIIECTBO
repeceyieHleB U TeX, KTO UX IPUHUMAET.

['maBHBIM  Trepou —  OwmBmIME  oduiep
IOrocmaBcko HapogHOW apMuu, NOOKWUHYBIIUKI
cnyxk0y, 4uToOBl u30exkaTh ydaCTuUs B BONHE, —
BOIUIOLTAE€T MOPAaJIbHYI0 OUJIEMMY U 4YeJI0BEYEeCKYIO
Tpareguio. Ero crTpemiieHne YWUTU OT HaCUIUSA
obopaumBaeTcs Cyab0OO#: OH OKa3blBaeTCs Ha
Kocogso, B caMoM LieHTpe KOHGIIUKTa. ITOT TapagoKC
oejaeT ero CHUMBOJIOM BCeX TeX, KTO, He xKejasd
BOMHBEI, OKas3aJci B e€ BomoBopoTe. FEro
Ioclenyioiee IiepecejieHue U CTOJIKHOBEHHE C
nmpegpaccyokaMd B HOBOM  cpefe  CO3HaioT
IOIOJIHUTEILHBINA ciou CTpagaHus. Comnnoar,
CcTaBIIMU OexXKeHIeM, TeTlephb BEIHYKAEeH O0OPOThCS 3a
NpU3HaHMUe, 3a BO3MOXKHOCTb HauaTh 3aHOBO.

Ero BHyTpeHHee IIyTeIleCTBUEe — Yepe3 yTpary,
007b, HO TaKXKe HaOeXAy U BO3POXKAEHUE —
3aBepllIaeTcsl 4epe3 udejoBedecKue cBsI3U. CMepTh
ponuTeneyn yrioyosisieT ero OQUHOYEeCTBO, HO ApyzK0a
u 1000Bb BO3BpalllaloT CMBICA. J[pyr, CTaBIIAH
CeMbEN, CHMBOJIU3UPYET CUJIY COCTPaJaHUs U OIIOPY
4eJIOBEYHOCTH.

JI1060Bb, HalileHHasl B MU3THAHUU, CTAHOBUTCS
CHUMBOJIOM He TOJIbKO POMaHTUYECKOU CBS3U, HO U
0OHOBIIEHUS — [0Ka3aTelIbCTBOM, YTO JaKe II0Cie
pa3pylleHus BO3MOXKHO HOBOe Hadayo. depe3 3TO
IKypud yTBepKaaeT BLIHOCJIUBOCTDL Y€JIOBEYECKOTO
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oyxa. PomMaH coemuHsSIeT OBa M3MEPEHUS: JTUYHYIO
TpaHCHOpPMAIIMI0O U  COLHAJIbHOE  OTpPaXKeHwHe.
Hcnenenue reposi MPOUCXOOUT B KOHTEKCTe Ooiee
IITUPOKOYM KaPTUHHI U3THAHUS U aganTanuu. Ero myTs
oTpaxKaeT KOJUIEKTUBHOE HCILITaHKUe Hapoa.

B ¢unane IlepeceséHely  3aKaHYHUBAETCS
ro1y00KO TyMaHHUCTHYECKHM IIOCIaHHeM: Oo0po u
mo6oBh nobexpaioT. HecMoTps Ha 00jib, yTpaThl U
HEeCIIpaBedJINBOCTh, OCTAETCS HagexXma. XKypud
3aBepIllaeT POMaH BEPOH B 4eJIOBEYHOCTh: JOOpOTa U
9MITaTUsI CHOCOOHBI IMPEOHOoJIeTh  pPa3deseHus,
ITpeapacCyaKu U CTpagaHus. [lake B caMble TEMHEIE
BpeMeHa JiI000Bb OCTAETCS TIIOCIeOHHUM aKTOM
BBIZKMBAHHUS U BEJIMYAUIIUM OOKAa3aTeJILCTBOM CHJIBI

oyxa.
OIIWH IO B HbIO-UOPKE

I[IHesHuk u nymeagvle 3amemxku (2007)

OOuH 200 8 Hvrwo-Hopke (2007) — OHEBHUK U
IIyT€BOM OYEepK, B KOTOPOM aBTOP pPacCKa3bIBaeT O
BpeMeHU, [OpoBemeHHOM B Hrio-Mopke. 3T0
VHTUMHBIY JHEBHUK OOHOU XKW3HU B U3THAHUU — C
noHsa 2006 o utoHb 2007 roga — KOTOpPBIM [IXKypud
IpeBpamiaeT B JIUTEpaATypHOE CBUOETENIbBCTBO O
IepecesyieHuy, UOEHTUYHOCTH U CTOJIKHOBEHUU
MUPOB.

OTa KHUr'a — He TYPUCTUYECKUU IYTEBOAUTEID,
a [OYyXOBHBIM W UWHTEJUIEKTyaJIbHBIM [OHEBHUK
YyeJOoBeKa, OKa3aBIIerocsi B IIeHTpe MuHpa U

IIOYyBCTBOBABIIETO  CeO0s YyXKUAM. Ixypuyu
ncnons3lyeT Hrio-Mopk Kak MeTadopy 3amamgHOTo
LWBUJIN3ALMOHHOI O TUIIa — XOJIOOHOTO,
paLvoHAIBHOIO, IparMaTu4YHoOr o -
IIPOTUBOIIOCTABJIIAA eMy 0aKaHCKYO

YYBCTBEHHOCTH, OSMOIMOHAJTIBHOCTL ¥ Y€JIOBEYHOCTB.
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[TpousBemeHue codeTtaeT aBTOOHMOTrpaduio u
IIyTEeBOU POMaH, IPOCIeKKUBasi JTUYHBIN OIILIT aBTOPa
BO BpeMsi ero mnpeOwiBaHusi B Amepuke. Yepes
OIMCaHUS MMOBCETHEBHOM KU3HU [[KYypUU IIepegaeT
PUTM U SHEPTUI0 OTPOMHOI0 ropopa, IOJISPHOCTH
MEeXOYy POCKOIIbI0 U OOUHOYECTBOM. ITO CMECH
JIAYHBIX aHEK[OTOB, KYJIbTYPOJIOTHYECKUX
HaOJIIOeHU U pPa3MBIIIJIEHUN O Pa3IUYUSaAX MEXKOY
cepOCKOM U aMepUKaHCKOM KyIbTypPaMHU.

TekcTt opranu3oBaH B (opMe OTHEBHUKOBHIX
3aIrcey, MUCEM, Ta3eTHHIX BBIPE30K M BHYTPEHHUX
MOHOJIOTOB, YTO MPUOAET €My HOKYMEHTAIbHBINM, HO
CyOBbEKTUBHBIN XapakTep. Kaxpas riaBa
Ha4YMHAETCI C KOHKPETHOro BIeYaTJIeHUus —
BCTpeYya, MeTpo, OpoKpaTus, TeJleBUIeHue,
MMOKYNKM, oObYam — U OBICTPO IIEPEXOOUT B
¢unocopckoe UMM HUPOHUUECKOE PA3MEIIIIEHUE.
[ToBecTBOBaHUE OBUNKETCS MEXKOY PeanbHOCTHIO U
co3eplaHueM, IPOHNU3aHO IOMOPOM U CAaTHUPOM.

OCHOBHBIE MOTUBEI KHUTU:

e IMHUTIPAIIUSI — He KaK 0ercrBo, a Kak
yTpaTa IpPUHAOJIEXKHOCTU: A uyodcou. 3emas
HUYbs — OHa npuHadsedcum cebe camol.

e AMepHKa KaK 3epKajao — Hrio-Hopk
CTAHOBUTCS IIPU3MOM, Yepe3 KOTOPYI0 aBTOP
BUOUT OyXOBHOe OOHUIlaHWE dYejOBeKa U
KYyJbT OEHET.

eHocTannbrusi M CaMOMPOHHA —
cepOcKasi meydasb MeperieTaeTCcss C TOPbKUM
IoMopoM: S npuexan cmamb MUPOBLIM
4e/n08eKOM, ad Ccmaa NPOBUHUUA/AbHbIM

2PYCMHAKOM.

e AA3BIK " HIEeHTHYHOCTH —
NIOCTOsIHHas 00pbOa MeXOy POOHBIM U YyKUM
CJIIOBOM; KHWra  HamIucaHa KaK  akKT

COIIPOTUBJIEHUA aCCUMUIIAIINHA.
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Ctunp [IXKypuya pa3roBOPHBIM, OCTPOYMHBEIU U
CapKaCTUYHBIM, COEOUHSAET JIUTepaTypHBIA U
Pas3TrOBOPHBIM  PErucTphl. PUTM  CTpeMHUTENEH,
COOTBETCTBYIOIIIMM TEMIIy TOpOJa; BhIpazKeHUsI
MeTKHe U JKUBOIMCHBIE. BHYTpeHHHE MOHOJIOTH U
CKa4KH{ MBICJIEM CO3[AlOT BIIeUaTIEHUE XKUBOU pPeuun
— HEeNPEePHLIBHOTO [A1ajiora C caMuM COOOI.

lLlenTpanbHasa uaess KHUTU — «3allaJHbId pau»
He SBJISETCS HACTOSIINM PaeM, a JIOKHOM yTOITHUEH:
cBoboma 6e3 pmymu, Onaromoiiyume 0e3 CMBICIA,
meMokpaTus 0e3 uesioBeka. [IKypud CIIpallliBaeT:
Moxcem AU MblCAAWUU U YyBCcmeyrwul 4yenoeek
8bIJICUMb 8 cucmeme, ompuuaru,eu dyxo8HOCMb?
OTBeT He MPOU3HOCUTCS BCIYX — OH OIIYIIAaeTCs B
WPOHUM, B NedYaJbHOM IOMOpPE U THUXOM XKeJlaHUuU
BEPHYThCSI [IOMOH.

Huvo-Hopk paspyllaeT XXaHPOBbIE T'PaHULIHI,
o0beOuHssT OOKYMEHTaJbHOEe, JIUPUYecKoe U
abcypauoe. 'opon cTaHOBUTCSI CUMBOJIOM M3THAHUS,
HO TaKXKe BHYTPEHHMM NPOCTPAHCTBOM CO3HAaHUS.
CTunb UPpOHUYEH, 9KCIIepUMEHTAaJIeH, 10 BIUSHUEM
IMoCTMOHepHU3Ma. [XKypud COeOUuHSIeT IUTaTHI,
KOMMEHTapUM, METAaTEeKCT U JINYHble NPHU3HAHUA.
9To KHUTra 00 UAEHTUYHOCTHU B 30Xy T'JI00aTbHOTO
OTYYKOEHUS, ITOCTMOJIEPHUCTCKOE BUMIEHUE
U3THAHUS U «dYeJloBeKa 0e3 omopel». OparMeHTH,
IUTATH U MeTadUu3ndeCKre Pa3MBIIIJIEHUsT CO3[IaloT
OYXOBHBINM OHEBHUK COBPEMEHHOCTH.

B Hauajie 3TOro IIyTEBOrOo [OHEBHUKA aBTOP
MIPOPOYECKU GOPMYIUPYET CYTh KHUTHU:

«JIfogm YacTo copaliuBailoT MeHS, IIoYeMy S
BepHYyJics u3 AMepukud. Ho HMKTO He CIIpalllMBaeT,
3a4yeM s TyHa Iioexaljli. B 3ToM — KOpeHb Hallero
OYXOBHOTO TMageHus u HAIIMOHAJIbHOT O
3a0IyKOeHus. »
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fAswmik  Ixkypuya OGoraT u oOpa3eH: OH
noka3eiBaeT Hrpio-MOpK KakK Topoj, KOTOPBIU
HUKOTHa He CIIUT — IOJIHLIA KOHTPACTOB, OT OJjiecKa
GoraThIX KBApTaJIOB 10 CYPOBOM PEaIbHOCTH OKPAKH.
O0uH 200 8 Hviwo-Hopke — He IIPOCTO UCTOPUL
MyTELIeCTBUSA, a UCTOPUS JTUYHOTO IIpeoOpaxKeHus,
BCTpeuu C COOCTBEHHBIMU CTpaxaMH U IIOHCKa
CBOEro MecCTa B MHPe, KOTOPBEIM OOHOBPEMEHHO
MaHUT U IIyraer.

OTa KHUra BOOXHOBUT BCEX, KTO HHTEPECYETCS
KyJIbTypOM, IIyTEUIECTBUAMU U YeJI0BEUECKUMU
HCTOPUSAMHU apfalTallid B HOBOM K HE3HAKOMOM
IIPOCTPaHCTBeE.

PA3HDBIE BEJIMYHNHDbI

(Yemuipe pacckasa, 2008 —
Mopaaucmuyeckuu  peaausm ¢ 3aeMeHMamu
camupbsl U mpazau3ma)

Pasnvie seauvyuHsl (2008) — 1moO3aroyioBoK
Yembulpe paccka3a — OOHa U3 HEMHOTUX KHUT Uropa
M. JIxxypudya B KaHpe KOPOTKOU INpo3brl. B Hel
nucaTenb BO3BpalllaeTCa K dYeJloBeKy KaK K
JIMYHOCTU — PaCTEPSIHHOMN UJIM TPUCIIOCOOTIEHHON —
U K €ero HPaBCTBEHHOMY IIafleHWI0 B TPYOHLIE

MIOCTKOH(MIUKTHEIE TOOBI o0IIIecCTBeHHOU
TpaHchopMmaluu. Yepes3 4eThIpe CaMOCTOSITEJIbHBIX,
HO TeMaTHu4YeCKU CBSI3QHHBIX pacckasa,

00BbeIUHEHHBIX MOTUBAMU MOPAJIbHOTO Pa3JIoXKeHUs
U coumajbHOUW T1iopuM, [XKypud IIOKa3blBaeT
OYXOBHBIY KpaX 4YeJI0BEe4YEeCKOU IIPUPOLIHI.

Kaxpplii paccka3 MOXKHO 4YHUTaTh Kak
HpPaBCTBEHHOE HCCIeJOoBaHHe. YxXKe Ha3BaHUE
nepBoro — «IlageHue Mmopanu» — 3aZaeT TOH BCeu
KHure. 3a HuUM ciuenywr «llageHue aHremna»,
«ITageHue norpebnenusi» u «ITajgeHue TEPPOPUCTA>.
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ABTOp HCHOJIB3YET CBOIO Yy3HABAEMYI0 UPOHUIO,
MeCTaMM IIePEeXOAsIIyi0 B TPOTECK, YTOOH! IT0Ka3aThb
MeXaHU3MBbI IIPUCIIOCOOIEHUS, TPYCOCTH,
nuieMepusi, 0e3HPaAaBCTBEHHOCTH M 3rom3sMa B
yeroBeke. I[loBecTBOBaHME BeHETCS OT IIEPBOTO
JMIa, 4TO IPUAAET eMy WHTUMHOCTb U YCHUJIUBAET
npoHUudeckui 3¢hGheKT — Kak OyATo caM aBTOP
CTaHOBHUTCS 4YaCThIO 9KCIIEPUMEHTa Ha[ COBECTHIO.

[Kypud ocTaeTCcs BEepeH KiaCcCUu4eCcKou hopme
u ¢abyne. BMecTo MacmTabHLIX COOBITHM B IIEHTPE
BHUMaHUSI — «MaJjible HCTHUHBI»: KaK JIIOOu
ompaBAbIBalOT cebsi, pal3pymas TeM CaMbIM
MOpPAaJIbHBIM TOPSO0K COOCTBEHHOIO CO3HaHusA. Ero
peanusm — He COIIMOJIOTUYECKUH, a
IICUXOJIOTUYECKUH, HUCCIIeQyIOIIni camooOMaH
COBPEMEHHOT'0 YeJIOBEKA.

CTtunp OJIOTHHINM, aOPUCTUYHBINA, OCTPOYMHBIN
M OOHOBPEMEHHO MpauyHbIA. [XKypud BrageeT
SI3BIKOM BO BCEX €ro perucrpax — OT apXaukKh OO0
TOPOACKOTO JKaproHa — JIETKO TIIepexods OT
Tparudyeckoro K KommdyeckoMy. FEro ¢pasn
PATMHUYHBI M TOYHBLI, HAMOJIHEHH KOHTpaCTaMHu:
CephbE3HBIE MBICJIM 3aKJIIOYEHHl B HPOHUYHEIE
¢dopmynel. UMeHHO 30eCh NPOSABIAETCS 3PEIOCTh
MacTepa KOPOTKOM (hOPMHI.

TeMaTUYECKHHA KPYT:

« HpaBCcTBEeHHOE nmageHue —
TOTOBHOCTH  YeJIOBEKa  OTKas3aThCAd  OT
OOCTOMHCTBA Pafy MEeIKOMN BBITOLHL.

o JIniemMepue HHTEe/UIMreHTa —
HacCMellKa Ham IIyCTOU 3JIUTOU u
«IpaXaaHCKOW» CaMOOOBOJIBHOCTHIO.

e Ko/steKTuBHas1 aMHe3Hus1 —
o611ecTBO, 3a0bIBlllee UCTUHY pafu ymoOCcTBa
JIXKH.
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eCMex KaK HaKa3aHHMe — IOMOp He
pagu  pas3BjieYeHMus, a KaK WHCTPYMEHT
pas3obiiavyeHus.

eBo/le3Hb yMa H PEJIUTHO3HBLIH
danaTusm.

e« Teppopu3M U HEHABHUCTb.

« bopr0a 3a BhIZKHBaHHE.

9TO KHUTa O 4YeJoBeYeCKOM cnaboCcTu BO
BpeMeHa 0e3HpPaBCTBEHHOCTH. Ixypu4
BO3BpAlllaeTCsI K OJHOM U3 CBOMUX KITIOYEBBIX TEM —
YeJlI0BEK, KOTOPBIM mpucrocabiuBaeTCa K 3JI0MY
BPEMEHU U 3JILIM IIOOsM. Mopajib CTaHOBUTCS He
COIIMaJIbHOM KaTeropueyd, a JUYHBIM BBIOOPOM, M
IIOTOMY KaXKObIM pacckad — I3TO Malbli Cyd Haf
COBECTBIO.

PasHvle geauyuHbl — COOPHUK HPABCTBEHHBIX
39TIONOB O COBPEMEHHOM 4YejioBeKe. [IKypud
pa3obnavdaer uIeMepue, IIyCTYIO
WHTEJUIEKTYaJIbHOCTh, MOyXOBHOEe U (PU3MYECKOoe
najeHue, PEeUTUOo3HBIM (paHaTHU3M, TEPPOPU3M U
00111y10 paBHOAYIIHOCTH 001IecTBa. Ero :oMop ocTep,
HO CIIpaBeIJIMB — CMeX KaK Cy[ COBECTH.

JIIOOA MOH
(CéopHuk  cmuxo8 o0 NpPOBUHUUA/NbHbBIX
xapakmepax, 2013 — u3dameavcmeo «Cmapa
KHU2a»)
JIoou mou —  COOpPHHMK CTHUXOB O

NIPOBUHLMAJIPHBIX XapaKTepax, U30aHHBII B YETEIPEX
9K3eMIlIspaXx ¥ B  9JIEeKTPOHHOM ((dopmare
usparenscrsoM Cmapa kHuzea B 2013 romy, —
3aBeplllaeT BaXKHBIM 3Tall TBOPYECKOH 3BOJIIOLIUU
HWropa M. [IxKypmda: OT BOEHHBIX, NOYXOBHEIX U
POOOBEIX TeM — K HHTUMHEIM, COLMAJbHBIM U
IICUXOJIOTUYECKUM.
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B 3TOlI KHHUTE aBTOP OTKA3bIBAETCS OT BEIUKUX
MeTadu3ndeckux o000meHul u obOpalnaeTcsa K
IIOBCEOHEBHOM XHW3HU — K  UYeJIOBEUECKUM
cmabocTtaM, MenodyaM UM XapaKTepaM JIIOfe,
KOTOPBIX OH [OJT0 HabGIoman U 3aluchiBall, KUBS B
HeOOJIbIIIOM TOpOoJaKe. IDTO KHHUTAa O «MaJleHbKUX
JIIOSX», HallMCaHHAas C yBaXKeHUEeM U JIIOO0BBIO K UX
HECOBEPIILIEHCTBY.

[TpousBemeHue mpencTaBiseT co00i noasur 8
npose, c 3neMeHTaMu apOpPUCTUYECKUX 3aMETOK U
JIUPUYECKUX MOPTPETOB. Kaxkmas rijiaBa MOCBSIIEHA
OTOENbHOMY NIEPCOHAXy MUJIM TUIY YeJIOBEKa — OT
OJIyIHUIIBI [0 POCTOBIIIMKA, OT CHJIadya IO JixKella, OT
CaMO3BaHOTO Tepos OO0 MECTHOMU CIIJIETHHUIIBI, OT
MEeJIKOTO XKyJIWKa OO racrtapOaritepa. dopma
(bparmenTapHa, HO BHyTPEHHE CBsi3aHa U PUTMHUYHA:
CO3MaéTcs BIedYaTlIeHue, OyOTo YuUTATeb CIIyIIaeT
YCTHBIM pacCcKa3 CTaporo JIEeTONUCIia, KOTOPHIM 3HAeT
BCE, HO HUKOT'O HEe OCYyKIaeT.

SI3BIK IPOCT, HAPOOEH, YaCTO Pa3rOBOPHEIMN, HO
VOUBUTENIBHO YHCTHIM M MY3bIKAJIbHBIN. [IXKypuU4
yMeeT OBITb OCTPOYMHBIM, PE3KUM U JIMPUYHBIM —
rmopo B opmHOM dpas3e. HapomHble BBIpaXKeHUS
nmepexogsaT B (QUIOCOGCKHE MBICIU, HPOHUS
CcMeHsieTCsl TpycTbio. CTHIIb codYeTaeT HAPOOHYIO
MYOPOCTh U COBPEMEHHBIN CKEIICHC.

TeMaTUYECKHH KPYT:

o [IpOoBHHIINSI KAK MHP: ITPOBUHIIUSI —
He TOJIbKO MEeCTO, HO M COCTOSHHE [yXa,
YyHUBepcaJbHasi  MOJelb  4YeJIOBEe4YeCKOTO0
CTpaxa ¥ MenkKoOyp:Kya3HOCTH, HO H
WCTOYHUK TeIljia U MOOPOTHI.

o JIroomu KakK 3epkKajia: KazKIbIHA
IIepcoHaxk OOHOBPEMEHHO TporaTejleH WU
revasneH, n60 oTpaxkaeT TO, YTO YEJIOBEK He
MOXKET CKPHITh.
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«CMex M medasib: B KaXK0M OIHMCAaHUU
€CTb ¥ KOMHYECKOe, M Tparudeckoe, Kak B
caMOH XKU3HHU.

«JII000Bb K 4YeJIOBEKY: 3a KaxX[ou
HaCMEIIKOM CTOUT COYYBCTBHE U HEXKHOCTb K
YeJI0BeYeCKUM CJIab0CTsIM.

JIroou Mou — TO03TUYECKO-COIIMOJIOTUYECKOEe
3cce O IMPOBUHIIMM KaK yHUBepPcaJabHOM (peHOoMeHe.
[IXypud He BBICMEMBAET — OH COIIEPEXKUBAET,
IIOTOMY YTO CaM OOWH M3 HUX. Ero MpoHHS He
JKEeCTOKa, a LlenuTenbHasaA. depe3 3TOT MO3aWuYyHBIU
pso o0pal3oB aBTOP T'OBOPUT O TOM, KaK dYeI0BeK
BBIEJIIETCS M3 TOJIIBI, HO MHOTTIa U TepsSeTcs B Hel
— OCTaBasiCh B ITaMSTH, B pacCKa3ax, B CMEXe.

9To, moxkKaiyH, camMas TEIJas U YeJloBeYHas
KHUra B TBopuecTtBe J[IXkypuua. CoLuanbHO-
TICUXOJIOTUYECKHUH MOPTPET MaJIEHbKOT' O TOpofa, rae
cynbOBI MaJIbl, @ CJ1a00CTH BEIMKH, HO BCE ITOKa3aHO
¢ 11000BbBI0. [I;KYPHUY C JIETKOM UPOHUEN, HO C TEIIJIOM
n3obpaxaeT YeIoBeKa, KOTOPHIM BCE €I€ BEPUT B
mo0po.

OTa KHHUTa — TEIJIBIM W 4YeJIOBEeYHHIM
MMO3TUYECKUM B3TJIAO Ha BCE TOPOOKU MHpa.
[lvcaTesnb IOKa3bIBAaE€T MaJIeHbBKUX JIIOOeNd M UX
cmaboctu 06e3 HaCMENIKM — C T[OHHMaHHUEM Wu
m0060BbI0. TOH OCTpOyMeH, a KaxKpasd rjlaBa —
MUHHMATIOPA YeI0BeYeCKON IIPUPOILI.

Cmex y [IxKypuda ucnenser.

NCTOYKHUE PACCKA3bI

Hcmoukue paccka3swvl (2009 / 2014) — cO0pHUK
POOHBEIX MCTOPUMN, U3OaHHBIM B OBYX BapUaHTaX:
obbenuHeHueM H3eop u [JoMoM KynbTyphl Cesmot
Casa B HUcTtoke. Kak crnegyeT U3 mon3arojioBKa, 3TO
CEeHTUMEHTAaJIbHasT UCTOPUSI OJHOTO TOpPOomda U OTHOM
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IOHOCTU — KOJIJIEKTUBHaAsA Ouorpadus MecTedka
HcToK, n300pakEHHOT0 KaK CUMBOJI BCeli MeTOXUH.
Yepe3 KOPOTKHME pacCKa3hbl, CTUXM, OOKYMEHTH M
3aMeTKHM [IKypud BOCCO3HMAET uCUe3aloUuil MHUp,
n3o0paxas ero ¢ HeXKHOCThIO, HO ¥ C OCO3HAaHUEM
MOPaJIbHOTO u OYXOBHOT'O ynanka,
COITPOBOKAAIIEro KCTOPUYECKOE KPYIIIEHUE.

Hcmoukue pacckasel TATOTEIOT K POOHOU
TeMaTHKe ¥ YCTHOMY CTUJII0O I[IOBECTBOBAHUS.
[XKypyud 3anuChiBaeT IpefgaHus, aHeKOOTH U
KapTUHBL CBOETr0 MOeTCTBa, UOd IO cjiefaM OTIa,
MunucaBa. Kaxareiii paccka3 — MaJjieHbKas JIeTeHIa,
Kaxkjas JierTeHJa — aJlJIEeTOPHUsS O YeJIOBeKe U ero
IIPOUCXOXKIEHUU.

Kuura coctour u3 psga aBTOHOMHBIX
MHUHMATIOP, CBSI3aHHBLIX OOIIMMU MOTHBAMU: MECTO,
CeMbH, peMéEcyla, BepoBaHus, oObYau, IIPUPOAA,
y4ypexKOeHus, 3[aHusI, CIOPT, BOda, BO3OYX, T'OPHI,
PaBHUHLI U CyObOHI JIIOJIeN MaJIeHbKOT'O COO00IIleCcTBa
C BEJIMKOU KYyJIbTYPHOU U UCTOPUYECKOU TPagUuLUeu.
[ToBecTBOBaHME WUCIIOBEOAIbHOE, HO He Cyryoo
JIMYHOE: KaXJoe «s» IIpeBpalllaeTCsd B «MbI», 4YTO
cO6muKaeT TEKCT C yCTHOU Tpaguliiei. ABTOP 4acToO
HCIIOJNIb3yeT TOH JIETONUCU UM XPOHUKU, COEOUHSAS
HCTOPUYECKOE U BEIMBIIIJIEHHOE B €QUHOE LIeJIoe.

OTKprIBaloIiasi mosMa B rrpo3e I'0e mui, 6pame?
— B yXe Ny4IllIuX nNpou3BegeHu MaTtuu beykoBuya:
9TO OOHOBPEMEHHO TIIeCHS, pacckKas, HCTOpU4,
Tpagulusg M CJIOoBapb — C OoraTteiM HabopoM
JIOKaNnM3MOB, HUHOCTPAHHEBEIX CJIOB M IIPOCTOPEYUN.
3T0 ImosTU4YecKas HCTOPHUSA MeTOXUNCKOT0
ITogropss.

A3BIK mpocT, 06pa3eH, HaOJIHEH apXau3MaMu
Y HAPOOHBIMU BBIPAXXEHUSMH, CMECh OUATIEKTOB U
JIMTEPaTYPHOTO CTaHAapTa MPUAAET TEKCTY TEMJIOTY
U OOCTOBEPHOCThb. PUTM MeqJieHHBIM, KaK B YCTHOM
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IIOBECTBOBAHMY, C TIIOBTOpaMM U  Ilay3aMH,
HaIllOMHHAIOUIMMU PeYb NepeBEeHCKUX PaCCKa34YUKOB.
[IXypu4d 3Oech IIPOSBJIIET pPEegKoe MaCTepPCTBO
nepepgaBaTh aTMochepy MeCTa — MATKHUU peajiu3M,

HO  TPOHUKAIONUN  BIJIyOb. Ero mareTuka
HeoOxXoouMa paHeHBIM AyIlIaM IIepecesieHIeB.
XynoxkecTBeHHasT CyThb KHUTHM — CO3[aHUue

ob6pa3a Mupa, KOTOPHIM UCYe3, HO IPOAOJIKAET KUTh
B S3BIKE M TIIaMSITU. TOH HOCTaJIbIrMYeCKHH,
pearucTUYEeCKuM, C JIETKOW WpoOHuein. MHcmoukue
pacckasel — KOpeHb H MaTpulla aBTOpa,
MMO9TUYECKass PEKOHCTPYKIMS HCYe3alolero Kpas.
[XKypud NUIIEeT He Paay BO3POKIEHUS IIPOIIJIOTOo, a
pagu oco3HaHus yTpaTel. C caMoro Hadaja €ero
HCKyCCTBO HECET MHCCHUIO: COXPAaHUTL CJIEeOHl
CBETJIOTO IIPOIIJIOTO, YeJIOBEYHOCTh U JOCTOMHCTBO B

9II0Xy HCYe3HOBeHHs. Ero memb — cbepedb Oyx
ceMbl, BeKaMH XKUBIIIEed Ha dTOU 3eMJIe.
TeMmaTHukKa:

Poounaa kak mu¢ — McTok 060sbIlne, 4eM MeCTO:
OYXOBHOE IIPOCTPaHCTBO, BOUparloiiee ciaensl u O0Iu.
Hcue3HoBeHUE mMupa — yTpaTa IIpPeXHHUX
IIeHHOCTel, CeMbH U MOpaliid, 3aMeHEHHBIX
W3THAHUEM, amaTued u cTtpaxoM. OOBLIYHBIE ITIOOU
KaK HOCUTEJIM UCTOPUMN — TePOU «MaJIOU UCTOPUU».
ITaMaTh ¥ 3a0BeHUE — IMMUCHMO KaK aKT CIIaceHud.

Cawm aBTOp IHUILIET:

«4YTO0 MBI HIIeM B TaKWUX KHUTraxXx? 3mech —
BOCIIOMMHAHMNSI. A BMeCTe C HUMU — OSMOIHUH.
[TpoOynuTh 3MOLMIO0 BOCIIOMUHAHUEM — I1€JIb MOET0
IMMChMa, €C/IH Y ITHChMa BOOOIIE €CTh IIe/lb. IMOIUHN
yepe3 BOCIIOMUHAHUS 0OpalaloTCs MPSIMO K MOyIIe.
M&I DONMKHBI COXPAHUTh TO HEMHOT0€, YTO OCTaJIOCh
OT OYyILIU — €CJIU XOTh YTO-TO OCTaJIOCh, IIOCJIe BCEX
HEe4YeCTHUBIIEB, TOJaMU OTHUMAaBIIUX U MOKYyMNaBIIAX
eé. M xoTss MBI YacTO He 3HAEM, UTO C HeH JeyarTh,
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mycTh OymeT. Yepe3 3TO BOCHOMUHAHUE U 9MOIUIO S
nmpepjiararo # Opyrom  “roBap COMHUTEJILHOTO
ITPOUCXOXKIOEHUA”: HUCTOPUI0O — TMOOJUHHYIO U
CEeHTMMEHTa/JIbHYI0, 93THOrpaguio, OHOMACTUKY,
TOIIOHUMUIO, HapoOgHble 0ObIYau, (POIBKJIOP, CJIEHT,
MECTHO€ TIPOMU3HOIIEHNE, TO033UI0, PELEITHI,
cloBapb... H©  IIPU3HAIOCb —  9TO  YHCTOEe
3noynorpebiieHre ¢ MOel CTOPOHBI. »

I[anee oH moOaBIsieT:

«PogHOU Kpali MMeeT CBOIO MEeIOOui0, KakK U
cBOM KnuMarT. ['OpHI, 1eca, BOOLI U JIyTa UMEIOT I'OJIoC
POOWHBEI, BHYTPEHHMUM, XOTSA He KaxXpas Oyllla ero
CJIBIIINT...»

OTU CJI0Ba ITPUHAJIeKaT IMOJIbCKOMY ITUCATE0
ButBuukomy, Hamnucasumiemy B 1831 romy muceMo
[ITorieHy C COBETOM MCKaTh BOOXHOBEHUWE B POOHBIX
MOTHBax. Tak ¥ 30eCb — pedyb HUOET O
BOCIIOMHMHAHUSAX, O pomguHe. Llenb — mpoOyOuTH
MaMsAaTh, KOTOpas PoXKaaeT 3MOIMI0. IMOIHUIO HEJIb35
co3maTh — OHa yXKe eCThb B HacC; €€ MOXKHO JIUIIb
BLI3BATh M3 ThbMBI OVIIN, U3 TYHHEJS CKOpOM WU
pamocTH.

Mel njagyeM He [OOTOMY, YTO CTHUX HECET
[IOCJIaHMe, a I[OTOMY, YTO OH 3aJeBaeT CTPYHHI
YyBCTBA U OYOUT MMaMSThb.

H>Xypud4 IpomoizKaeT:

«HMcTouyaHe — BEIMUPAIOUIUYA BUO. benoromnoswie
CUIHI U TaHAH eie 0ynyT, Ho McToyaH — HeT. Y Hac
OTHSIJIM MECTO, I'ie MBI MOTJIM OBl POXIATLCS U OBITH
coboii. Y Hac 00oJibIille HET CBOEM POOUHEI, YTOOHI TaM
poxXpaThbCcsi M 4YTOOBI 3eMJII NPUHSNA HAc, Korma
ympéM. I[loaToMy, Korga wucde3aeT (pU3UYECKOE,
OCTa€eTcs AyXoBHOe. Korga mcyes3aioT II00U, JOIKHEI
OCTAThCS MAaMSATh U UCTOPUS. »

OH TOBOPHUT O TUYHOM:
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«HMcmoukKue paccka3bl JOPOTU MHE IIOTOMY, YTO
B HUX SI OCTABUJI CJIe O POOHOM MeCTe, O IIpeaKax u
TeM CcaMBIM pacIjlaTujicsa C OoTHoMm. Hamm
OTHOIIIeHUSI ObIJIM HEOOBIYHBI — JIMTEpaTypHble. MBI
HUKOT[la He pa3roBapHBaid, KakK OTIIbl M CHIHOBBS.
[ToBcemHeBHLIE TeMBI n30erasiu, TOBOPUIHM TOJILKO O
IIPOUIJIOM M KHHUTaX. EIllé MCKpeHHee — MOJ4alil.
Termneps kaJjelo, YTO He MOJTYasl AOoJIbIlle U He CIIyIIall
oomnpire. Ecnmm OB MOT IepemaTh €My IIOCJIaHHEe
OTCIofia, s1 OBl TPOMOJIYall: MBI C OTIIOM POJMIIKUCH B
OOHOM MeCTe U IIOTEPSIM POOUHY, HO HE BCE
IMOTEPSTHO — €eCTh HafexXKja, YTO MOKOUThCS OymeM
BMecTe. Tak, Moj4a, MBI 3aJIO)KUM CBOHUMU
MorujiaMu (QyHOIaMeHT HOBOM POOUWHBLI OJIS HAIIHUX
ITOTOMKOB.»

OH 3aBepIIaerT:

«Hagmucu Ha HaMX TaMSATHUKAX CTaHYT
IepBEIMU  CcJloBaMu Jla3apeesaukKux pacckasos,
KOTOpHIE MBI HAYWHEM ITMCATh O BTOPOU POovHe — rae-
TO y Konyb6apsr.
Kak B PaBeHHe, B npoBUHIUU OMunusg-Pomanbs, y
AppuaTuku, eCTb MOTHIIA C Haamuchio: Hic claudor
Dantes patriis extornis ab oris — 30ecb NnoKowCb A,
IlaHme, u3d2HaHHbIU U3 ceoell POOUHbl.»

U B 3akmouyeHue:

«HUcupopa Cekynuy cKa3aja 3TO JIydllle, YeM 5:
I'Oe poouHa uenoseka? Tam, 20e awdu noHUMAOmM
00 KOHUa Kaxcdoe ez20 c1080, 00 nociaedHez20
8HYymMpeHHez20 KosiebaHus s3vbika. Ecau Haw kpal
3atumym aw0u 0Opy2020 A3blKA — pPOOUHA HaAwd
nozub.a; me, Kmo noHumaem 0Opye Opyaa 00 KOHUAQ,
0odicHbl nepeceaumscsa. Kyoda? Tyoa, 20e ciaosa
nepeceseHues noumMym mak dice 24y00KoO...
IlepeceneHuybl ocmasasaom 0oma, NOAA U MO2UbL,
HO 8 CoiCamulXx ycmax Hecym A3blK, U mam, 20e /1080
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bydem noHsimo 0o KOHua, mam O6ydem poouHa u
JHCU3Hb.»

U Ixxypud nobaBiser:

«Ecmm HaM IIOBe37I0, 4YTO HAC IIOHMMAIOT B
HOBOM cpefie, MBI OOJIKHBEI MUMETh HOOpPOTY, YTOOHI
HAC ITPUHSIIH, JIIOO0OBb — YTOOBI HAC IOJIIOOMIU, U
TepIlieHre — YTOOHI MOHATH UX B OTBeT. Kak Korga-To
B 1930-x “Oenble pycckue” urpamu Mexpay coboi B
MeToxum — 3a m0OedYcKkuul JJykahuHu UHKEHEeP
Apkamuit HwukomaeBwd THANKWH, OBIBIIME HIPOK
uMIepaTopckoii Poccum, a 3a ucroukuit I1lo0zopay,
— uHxkeHep Oner BmagumupoBud YuCTOB, — TakK U
ceronHs “Oenble cepbrl” ¢ KocMeTa UrpaloT MexXay
coboii 3a Kosaybapy u 2KesnezHuuap. Ecriu MBI Korga-
TO MMOHMMAJIKU PYCCKHUX [0 KOHIIA, ITOMIPOOYHTEe U BHI
IOHSATH HAC — [0 TOCJIeMHEro BHYTPEHHErOo
Koyie0aHUs Hallled ayiny. Beopb HAIIXM BHYKHU ITOHECYT
nedYaTh 9TOM HOBOM POOMHBEL. JTO Hem30exkHOo. Kak
ckazan Hosan LIBumy: B mom MomMeHmM, Koeod
yes08eK co3pesaem O0/AA nepeceneHus, OH yxHce
co3pen 015 3goarUUU.»

BEYHASA BOMHA

Memoxus u Kocoso - BeuHas 80UHa, IedaTHOE
usnanue JR] 3emyH (2010) um pomoIHEHHOEe
9NeKTpoHHOe wusganume (2020), — KHHMra 93cce,
TIOCBAIIIEHHAS MCTOPUYECKUM, KYJIbBTYPHBIM U
IIOIUTUYECKUM  HCTOKAaM  KOHQIUKTa  MEXKOY
cepbamu u anibaHIlaMU ¥ POIU MHOCTPAHHBIX IepzKaB
B €ro pa3BUTHUHU. Yepe3 IUYHLIE BOCIIOMHHAHWUS,

HCTOPUUYECKHUE  pPa3MBIIIIeHWsI,  pPacCKaskl O
IIepeceneHusIxX, Teppope, MeOUMHBIX MaHUITYIAIIASIX,
00egHEHHOM ypaHe, «2Kéntom nomMe»,

MIPECTYIJIEHUSIX TPOTUB cepOoB U anbaHIIEB,
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[IXypu4d 3aBeplIaeT TEeKCT pPa3MBIIIIEHUEM O
COBPEMEHHOCTH.

B kHuMre mnpencTaBleH YHUKAJIbHBIA 3CCe
Memadgusuvuecku ucmow,éHHass no4ea 3anaoda,
CUMTAIOMUKWCA OOHMM H3 JIy4lIUX IIPOU3BEOEHUU
mogo6Horo poma B XXI Beke. ITO UAeOJIOTHYECKas
KpUTHKa 3alaga, pacCCMaTpuBaeMOIr 0 CKBO3b IPU3MY
LYBUIN3allMOHHOM yCTaJIOCTU EBPOIIHI.

9dcce Memagusuuecku UCMOWEHHAsA novsd
3anada — ¢unocodCKO-ONMUTHYECKAss KpPUTHKA
€BPOIIEMCKOM ITMBUJIM3AllMM, ITPEXKe BCEro B JIHIE
COBpeMeHHOU EBponenckon YyHUU. T€eKCT COCTOUT U3
IIeCTH 4YacTel U mMeeT (popMy HOAEOIOTHYECKOT0 U
MeTauU3UIeCKOro TpakrarTa.

B pyxe IlInmeurnepa (3akam Esponbl) aBTOP
paccmatpuBaeT EC Kak BhIpaxKeHHe TJIyOodamIero
Kpu3uca 3anagHou KYJIbTYDHI, yTpaTUBILIEN
OyXOBHOE OCHOBaHME W  3aMEHMBIIENH  €ero
MaTepHaan3MOM, KallUTaJIUCTUYECKUM UHTEPECOM U
MOpAaJIbHBIM PESITUBU3MOM. TEKCT IOCTPOEH KakK
dunocodpcko-MopanbHLIM MaHUPECT, COETUHSIONINN
HCTOPUYECKUIM aHalli3, HPaBCTBEHHYIO KPUTHUKY U

IIO3TUYECKOEe BHIPDAzXKEHUeE. CTunp BBICOKHH,
PUTOPUYECKUH, TIOJIEMHYECKUMH; “300UITyeT
aHTHUTEe3aMH, BOIpPOCAMH U CHMBOJIMKOM. IIpo3a
HaCHIIIIeHHAd, adopuctuyHas, onuxe K

dunocodpckomy mamdrneTy, ueM K IyOTUIIUCTUKE.
OcHOBHBIE HOEH:
e3amangy KaK OUBWIH3anusi 0e3

MeTa(pU3UKH — YyTpaTa [OyXOBHBIX OCHOB,
TOP2KECTBO MaTepuaau3Ma.

« EBponieMCKHu# C0103 KakK
HCKYCCTBEHHOE oOpa3oBaHHe —

agMUHUCTPATUBHBIN IIPOEKT 0€3 KyJIbTYPHOTO
U UCTOPUYECKOro pyHOaMeHTa.
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e UIeHTUYHOCTL U CBO0OOdAa — OCHOBEI
CYIIIeCTBOBaHUS Hapoma; 00pb0a 3a MyXOBHBIH
CYBEPEHUTET KaK YCJIOBUE BHIZKHUBAHMUSI.

 Kanmuranusm KakK OyXOBHOE
BBIPOXKJIEHHEe — [UKTAT COOCTBEHHOCTH U
BHYTPEHHEU IIYCTOTHL.

«Ilanenue HPaAaBCTBEHHBIX %
CeMeHMHBIX IIEHHOCTeM — pa3/IoXKeHHe
€CTeCTBEeHHOT0 MopsaKa.

e AcTOpHYeCcKHH % OyXOBHBIH
KOHTHHYUTEeT EBpombl — BO3BpallleHHEe K

TTOAJIMHHBIM MOPAJIbHBIM UCTOKaM.
9cce  OTHOCHUTCS K  JKaHPY  MOpalbHO-
¢umocodckoit mpo3bl, MOCKOIBKY pa3obiiadaeT
JIOXKb, nuieMepue u OYXOBHYIO IIyCTOTY
COBPEMEHHOTO 4eJjioBeKa. Mopanb mna [IxXypuda —
He [orMa, a IIPU3BIB K COXpPaHEHWIO0 [TyXOBHOM
IIEJIOCTHOCTHY JIMYHOCTH U Hapofa. ABTOpP KPUTUKYET
HE TOJIbKO TIOJIMTUYECKYI0 CHUCTEMY, HO U yTpaTy
COBECTH B KYJIbTypP€E, UCKYCCTBE U PEJIUTUH.
CHUMBO/IMKAQ U MOTHBBI:

«3amapg — CUMBOJI OYXOBHOU
HCYEPIIaHHOCTH.

« EBpomesickui cow3 — wmertadopa
IIUBUIA3AIIMOHHON KOMEI.

e AEHTUYHOCTh — CHUHOHUM [OyIIIH

4yeJioBeKa U Hapoza.
e Mopanbs — nocnenHsas JTUHUSA 000POHEI
4eJIOBEYHOCTH.

TekcT wupeuHo onupaercs Ha llnenrnepa
(Bakam Esponuwt), I'erens u 'epmepa (ucTtopusi Kak
pa3Butrue ayxa), JoctoeBckoro (boprba gobpa u 371a
B OyIlle YejlOoBeKa), a TakXke beppsesa u ToncTtoro no
CBO€U NyXOBHOU MHTOHAIIUU. DCCE UHTEJJIEKTyasIbHO
HACHIIIIEHO ¥ XYyOOXKECTBEHHO CHUJIbHO. [Kypud
[IUIIEeT C PUTOPUYECKOU 3HEprued u MOpaJIbHBEIM
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IIBIJIOM, TIPEBPAIAIOIINMCS B IIO3TUYECKOE BUAEHUE.
[IpousBemeHre MOXKHO YWUTATh KaK OYXOBHO-
nmonuTu4YecKu mnaMmdrer B Tpaguuuu Huiiie,
[llmnenrnepa u LIpHAHCKOTO.

Memadgusuvecku ucmouw,éHHas nouysa 3anada
— rnybokKasi KpPUTUKA  HMOEOJIOTUYECKOro |
KYJIbTYPHOTO COCTOSTHU S EBpOIIHI,
nmpeaymnpexaaionas O OYXOBHOM MCYe3HOBEHUU
yejloBeKa ¥ HApPOOOB B 3mOXy I100aJIbHOM
YHUPUKALIAH.

Scce He npepjaraeT MMOJIUTUYECKOU
IporpaMMbl — 3TO IIPOPOYECKOE BUIEHHE: €CIIU
OTKa3aThCsA OT CYBEpPeHuTeTa, UAEHTUYHOCTH WU
MOpaJlli, 4eJIOBEK UCcYe3aeT KaK MyXOBHOE CYIIIECTBO.

BeuHas eoliHa — caMasi yuTaeMasi Kuura Miropa
M. [Ixypuuya. Hecmorps Ha Tupax B 500
9K3eMIIJIIPOB, OHa ObIJla CKayaHa HECSTKH THICSY
pa3 u cTana HacTosauuM peHoMeHoM. OHa BKIIIOYEHA
B ITPOTrpPaMMBbl HEKOTOPBIX 3apy0eKHBIX
YVHUBEPCUTETOB (Hampumep, Jlom3ckuit
VHUBEPCUTET, [TombIma) KakK o6sizaTesibHAS
nutepaTtypa no reme Kocoso u Metoxus. OTnenbHbIE
acce nyOIMKOBaJINCh ¥ CaAMOCTOSITEIbBHO — B
XKypHasax, cOOpHUKaX, a TaKXe B UHTEPHETe, T'Ie
TTOJTYYUJIN HIUPOKUM OTKIIUK.

Korpa kHura Bmiia B cBeT B 2010 ropy
(bparmMeHTHl NyOJMKOBAJIWCHL paHee B IKypHae
XeocH0), OHa OTKpHUJIa TaOyHpOBaHHBIE TEMBI, O
KOTOPHIX TpeXAe Mojdajliid B cepOCKOM OOIIeCTBeE:
00eMHEHHLIN ypaH, IPECTYIJIEHUus MPOTUB CepOoB,
MeOuiHble MaHUNYJIALWN HUHOCTPAHHBIX [epXkKaB M
am0aHCKUX CelapaTHUCTOB, JIOXb O Pauake,
¢danbcupukamuu W3HACUIIOBaHUH, TOPTOBIIS
4yeJIOBeUEeCKMMH opraHaMu. I[loHamoOMIIOCh eIrne
OecsiTb JIeT, 4YTOOBI 3THU TEMBI CTaJIl IIPEegMETOM
OTKPHITOTO O0CYXKOEHUS.
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BeuHaa eouHa — He XyOoXeCTBeHHasd
MTepaTypa ¥ He MCTOPUS B CTPOTOM CMEBICIIE. DTO
KOMITUJISALIMS ~ BOCIIOMHMHAHUM, TEPEXUTOT0 U
IMPOYUTAHHOTO, C $SICHO BHIPAaXE€HHOMW aBTOPCKOU
mo3unuen. B KHUre ecTh aBToOHMOTrpaduueckKue
3MU300bI coNpaTa: Kypud y4acTBOBAJl B BOMHE KakK
cepOCKUM pa3BemuyuK. Pagu 3TOM KHUTH OH ITPOYEIN
COTHU TPYHOOB M MHOECSATKU THICAY OOKYMEHTOB; B
TEKCTe IIPUBEIEHbl IUTATH 00Jiee YeM CTa aBTOPOB.

Cam [IXypuud cuuTaeT BeuHyw 80UHY CBOUM
«BanmacTomMm» —  BeOb  MHOTHE YUTATETHU
OTOKIECTBIISIIOT €ro IIpexkAe BCEro C Hel, a He C eTo,
II0 ero MuUllJbeky, Ooree  3HAYUTEIbHBIMU
JTUTEPaTYPHLIMU IPOU3BEOEHUSIMHU.

KIIMHUYECKAA 2KU3Hb

KiauHnuyveckas scusHb - IloaHaa nymaHuua uau
KHU2a o Oywe, wuspgaTtenbCTBO Cmapa KHuaa,
JlazapesBatri, 2012, — OOHO u3 caMBbIX
ITPOTUBOPEYUBHIX u WHTPOCIEKTUBHBIX
npoui3Benenuy Uropa M. [Ixypuya. Poman Hanucan
KakK (UKTUBHAS HCIOBEIOb YEJOBEKA, IIEPEKUBIIIETO
KJIMHUYECKYyI0 CMepPTh (a MOXKeT OBITh, IIPOCTO COH U
BHUOEHUE — [0 KOHIIa 3TO HESICHO), — B IIEpPHO[,
KOTJla CaM aBTOP eIll€ He UCIIbITAlI TOJ0OHOT0 OIILITa,
[I037Ke OIMCaHHOTO B poMaHe Bo/K cves MOPKOBKY.
OTO IPUIOAET KHUTE IIPOPOUYECKUN OTTEHOK.

TeMaTyKa poMaHa — T'paHHUIla MEXOY KU3HBIO
M CMEPThIO, AYXOBHBIM ITpOBajl M IpeoOpaxKeHue
yepes yTpaTy Tejla. OTO KHUTa O AYIIE U ObSBOJIE, O
cob1a3Hax COBPEMEHHOT0 YeJIoBEKa.

Paccka3 Bege€Tcs OT MepPBOro JHlla: YENIOBEK,
COMUTHIM MaITMHOM Ha CBETO(GOPE, B COCTOSTHUU KOMEI
¥ KIUHUYECKOM CMepTH IIOKUOAeT Telo U
HaOmomaeT 3a MuUpoM u  jmogbMu. OH y3HaAET
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0ojle3HEeHHBIe WMCTUHBLI, KOTOPBIX HEe BUOEJI IIPHU
xku3Hu.Happaius KonebieTcss MexkKay «OKOM AYIIN»,
KOTOPOE BUOUT, U JIIOObMHU, IPOOOIKAIOIIUMU XKUTh;
peanbHOE U CBepXpeajibHOEe CIIMBalOTCsA 0e3 rpaHuIl.
Iepoit BUOMT COOCTBEHHBIM TI'PO0O U CJIILIIIHUT PEeYu
6mu3kmx. Tak [Kypud paspyliaeT JIUHEHHOCTD
IIOBECTBOBaAHUA M MNpuOIMUKaeTca K II03TUKE
«BHYTPEHHETr0 IyXOBHOTI'O JHEBHUKA».

['maBHBII MOTUB — HOBOE pOXKIOeHUe, He
dusnyeckoe, a OyxoBHOe. ['epoil mpoxXomuT Uepe3
CTpax ¥ MyCTOTYy, HO BMECTO afia HaXOOUT TULIUHY U
caMOIIO3HaHUe.

ITo CTPYKType poMaH HallOMHHaeT
OOHOBPEMEHHO ITIOBECTBOBAHUE u opamy,
ImepekpeniuBasi Trojioca, KakK B 30/0moM pyHe
ITekunua.

KauHuveckas 2cu3Hb — TIpek[e BCero KHUra o
Oylie #W O [OYXOBHOM yHOagKe JIMYHOCTH, O
KOJIJIEKTUBHOM CMEPTU CHCTEMBI II€eHHOCTEeH. MEbI
KUNMHA <«KIUHUYECKW» — B COCTOSHUU OYXOBHOU
cMmepTH. [yllla, KaKk ¥ KOCMOC, — TpaHHUIla, 4yepe3
KOTOPYIO HEeJIb3s IIePEeuTH, HO UMEHHO OHa TOJIKaeT
Hac K HEBO3MOXKHOMY.

MoTuUB CHOENKM C ObSBOJIOM CTAHOBUTCSH
dunocopckuM BOIIPOCOM: KTO MBI M HACKOJIBKO
TOTOBBI TIOCTABUTH JIMYHOE BHIIIIE OOIIIETO0, JaXKe eCJIn
BBRITOJla HUYTOXKHA, a yiiep0d — HeIoIpaBUM.

OTO KHUTA He [JI TeX, KTO UIIET Pa3BJIeuYeHUsT
WU OTBETHI. ITO y4YeOHUK O [Oylle, BCKPBLITHE
MOpaJbHOTO Ppacmnaja, paccka3d O IIOKOJIEHWH,
BOCIIUTAHHOM B COIIMAJIU3ME UM TIOTEPSIBIIEMCS B
MIepexoiHyI0 3I0Xy. OTO KHUTa O IMIPOUTPABIINX
repexofia — HO CIIOCOOHBIX YUTATh.

[TocTMOomepHU3M He yMep — yTBepzKAaeT 3Ta
KHUTA. YMEPJIU IIOCTMOOEePHUCTEI. Ho poourncst omus
I1ocJie HUX.
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[lapenue 1eHHocTe. CMmepTh MoOpanu. Bot
IIPUYUHBEL CMEPTHU IOCyOapCcTBa.

HackombKO 4esloBeK MOXKEeT OLITh OCTOPOXKEH?
Ilaxke He HACTOJILKO, YTOOKI JIeUb CIIaTh B ITMkKaMe, a
He B CHaApPSXKEeHUM OJid BOCxXOoxKmaeHus! YemoBek He
criocobeH K abCOTI0OTHOM OCTOPOXKHOCTU. ['pyboCTh U
IMOPHOTPadUYHOCTh TEKCTa ClyXKaT CpPenCcTBOM
IIOCTAHOBKM TIJIaBHOro Bompoca: Kak mwo0u,
obnadarwue Oywol,, Mmoz2ym 6bimb mMakKumu
acecmokumu u 2pybvimu? Ecnu mylra MOXKeT OBITh
TaKOM, 3HAYUT, MBI YTO-TO YIIYCTUJIU, UIIIS €€.

OTa KHUra — 6ercTBo aBTOpa U3 IUTEPATYPHOU
MTPOBUHIINU. [IPOTECT IIPOTUB COCTOSTHUSI CepOCKOM
JIUTEPATypPHl, TOe ToJaMM He HaIlMCaHO HUYEro
3HAYUMOTO. [I>Kypud IIPsIMO TOBOPUIT: «IJTa KHUTA HE
I TETYIIEK». DTO OYHT IPOTUB ITIOCPEACTBEHHOCTH.
B cBoeli pas3pyIIMTEeIbHOCTH OHa Oojiee JTUPUUHA,
yeM MHOTHe «IIpaBUIbHBIE» TeKcThl. OHa He
IIPU3HAET aBTOPUTETOB — IIO3TOMY HaMuUcaHa
MUMEHHO TakK.

CaM aBTOp IIOSICHSIET:

«Hukorpma paHblle y MeHS He OBIJIO TaKoH
cBobGompl B myOnmukauumu. A OdosdceH  Obia
B80CN0/1b308aMbCA 3TOU BO3MOKHOCTBIO U H3TOaTh

ITOCTMOOEPHUCTCKUM 9KCIIEPUMEHT —
HEKOMMEpPUYECKUu u HEeIIOHSTHBIN IITAPOKOM
myoauKe. »

C o9rou KHurou J[JXypud OKOHYATEJIbHO
IIOphIBaeT C CaMOLEH3ypOM U Yy3KMMU TeMaMu
(BEpHETCS K HUM N03K€e — yXKe C OIPYTrod IOITUKOU).

Krura umb  BHeNIHE  KOKETHHMYaeT C
IIONYJIAPHBIMU JKaHpaM{U — Yy4eOHWKOM, IpaMoH,
caTHpOU, IOPHOrpaduen, IICUXOJIOTHEN; Ha AeJie 3TO
Katapcuc. [locrne Heé aBTOp CMOT IUcaTh CBOOOIHO,
0e3 BHYTpeHHEro OpeMeHH.
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Eé rnaBHBIM HEOOCTAaTOK — Pe3KuM sA3bIK. Ho
MMEHHO OH CTaJl OPyAueM IIPOTUB 3aCTOS U JIKU. ITO
MIPOTECT TPOTHUB  «IOOMAIIHUX TMHCATEJIbHUIL,
0e3BKYCHBIX IepeBOOOB u KIIPUTTUYHBIX»
IIOCPEACTBEHHOCTEM, MpaBAlIUX BKYyCOM Macc;
ITPOTUB ITOJINTUKOB-TINCAK U QYHKITMOHEPOB-aBTOPOB.
«Cepbusi He BUOENA XOPOIIeW KHUTHU TofaMHu, —
nuieT [xxypud. — U 3Ta He cTaHET TaKOU, HO XOTS
OBbI BOCCTAHET ITPOTUB ITYCTOTHI. »

TexHU4YeCcKUe OIINOKU — CJIeICTBHUE
OTCYTCTBUS IOAOEPKKH: ciabasi pegakTypa, Imjioxas
OyMmara, rpaMMaTHYeCKHe IMOTPEITHOCTH.

Bomnpocsl kKHHUru: 4Yrto ruOHET IepBHIM —
YyeJIOBeK MM CUcTeMa IeHHocTein? Wnm cucreMma
PYLIUTCS, U BCJIEH MajaeT 4YeJjloBeK? OTO OujieMMma
OyIIN U Tejla. A BUHOBAT BCerga ObSIBOJI — HUKOTOA
MBI CaMH.

«Korpma KpecTHbIe Hauau yOuBaTh OAPYT OAPYTra,
y 9TOM CTPAHHI eIrlé ObII IIaHC», — T'OPhKO 3aMedaeT
aBTOD.

OueHUTh KHUTY HEBO3MOXKHO, He IIPOYUTaB
LeIUKOM, IIYCTh HaXxe udepe3 cuwiy. OHa cxKuraert
MOCTHI — T€, YTO CBSI3BIBAIOT aBTOPA C ITIOBCETHEBHON
BEXKJIMBOCTBIO. K/1UHUYeCcKas i#Cu3Hb — HaMepeHHOoe
CMYIIIeHV€e U BLI30B, CUTHAJI: JePKUTECH IOJabIIe.

CTunb IJIOTHBIM M IO3TUYHBIM, C BHYTPEHHUM
PUTMOM, HAIIOMHHAIOUIUM O3KCTa3: TO KPATKUU U
OTPBIBUCTHIM, TO TEKYy4YHH, KaK IIOTOK CO3HaHUSA. ITO
6opbba XKU3HU U CMEPTH, KakK TaHell By#y. XKypud
coeguHsIeT MeTa@U3UKy M Pa3rOBOPHYIO pedb, MU
U COBPEMEHHOCTH, IIUTATHI U3 KJIACCUKOB, CO3[aBasi
OIllyIIeHNe CO3HAHUS Ha rpaHu OGe3OHHI.

KiauHuueckas o#Cu3Hb CTAaBUT T'TaBHBIA BOMIPOC:
Yymo ocmaémcs om yeano8ekd, ko2odda ecé ucyesaem?

OTBEeT — He B pPENUruv, a B OIbITE€, KOTOPHIA
IIPEBOCXOOUT CJIOBO. ABTOp yTBEpXKOaeT, dYTO
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CyIIIeCTByeT pPeanbHOCTh 3a npeneraMu
MaTEePHUAIIbHOTO, IOCTYIIHAS JIUIIL Yepe3 CTpafaHue
¥ yTparty. OTO POMaH O IPOCBETIEHUH Yepe3 O0JIb, O

Iy TelIeCTBUU BHE Tena, 3aBepuIanIeMCcs
BO3BpallleHWEeM — HO YK€ B UHYIO PealbHOCTb.
Fepou IIPOXOOUT IICUXOJIOTUYECKOE

YNCTHUJINILlE, T[Ae OCTa€TCsa JIUIIb OCO3HaHUe
CyLIIeCTBOBaHUSA. 30eCh YyBCTBYETCS BIIUSHUE

MUCTHUYECKOM Tpaguuuu — OoT [JlaHTe 1O
I1OoCTOEBCKOTO — HO IIEPEeHEeCEHHOUW B OOJILHUYHYIO
rmajaTty, cpenu mpubopoB U M3MEHHL.YesloBEeK — U

TeJIO, X1 CBET, W IIallTUEHT, U IIPOPOK.

JIMTEPATYPHBIU BEIEKEP

JIlumepamypHbuili 6edekep (IOTHOE Ha3BaHUE:
JIumepamypHulili 6edekep, O nucamese u nuUCAHuUU -
IMonyaapHnas meopusa u ucmopusa - Ilymesodumenv
no 3a6.1yscoeHuUsM o6yoyuLux nucameietu;
UTEepaTypHasi KpPUTHUKA, UCTOPHUS JIUTEPATYPHI,

Teopus, ouorpadpuu BEJINKUX nucartesnen),
2015/2025, — WUTOr KPUTHUKO-3CCEUCTUUYECKOTI O
TBOpPYECTBa HUropa M. IXxypuya. [Tocne

mecaTuneTuy pabOTel B IIPO3e MW II033UM aBTOP
CTAHOBUTCS aHAJIMTUKOM JIMTEpaTyphl, MOpalud u
obmecTtBa. KHura sagymaHa KakK IIyTE€BOOUTENb II0
cepOCKOM U MUPOBOU NTUTEPATYypPe, HO B TO Ke BpeMs
— KakK 3€epKaJio eé OyXOBHOTO KpU3uca.

[XXypud coeguHsSeT aHEKOoTy, LuTarTy,
IIOJIEMUKY U JIMYHBIM KOMMEHTaApHHM, CO3HaBas
KVBYI0, UDOHUYHYIO U HEPEOKO CMEIIHYI0 KapTUHY
cepOCKOT0 TUTEPATYPHOTr 0 MUPa. ITO OJHA U3 CaMbIX
YUTaeMEBIX eT0 KHUT, cpa3y I1ocjie BeuHol 80UHbL.

JIlumepamypHbili 6edekep — MOpPaIbHBIN U
TBOpYECKUU UTOr [IKypruda. B KOpPOTKHUX 3CcCe O
nucaTessiX, UOeOoJIOTUSX, MOopaJli U BpeMeHU OH

216



BLICTPAMBaeT CapKAaCTUYECKUM MyTEBOOUTEIL II0
yejioBeuyeckou cmaboctu. CTHUIb MPOHUYEH, SI3BHIK
OCTPOYMEH, CYXOEHUS pPEe3KU — BepIlInHa €ero
9CCEeUCTHUKHU.

CTpyKTypa KHUTY HallOMUHAET TYPUCTUYECKUU
CIIPAaBOYHMUK: KOPOTKHE TeMaTHU4YEeCKHEe TJIaBhl — OT
«Ikomer» u «CymbObBI» OO IOPTPETOB AHIOPUYA,
Lpuasuckoro, [lekuda, Yocuua. [IKypud CBOOOOHO
IIepPexXoOouT OT TEeOpPUH K aHeKOoTe, OT JIUYHOTO
OIlbITa K [OOKYMeHTy, Ojaromaps 4YeMy TeEKCT
YUTAETCS JIETKO, HECMOTPS Ha CII0XKHOCTbH TEMHI.

B nipenucioBuM aBTOP NUIIET TPOBOKAIIMOHHO:

«3apaya mosTa cerofgHsA (ecnm y XyHoOXKHHUKa
BOOOIIle MOXKeT OBITh 3amadal!) — He OIIMCHIBATh
KpacoTy IIB€TKa, €ro CHUMBOJIMKY M KpacKu, a
CKa3aTh, YTO KTO-TO PACTOIITaJl €ero W CIIPpaBUJI Ha
Hero HyXKay. BoT o 4éM [moiKeH IeTh COBPEMEHHBIN
IMO3T — 0 MoYe Ha 1BeTKe. C poMaHOM TO K€ caMoe.
Korpga-To mucaTenu MOTJIH II03BOJIUTE ce0e POCKOIIb
nmucaTh IIO3TUYHBIE, OJIArONPUCTOMHBIE POMAHHI.
CeromHsi poMaH OOIXKEH UMETh silla — WUJIM 9TO He
pomaH! A mucaTtenb 6e3 SUIl He HAOUINET “POMaH C
autamMmu”. VpoHUS B TOM, 4YTO pellaroT O TaKuX
poMaHax 4Yallle BCero Te, y KOro ux HeT BOBCe.»

Tak HauyMHaAETCSd  MCOOBeOb aBTOpa O
UTEepaType, mucaTensaX, TEOPUU U KpuTuke. depes
acce o0 JocTtoeBCKOM, AHapuye, LIPpHSHCKOM,
Kpnexe, Hocuue, Kuiie, Kosaue, Ilekuye u gpyrux
IXypud omnpenenser CoOOCTBEHHOe MeCTO B
KOOpAMHaTax cepOCKOM TUTepPaTypPHL.

OH paccyXxpaeT O CyTH IIMCaHHUS W O POJIHU
IucaTess:

«MbI KMBEM BO BpeMeHa [ELIEBOU II093UMU U
MMPO3PavyHOM ITPO3bl — M OEUIEBHIX Hiomel. I103ToB
HeT. 310 Oepfa. CerogHsIIHNE “yCIelIHbIe” cepOcKue
nyUcaTenu CJHHUIIKOM paldoOHAJIbHEL — a [OTOMY
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HUKOI'TIAa He CTAaHyT BEIUKUMHU. Benukuu Ircartesib
XKUBET OJid 3aBTpa, a He Onsa CeromHsi. MCKycCTBO
TpebyeT KepTBB, HHUYero Oosbine. JIi000Bb K
HCKYCCTBY — €MHCTBEHHAs HaACTOsSIIasi TEOPHUS.»
Ceronus4, TOBOPHUT OH, YuTATEINn He
OTOXKIECTBISIOT cebs C MmUcaTelnsaMu — HaoOOpOT:
IycaTesiu IMOACTParuBalOTCA IO IOKyIlaTeen.
«I[Tpou3BeneHne, CO3MaHHOE 3aUCKUBAaHEM, HE
nMeeT IeHHOCTH. OHO [OOJIKHO OCKOPOJIATH

ITIOCPEICTBEHHOCTD, pa3gpaxaTh MeIllaHWHa,
IPOOYKIaTh MBICIIb. »

Kauru OoJbllle HEe MEeHSIOT MHP — OHH
MIOICTPAauBaIOTCSA. IlucaTenb — He MPOPOK W He

MY4YeHUK, a MeHeIxXep.

«ITucaTtenb monxKeH OLITH MOHaxoM. CeromHs oH
— CBSIIIeHHUK-HAaEMHUK: OTIIeNI — U K Kacce. Korga-
TO KHHra ObIJla OHacHa: 3a HEeEé TepsiIu TOJIOBY.
Termepr oOIlaCHa OHA JIMIIb [JIsS HErpPaMOTHBIX,
KOTOPHIE €€ He YUTAIOT. A OHU ONACHBI [IJIsT KHUT.»

«ITucatenb, MPOUIEOIINN XKHU3HL 0e3 OKOB,
MOXeT OBITh JIMTEPATOPOM, HO HE YeJIOBEKOM.
Benukuit mnucartesib 00s3aH OBITH YEJIOBEKOM
cTpapmanus. be3 XKusHu, Tpyma u 6onu He OBIBAET
OeccMmepTus.»

[Tpo6iema cepOCKoM JIUTEPaTYPHI, 1o
[xypuuy, B 6e3BKycuie u 6e33y00CTu:

«OHa HU TMaxXHEeT, HU BOHSIET — MPOCTO JIEXKUT.
Hacrosmlass nuTepaTtypa OOJIKHA pas3fapaxarh,
BO3[EMCTBOBATD, MAXHYTh CMBICIIOM. »

JluTepaTypa, TOBOPUT OH, HABHO IIOXHUIIEHA

«MaCKUPOBAaHHBIMU pa30oHUKaAMM» —
YMHOBHUKAMU U TICEBOIOKPUTHUKAMHU, OEepP3KaBIIHMH
eé B 3aJIOXKHUKaAX. «Y HEEé — CTOKIOJIbMCKUU

CHUHIOPOM: HOaxKe €eClin 0CcBOOOOUTCSI, HE 3HAET, YTO
menaTh Ha cBobome.»
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N Bcé xe «kmambuima IIOMHBI HOOOPBIX
HaMepeHUUW U CTapoOU JUTepaTyphl, YbU SNUTa(UU
XpaHST ObIXaHWE MCKYCCTBa, IIyCThb U IIOCMEPTHO.
CepOckasi nuTepaTypa KUBET TOJIBKO KaK OaBHO
yMmepinasi. OHa — KaK cepOCKUM [yX: CYIIeCTBYyeT
JIUIIB B IIPOIIJIOM. »

HocToeBcKHul - Heuncrasi cujia BO MHe

LleHTpanbHOE acce KHUTHU ITOCBSIIIIEHO
[JocToeBCKOMYy. JDTO He akKaJeMHU4YeCKUU aHaam3, a
WMHTUMHOE Pa3MBLIIIJIEHNE O YeJI0Be4YeCKOM AyIIe Ha
rpanu. [IXypud BUOUT B [[OCTOEBCKOM OyXOBHOTO
cobpaTa M MOpaJIbHBIM OPUEHTUP. TEeKCT MOCTPOEH
Kak (¢umnocopckassi aBToOuorpadusi: TMIIOTHBIH,
0Opa3HLIH, IIOJIOH aHTUTE3 (?3XKM3HB/CMEPTBH,
Bepa/COMHeHNe, PpacKassHHe/CTPacTh).

OcHOBHBIE HOEH:

e [IOCTOEBCKUI — MPOPOK YEITOBEYECKOU
MIPUPOLI, UCCIIeOOBATENb 371a U CIIaCEHUS.

eYJeqloBEeK — CyIIecTBO BwIOOpa U
cTpamaHusi; cBoboga — He 0J1arocyioBeHHue, a
KpecT.

e Bepa — €IUHCTBEHHBIN Iy Th
HUCIIeJIeHUs, POXKIEHHAs ITafJeHueM.

eJluTepaTypa — <¢opmMa HCIOBEOH,

pOMaH COBECTH, a He Ue.

Occe HECET OyXOBHBIM 3apsdp, OIM3KUU
COBPEMEHHON XPUCTHUAHCKOUW TymMaHUuCTHKe. CTHIBb
JIJaKOHUYEeH, HO TI03TH4YeH. OITO CcBoeoOpa3Hoe
uTepaTypHoe credo aBTOpa.

JlumepamypHbulili 6edekep — OOHOBPEMEHHO
KPUTUKA, I0JIEMHKA U alloJIOTus UCKyCCTBa. [IXKypud
yTBepKOaeT: HHUcaTelb OOJIKEH OBITh MOpabHOU
JINYHOCTHI0 — He 6e3rpelrHol, HO OTBETCTBEHHOM.
JlutepaTypa — He TOJILKO TEKCT, HO U XxapakTep. OH
He 3alllullaeT CHUCTEMY — OH 3allluilaeT COBECTH
XyLOOXKHUKA.
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Kuura — MoOpajbHBIU IIyTEBOOUTEJIL IO
cepOCKOM mnuTepaType M BepIINHA 3CCEUCTUKU
[xypuda. DTo Tpyn OOJIBIION 3PYAUIIMU U PEIKOMU
BHYTPEHHEU YeCTHOCTH.

BAMIINPHI

Bamnupwur (2015), poman (couuaavHasa u
Mugpono2uveckasa annez2opusi), BolBpaiaetr Hropa
M. JI>xyprdya K apXeTUIy BaMIIMpa, HO B HOBOM —
COBpEMEHHOM — KOHTeKCTe. Bammup 3mech He
IIOTYCTOPOHHEE CYIIIECTBO, & CUMBOJI COBPEMEHHOTO
YyeJI0BeKa, 3aBHUCHUMOTO OT BJIaCTH, KPOBU M YYXKHUX
CcTpagaHui. ABTOp IIOOHMMAaeET TEeMbI JIOOel, He
TOTOBHIX K ITIEPEX0Ay 310X, 1 BOGHHBIX ITPECTYIIIeHU !
BpeM€EH pacnafga IOrocmaBuu, CBSI3BIBA HUX C
BaMIIMPHU3MOM u caTaHU3MOM. Bamnupusm
CTAHOBUTCSI MeTadopoM: BOMHBI OBIIM  CTOJIb
KPOBABBIMM, YTO HACTOSIIME BAMIIUPHI BBHITTISAOSAT B
poMaHe ITOYTU TOJIOKUTEIbHBIMU T'ePOSIMHU.

CoBpeMeHHBIe BaMITUPCKHE HapPaTHBHI YaCTO
OTXOHOST OT KJIACCHUKM, II0-pa3HOMY O4YeJiIoBeUHBas
WU OEMOHU3UPYS CBOUX CYIIeCcTB. Bawmmup
CTAaHOBUTCS MeTadopou OTYYXKAEHHUS, COLMalIbHOU
MapTrUHaIu3aun U KaUuTaTUuCTUUYEeCKOU
SKCIIJTyaTallui. B MUpPOBOM NTUTepaType 3TOT MOTUB
MHOTOCJIOEH ¥ TIOOBUXKEH, oOTpaxas TIJIyOuHHBIE
CTpax® ™ XKejJaHUs SIoX. FEro mOCTOSHHOEe
00HOBJIEHNE TOKa3biBaeT YHUBEPCAJIbHOCTh U CHUJIIY
CUMBOJIA.

B cepOckoii 1 6aIKaHCKON TUTEPAType BaMIIUP
nMeeT 0COOeHHO TTyOOKHe KOPHU — M3 HapOOHBIX
IIpeJaHuil pervoHa, TIOe Bepa B BaMIHPOB U
BypAajlakoB BeKaMu Obljla 4acThIO (poJbKiIopa. ITu
JleTeHOABl O MEPTBHIX, BO3BpALIAIOIIUXCSA H3-3a
HEPACKPHITHIX O00UA WIM HAPYUIEHHBIX KIISTB,
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BOOXHOBMJIM MHOTHUX IIHcaTejer. B HuMX 3710 He
CBEPXBECTECTBEHHO — OHO YeJIoBeYeCcKoe,
KyJIbTypPHOE, COIIUAIIbHOE.
OCHOBHBIE TE€MBbI:
eBaMmnmup Kak d4eoBeK: MeTadopa
COBPEMEHHOTO  YeJIOBEKa, OHUTAIOMIEeT0Cs
qy2KOHU 9Heprueu — SMOIIMOHAJILHOM,
TeJIeCHOU, MaTepHuallbHOU.
e KpoBp KaK 3aBHCHMOCTb: Kak
HapKOMaH WHHIeT MO03y, TaK BaMIIUpP HIIET
CMBICJI B Uy?KOM CTPaaHUU.
«BoitHa ¥ BaMmupH3M: 0GOJIbIIIE BCETO
BaMIIHMPOB POXKIOAETCS Ha BOMHE — TaM KPOBb
cBoOOOHA, 3aKOH OTMEHEH, 3710 Y3aKOHEHO.
eMenna KkKakK ¢opMa BaMIOHUpPHU3Ma:
XKypHaAIUCTHUKA, MIOMUTHKA U IIpolaraHia
«ITBIOT KPOBb HApOma».
e'eHeTHKA M NpecTyIJIEHHE: 3JI0 He
HacjenyeTcs OMOJIOTUYECKH, a IepeHaeTcs

KyJIbTYPHO —  dYepe3 pPaBHOAOYIIME U

MOJTYaHUE.

[TepBOHaAYaIbHO PYKOITHCH Ha3bIBaJIaCh
«TeHuu, uau Heop K. — HeyOayHUK nepexooa»;

OKOHYATEeJbHLIM BapHaHT, «BamMnupbl», IIePEeHOCUT
OelCTBHE B IOCTCOLIMAIUCTUYECKYIO 3110XYy. ['epoit —
Hrop K. CUMBOI HOOTEPSHHOTO IIOKOJIEHUSI,
OKa3aBIIIerocsi B JIOBYLIKe OOIIECTBEHHBIX U
MMOTUTUYECKUX TTOTPSICEHUMN, Pa3phIBaBIIUX OBIBIITYIO
OrocnmaButo. Yepe3d ero wucroputro [IxXypudy
HUCCJIEAyeT TEMBl UOEHTUYHOCTHU, HOCTAIIbTUU U
OYXOBHOT'O pacraja, npuberass K MeTabUKIIUU U
KadkumaHCKOU aTMOChepe.

B aTOM CIIOpHOM poMaHe YUTaTelb ITPOXOOUT
nyTsh ¢ Uropem K. mo moctBoeHHOU Cepbuu, roe
MIPECTYITHUKY CTalu OM3HeCMeHaMH, Iie CaTaHUCTHI
COBepIIIaloT 00pPsabl Ha KilagOuIllax, Ime BOHa, CeKC
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¥ HacCuIHe IepensyerawnTca c dumocobpuenr u
WPOHUEN. 30ech eCTh BCE: IePEBHHU C MOXKaxXegaMH,
«IICHI BOUHEI», AMepuKa, JlonuTta u JIumur.

PoMmaH HCIIONIb3yeT CHUMBOJIMKY BaMIHpHU3Ma M
caTaHM3Ma, YTOOBI TOKa3aTh 3710 KaK HEOTHEMJIEMYIO
YyacTh 4YeJjioBe4YeCKoW mpupombl. [obpo u 3710
CYLIECTBYIOT B KaXXJOM — BOIIPOC JIMIIIb B TOM, 4YTO
BCIIJILIBET Ha IIOBEPXHOCTh. B KHUTe €eCTh CIEHH
BHYTPeHHe# OopbObl M HPABCTBEHHOIO BHIOOpPa, a
TakKXKe  IIOKUPYIOIIMe  SMIHU300bl  TEeJIECHOCTH,
HaIlMCaHHBIE C IIeJTbI0 MPOOYOUTh, a HEe pPa3BPaTHUTh
YUTaTEN.

OT0 poMaH, KOTOPBIH MHOTHE XOTeJIH
HamMCcaTh, HO HUKTO HE OCMEJIHJICS.

[Tpou3BenmeHue COeOUuHSIET JINYHOE u
o0IllecTBEHHOE: KPU3UC HUOEHTUYHOCTH, TSIXKECTD
WCTOPUM, palpylleHue IlieHHocTed. HappaTus
couyeTaeT peasiu3M M ajjieropuio, Mud 1 JOKYMEHT,
TOPOACKME JIETEHABl U OYXOBHbIE BUOEHUS.

CunbHasi CTOPOHA KHUTU — S3BIK: SPKUH,
9KCIIPECCUBHBIM, KUBOM. OH NepemaeT ysA3BUMOCTh
reposi, ero 60ps0y C «IOraHBIM BpeMeHeM». ABTOP
coeguHseT OoraTyilo JIMTepaTypHYI0O pedb C
dunocodckoit pedrercueir, co3gaBas TIIyOOKYIO
9MOIIMOHAJIPHYI0  CBSI3b  MEXKAy  BHYTPEHHUM
KOH(MJIMKTOM Ireposi ¥ XaOCOM BHEIITHEr 0 MUpa.

Bamnupbl — poMaH O ITOKOJIEHUH, TEPEXKUBIIEM
PEe3Kuil MCTOPUYECKHN OOPHIB, O YeI0BEYECKOH
IICUXMKE B 3M0Xy IIepeMeH. OJOTO He TOJIbKO
ITPOU3BEIEHUE JINTEPaTYPHI, HO u
COIIHOKY/JIBTYPHBIH HTOKYMEHT, QUKCUPYIOIIUHA
OyX IepexXogHoro BpeMeHu. PoMaH — TEéMHas ImosMa
0 YeJIOBEKe, KOTOPHIM wuiieT cebsd cpeou pPyuH
LIUBUIU3AIINN.
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I9POTHUKA

Ipomuka (2017), cOOPHUK 3POTUYECKHUX ICCE U
pacckKasoB, — OOHO U3 CaMbIX MHTHUMHBIX U CMEJIbIX
npoudBenenuu Hropa M. [Ixypuya. ITO KHUTIAQ,
COeOUHSIONIAs TeJIeCHOe W [OyXOBHOe, JI000Bb U
OKassHWe, CTpacTh M OOWHOYECTBO, IOHOCTh U
cTtapocTh. Ilocne psima KHUT O BOWHE, U3THAHUU U
CTpafaHHusIX, aBTOP BO3BpalllaeTCcs K TeMe CeKca —
Kak K mocjiemHeMy y0OexXuIlly cmbicjia. Ho 3To He
YyBCTBEHHAs, a OHTOJIOTHYeCcKas JII000Bb: YEJIOBEK,
KOTOPHBIN JIIOOUT, IPOCTO MBEITAETCS BHIXKHUTH B MHPE
0e3 1100BH.

KoMIO3UIIMOHHO KHHUTa IIOCTPOEHa KaK IMKII

BHYTPEHHUX MOHOJIOTOB, KOPOTKHX pacCKa30B,
IMMCEM U HUCIIOBEOEeM, MecCTaMU — KakK ITpo3andecKas
mosMa.
Kaxxpas rimaBa n3odpazkaeT MHOM acIIeKT JII000BHOTO
OIIbITA: CTPACTh, HEKHOCTh, 3aBUCUMOCTH, U3MEHY,
MOJTYaHUe, OTCYTCTBUE. B TeKCTe — pa3MBIIIIEHUS U
IIUTATH BEJINKUX O ceKce. HappaTop He Bcerma oouH
U TOT K€e: TO MY2KCKOH T0JIOC, TO HabmiogaTenab, TO
BOCIIOMHHAHHE. 3ITa MHOTOTOJIOCHOCTL CO3IOAEeT
YHHUBEPCaJIbHYIO UCIIOBEOb YEI0OBEKA, CTPEMSILETOCS
K 0/1M30CTH, HO OOPEYEHHOT0 Ha OMUHOYECTBO.

JI:o00¥ uYHMTaTeNb CIPOCUT: CKO/IbKO 30eCh
asmobuoezpaguieckoz20? ABTOp He OTBedYaeT — HO
oTBeT oueBUmeH. McrioBemanbHBEIM TOH CIIEH MEXKOY
OByMs TelaMu BBIDa€T aBTopa. Cekc —
OOHOBPEMEHHO WMCKYyIlIeHHMe U cIlaceHue. Bce
CBEIEeHO K CYITHOCTHU: 8 Hauase bbla CeKc.

CTunp MUHUMAJIUCTUYEH, $S3BIK IIPOCTOW,
mopoi ymnuuHbM. Yepe3 Hero [Kypud TOBOPUT O
caMbIX TJIyOOKUX YeJIOBEYEeCKUX XKeJaHUuAX U
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CTpaxaX, O YHCTOTe [OyXa B O3IO0Xy IOIIIOCTH, O
KaTapcuce 4yepes rpex — Kak y PacnyTuna.

«Pa3dMHOXKeHUEe — JKHBOTHBIM UHCTHUHKT,
5pOTHUKa — SMOLIMOHAaJIbHAA moTpeOHOCTD,
nmopHorpadusa — dunocopckasa cucreMa. MHCTUHKT
€CTh y BCeX, YYBCTBO — y HEeMHOTHUX, ¢punocodren
3aHUMaloTCs u3bpaHHBIE», — IIUIIET aBTOP.

A3BIK 4YyBCcTBEeHeH, Topo# Trpyo6. XKypud

HCKYCHO OamaHcHpyeT MeXOy 9POTUKOH,
mopHoOrpaduern #W MOYXOBHOCTBIO, MEXKAY TeJIOM,
U3BpallleHuEeM u OYIIIOM.

®pa3pl KOPOTKHE, TOUHBIE, PUTM MATKHH ©
WHTUMHBIN — OyATO BOoclioMUHaHue. MeTtadop noutu
HEeT: pedb IIpsiMasi, siCHasl, IOpHorpadmuyeckas.
Yepes 3Ty OpsSIMOTYy aBTOP COeOUHSEeT YyBCTBEHHOE
1 MeTadusmdyeckoe. MHOrma TEKCT IIePexXOonuT B
II093UI0, CTHUPAs T'PaHb MEXKOYy SII0COM M JIMPUKOH,
MeKIy UCTUHOHN U BYJIbTAaPHOCTHIO.
TeMmbI:
« CeKcC KakK crmaceHue: B Mupe 6e3 bora
m000Bb — IIOCJIEIHSISI Bepa.
«Temo Kak XxpaM: TeJIeCHOCTh — He
rpex, a IIyTh K CAaMOMIO3HaHUIO.
e JKeHINMUHA KaK apXeTHII: He 00BEKT, a
MeOuyM, Yepe3 KOTOPBIN My2KCKas OyIlla UIIeT
CBOIO TTIOJIOBUHY.
eIloTEepsa H BHHAa: Kaxkpgoe
ITPUKOCHOBEHME OCTaB/sSeT CJed, Kaxmgas
07IM30CTH UMEET LIEHY.
e3ampeTHBId IUIOA, Hac/JIaXKIeHHEe
rpexoM, B3pPOCJ/IeHHEe Yepe3 3almpeTHoe.
ABTOp He HIIET 3[eCh CMBICJIa U OYIIU — OH
BCIIOMHHAET TeJIeCHOe, MOMEHTHI, KOrjla TeJo
OpozKao, a pa3yM ucyesarsl.
Opomuka — He COOPHUK TI0O0BHBIX PACCKA30B,
a MeJUTAIlHUsI O Tejie, IrPpexe U TIEHHOCTH.
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Ixxypuu He GUIOCOPCTBYET O COOTHOUIEHUU
Oy ¥ Teja, JIIOOBM U CTPacTU — OH TOBOPUT O
4YyBCTBEHHOM Ha rpaHu nopHorpaduu, 4ecTHo u 6e3
npuKpac. 9To UcIoBenanbHas MIP03a, I'ae KejlaHue
CTAHOBUTCS 3€PKaJIoM ¥ MOJIUTBOM OTHOBPEMEHHO.

N3bPAHHOE

H3bpaHHoe (H3080jeHo, 2018) — aTO cobpaHuUe
uuTat, cobpanabx Uropem M. [IxkypudeM 3a [0ITHE
roobl uTeHUsi. Ha HECKONBKUX COTHSIX CTPAHUI] U B
COTHSAX IUTAT YUTATeNlb BUOUT BHYTPEHHUHU IIyTh
aBTOpa — TO, YTO OH YHMTaJl, 4YTO €ro TPOHYJIO U 4YTO
chopMHUPOBAIO €ro AyXOBHBIM U MHTEJIIEKTyaJIbHBIN
MHUp.

CamM aBTOp ITUIIET:

«9Ta KHUra MOCBdAINeHa uyuTartenasasM. OHa
ImpeacTaBnasieT co0OM Majyil YacTh TOTrO, YTO S
MMOOYEPKUBAJ, 4YHWTas, U UYTO, IIOOYEPKHUBAs,
3anomMuHas. Kaxayio u3 aTux IUTaT S 3aluChIBajl OT
PYKHU, IIepheBOM PYy4YKOU, B TETpaasdxX U OHEBHUKAX.
Kak ona mosBunace? 4 Bcerga 4uTa C KapaHOalioM
B PYKe M TeTpanbio PSgoM. B 3aBUCUMOCTH OT TOTO,
4yeM 3aHAT M B KaKOM HACTPOEHWU HaXO0¥XKyCh, OO
MeHs [OXOOsT Te dpa3bl, KOTOPhIE 30BYT, YTOOHI Ha
HUX B3TJISHYTh CHOBa — M 3amnucats.B aTomM HeT
HHMYEero HOBOIO: TaK [ejlaeT IIOYTH KaXKObIA
KHUXKHBIM 4YepBb. Hemnb3s HCKIII0OYaTh W BIIUSHUE
HOBHIX TEXHOJIOTMM uTeHUsT — HHTepHeTa. YacTb
oUTaT B3sgTa M OTTyda, a KOe-dTO s 3amucall C
TeJIeBUOEeHUSA UJIM U3 Ia3erT.»

H3b6paHHOe — He OOBIYHBIN COOPHUK IIMTAT, a
JIUTEPATyYPHBIA aBTONMOPTPET Uepe3 dYykKHe
ciaoBa. CtOupasi U mepenuchiBasg 3TU (PparMeHTHI,
[I>Kypud co3ma€T KapTy COOCTBEHHOU MOyXOBHOU
9BOJIIOLIMY — MO3auKy UOeu, SMOLUU U BIUSAHUU: OT
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AHTUYHOCTH OO COBPEMEHHOCTH, OT (1)I/IJ'IOCO(1)I/II/I u
06orocioBus OO TIIOJIMTHUKH, IIO33HMH W JIMYHBIX
pa3MI:ILHJIeHI/Ifl. Tak KHHUT'a IIpeBpallaeTCsda B
Pa3MBEBIIIJIEHHWE O CaMOM aKTe€ YTE€HHA — YTEeHHEe KakK
IIaM4AThb, IIaMsdATh KaK IIMCbBMO, a IIMCBMO KakK
IIPOOOJIZKEHHNEe YTeHHNd.

BJIOIIHUHBINU PHIHOK

BaowuHwbit pviHoK (Byssma nujaua, 2002/2022)
— «(¢parMeHTapHasi XpPOHHMKA IIOTEePSIHHbIX
Bellled M JII0JeH, pacCKasaHHas B BHUOE CepUHU
MHUHMHATIOP. DBIOmIMHBIA PHHOK IIpPeBpallaeTcsa B
MeTtadopy MHUpa, I'Ae LEeHHOCTH IIepelpofdaHbl Hu
yTpadeHbl B XaoCe MaTEepPUaIuCTUYECKOTr0 BPpEMEHHU.
Kuura cocTtouT u3 KOPOTKHX MIPO3andyecKux
¢dparMeHTOB — Kaxmas ClileHa CaMOCTOSITEeIbHa, HO
o0beguHEeHa MOTHBOM TOPTOBIH, KYIUIM-TIPOHAXKHU
Bellled ¥ [Oyll. OTH CLeHbl HalOMHHAIOT CHHI,
0OpBLIBKU Pa3rOBOPOB, BHYTPEHHUE 3aMeTKU. M3 3TuX
OCKOJIKOB CKJIQ[IbIBA€TCSI MO3auKa ITaMsThu — obpa3
yeJioBeKa, UIIYIIEero CBOM YyTpadeHHbIEe TOObI.

HUrop M. [Ixxypud — 3aBcerpgaTaii OJIOIIMHBIX
PBIHKOB, I'le OH dYallle BCEro MOKyIlaeT KHUTH, a
IIOTOM IIHINIET UCTOPUM O HUX U O JIIOOSAX, KOTOPHIM
OHM TpuHagnexanmu. OH HaxOOUT IIHMCbMa,

OHEBHUKHU, OOKYMEHTHl — U IIpeBpalllaeT HuX B
IIOBECTBOBAHUSI.

IIpegMmeThl: KHUTHM, dYach, ¢doTorpadpun,
UKOHKM — BCE, 4YTO KOIJa-TO HMEJI0 OYIIeBHYIO

IIEHHOCTh, Telephb BBICTABIEHO Ha Ipomaxy. JIroau
KaK TOBap: Yy KaXoro ecTb IleHa, HO U HCTOPHS.
PBIHOK KaK MHP: CMeIIeHHe HPaBOB, KYJILTYD,
IIpUBLIYEK U 3a0BeHusi. IlecHsI 1 MOT4YaHHEe: SI3BLIK
1 TUIIMHA KaK ABa I10JII0Ca CYIeCTBOBAHMS.
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BrommHbIN PHIHOK — HE MEeCTO, a BHyTPEeHHee
COCTOsIHHE deJIOBeKa, wuinymero cebs cpeau
Bellen [Opyrux. L3k  (¢pparMeHTapHBIM, HO
TIO9TUYHBIN; HapOOHBIN, WUPOHUYHBIH,
MMpOHULIATENbHBIN.  [IKypud  OOCTHUTAeT  30ecCh
JTUpHU3Ma B ITPO3€e, HAMOJIHSS OBITOBBIE MeTadoph
(nbib, cmekao, MoOHema, cmapsvili NUOHCAK)
rny0oKuM cuMBoiIu3MoM. Ppa3sl KOPOTKHE, 00pa3bl
TOYHBIE, MeCTaMM HOOKyMEeHTAaJIbHhIe, YTO CO3[aéT
3¢ (deKkT peaTHCTHIECKOTr0 CHA.

«Ha 601mmHOM PHIHKE MOXKHO IPOIaTh BCE, HO
KYIIUTb MOXKHO TOJIBKO OYIIIY.»

BaowuHbIll pblHOK — KHHUTA O COIPOTUBIIEHUH
3a0BeHUIO0, O IOKMCKEe CMEICJIa B MUPE, YTPATUBIIEM
IIeHHOCTH. ABTOP He IIPOIOBeNyeT — OH HabOomaeT,
OITMCHIBAET, CBUOETEIbCTBYeT. ETro repou — 3a0bITHIE
JIIONH, TIOKyTaTeIu u IIPOIABIIBI qyKUX
BOCIIOMMHAHUM, Te, KTO yKe He 3HaeT, 4Yero Xover,
HO YYBCTBYET, YTO YETr0-TO He XBaTaeT. B KOHeYHOM
cuéte, b/0WUHbIT pPLIHOK — CaTHPHYECKOoe
3epKajio oOmiecTBa, T'Oe BCE, IaxKe upeanbl U
OOCTOMHCTBO, UMEET CBOIO LIEHY.

BPEMH 3JIbIX ®OPEJIEM

Bpems 3avix ¢popenel (Bpeme 3aux nacmpmku,
2016, uzn. «JIectBe», KocoBcka-MurtpoBuiia) — OogHO
u3 CaMBbIX 3arafjO4YHbIX u CUMBOJIMYHBIX
npousBenenuit Uropa M. [Ixypuda. ITO ceMeHHast
O0acHsI 0 IpeJgkKax M IIOTOMKAaX, 0 KaMEHHOM
ooMe ¥ pekKe, O MOJYaHUH H NaMATH.
PomaH mpoposkKaeT OyXOBHYIO JTMHHIO, Ha4aTyiOo B
KauHuveckol o u3Hu, HO TOBOPUT SI3BIKOM IIPEIKOB
— SI3BIKOM MU (A U TUIINHEI.

Camo Ha3BaHUEe — MeTa(dopa BpeMeHH, KOorga
moOpo YIIIO B TIyOHWHBI, @ 3710 CIIOKOMHO IIJIBIBET 110
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IIOBEPXHOCTU. JTO HCTOPUS O CTPOUTENAX U
Pa3pyLIuTessax, 0 Iopore, KOTOPHIM OXpaHsIeT 3Meu-
CMYK, O KPOBOXKAMOHEIX (HOpesx, 3aBOEBBIBAIOIUX
yyxxue Boabl. Popesnb, HEKOTla CUMBOJI YMCTOTHI, B
KHUTE CTAaHOBUTCS 00pa3oM MCKaXXKEHHOTO MUpa —
BpeMeHeM 0e3 Mephl 1 COBECTH.

['maBHBIM Tepold — IOTOMOK, KOTOPHIM CTaHET
npeagkoM. OH XKUBET MexXnay OeperoMm U peKOH,
MeXKIy CHOM U siBbiO, HaO/Iogasi, KaKk MUP MyTHeeT.
HappaTuB NOCTPOEH Kak ILellb MO3TUYEeCKUX, ITOUYTH
CHOBHUOUYeCKUX ¢dparMeHTOB. Kaxmast clleHa —
CaMOCTOSITETbHAs KapTHUHA, HO BMECTEe OHU CO3[aloT
dpecky poma, 06e3 HeoOXOOUMOCTU BHEITHETO
OEeUCTBUSI.

CuMBOJIHKaA

ePeka — XusHb, cygbba, TpaHHIA
MHUPOB.

e dopesiu — MCKAXKEHHBIE TyXH, OBIBIINE
CHUMBOJIOM YHCTOTHI.

eBoma — ouumeHuwe U  TJIEHUE
OIHOBPEMEHHO.

o« TUIIMHA M 3X0 — BHYTPEHHUU To0JioC,
3By4allluil 10CJIe CJIOB.

o len-cTpouTenb — TPYA, IOPSANOK,
BeUYHasi CTOMKOCTb.

«Bbabka-TBOpenm, — [OyXOBHOCTbL B
BeIIleCTBEHHOM.

ebecema ¢ mpeaxaMM — IOKMCK KaMHS
MYOPOCTH.

«CMyK — XpaHHTE/Ib JOMa — CHMBOJI
KOpPHS, CEMbH, pofa.

[lo cTumio poMaH JIaKOHHWYEH, TIIOYTHU
npopoyeckuii. CjioBa peaKu, HO BECOMBI. 9TO KHHTa
THIIMHBLI, TJe CMBICI  pPOXKOaeTcsa  MEeXKOY
MIPEeII0KEeHUSIMHU.

A3HIK coemuHSET peabHOE U MeTapU3UUYeCKoe,
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co3maBasi 3(pderkT mo3a3uu B mnpo3e. OTKa3 oT

MIPOMUCHBIX OYKB — [aHb BaMmoupy MeToaujy us
Ko0/10HbI, TIEpeCeNnuBIIEMYCS U CIOfa.

«3nple  ¢dopenmu» — He PpBIOB, a JIIOOH,
MIPUCTIOCOOUBIIINECS K MYTHOM BOJIE.

[Tocrmanue KHUTHU IIPOCTO: KMo 3abvieaem npeodkos,
mom cmaHosumcsa 370U openvio, COH3HUKOM
8paad.

PomMan — ajuieropusi HEYHHYTOXKHMOCTH
poma, pacckas o cepOCKo¥l ceMbe u3 MeToxuwu,
epexXUBIIeN BOWHLI, UMIEPUUN M IlepecejieHusi. B
HEM — 3MEHU U IICHI-XpaHUTeNH, Gopenu u yrpu, jieca
U IBETHI — BCS IIPpHPOOAa KakK MUpUUecKasd XPOHUKaA
Hapopa. bopnba mexnay dopensiMu U yrpsiMad —
o6pa3 MeKHaIllMOHaIbHBIX u
MeKKOH(EeCCUOHAIbHBIX KOHMIUKTOB, rae mobena
U3MepPsieTCs He CMEPThIO, a POXKIEHUEM.

«ITobemunu He 3yObl popenel u He UX YUCIIO, a
PO, TOTOBBIM BO3MECTUTH ITOTEPH.»

«CTpouTensb OBIJT YeJIOBEKOM TpPyhda U IOpsaKa.
Ero pyku mnuTanu, HO He JlaCKajaW; MOTJIH
071arocIOBUTh, HO HEe yMeNM TJIaguTh. Benmukui
4yeJIoOBEK — IMIOTOMY YTO KPECTHJICS TOIBKO TOTHA,
Korfa Hafmo.»

Bpemsa 3avix ¢opeseti — 3TO mo3Ma O
BBIZKMBAHHH, O Pofie, KOTOPHIM CTPOUT, CTPaAdaeT "
octaetca. CoBpeMeHHasi Npo3a, yKOpPEHEHHasA B
TPagULMY, HallMCaHHas B TpaHCEe 3a ISATb OHEU, —
KHUTa, KOTOpasi, 110 CJI0BaM aBTOpa, Hanucaaa cebs
cama. Mu¢, uctopusi ¥ TUYHASA NaMSATb CIUBAIOTCS
37IeCh B €IHHOE 1[eJI0€ — B CHMBOJIHYE€CKHH 3110C O
peKe, KaMHe U 4YeJIOBEeKe.

OEBATBIM KPYT CBATOI'O KOPOJISA
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Ilesamull Kpye Caamoeo Koposas -
H3epaw,éHHoe 8pems s8eaukoll 0essimku (2017, u3.
«Kanusi», JlazapeBal]) — 3TO KOCMOJIOTHYECKHH
POMaH, COEOUHSIOINHUNA HCTOPUI0, MU@OJTIOTHIO U
OyXOBHYIO ajuieropuio. IIpou3BemeHre HaXOOUTCS
MexXkay HeOoM M moa3eMesibeM — Mexny [aHme u
cepOCKOM OSTHKOM, MeX[Oy BepOod M COMHEHUEM.
3mech packphiBaeTcs B3raaf [IXKypuda Ha 3710 KaK Ha
IyXOBHOE PaCCTPOMCTBO, HEH30EeXKHBIM 3Tall K
ITO3HaHUIO goopa.

PoMaH CcOCTOUT M3 JeBATH CHMBOJIHYECKHX
KPYyroB, OTpaXalollluX OyTh YeJIOBEYECKOU NOYIIHN
CKBO3b T'pPexXx U IIOKasiHWE: XKaOHOCThb, TOPOBIHS,
3aBUCTh, JIMIleMepue, TIIpedaTenbCTBO, CTpax,
MoJT4aHKe, 3a0BeHre M, HaKOHEeIl, CaMOOIIPOIIeH1e.
['maBHBIM repol MPOXOOUT UX He KaK MPOCTPAHCTBO,
a KaK COCTOSIHUS COOCTBEHHOT'O CO3HAHHUSI. ITO
MHCTHYECKoe nyTeniecreue YeJIOBEeKa,
pasroBapuBaloIero ¢ borom uepe3 cBoé HeBepue.

CTunb — TOPXKECTBEHHBIW, JIUTYPTUUYECKUH,
HaCHIIIIeHHBIT ITOBTOPEHUSIMH, OuOIeICKUMU
oOpa3aMu, KOCMHMYECKUMHU CTPYKTypaMu. Peub
MeOuTaTUBHA, TOPXKECTBEHHA, apxawyHa. Kaxmas
(bpasa 3ByYHUT KaK IPOIIOBEOb UJIX MOJIUTBA.

CHMBOJIBI H MOTHBBI

eKpyru — ypoBHU dYeI0OBEUYECKOU
COBECTH.

¢ CBSITOH KOpPO/JIb — XPHUCTOMOMOOHBIH
o0pa3 copaBedINBOCTH.

eAn — BHYTpEHHee COCTOsIHUE
YeJIoBeKa.

«CBeT U TEHb — [IBE€ CTOPOHBI UCTUHHI.

eBpara (Kammsi) — CBSI3b MHPOB,
MUCTUYECKUY ITOPOT MOHACTHIPS [ledaHHI.

+«CBSITOH BOJIK — CHMBOJI CEepPOCKOTrO
nyxa, BomsoIieHue CeeTtoro CaBBHI.
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«KocMoc — 0ecKOHEeYHOCTL BoxXbero
TBOPEHUS.

Poman o0beguHsSIeT CEepPOCKYI0 HMCTOPHIO,
PEJIUTHI0 M KOCMOJIOTHIO B OTHO MeTadpu3nIeCKOoe
TIOJIOTHO. IledaHBl  CTAHOBSAATCSI HE  IIPOCTO
MOHACTBEIPEM, a HOPTAJIOM K BeYHOCTH. Yepes
Karmnuio gesnoBeK TOBOPUT HE TOJIBKO C BOroMm, HO U C
caMou BceneHHOM.

['maBHass upges poMaHa — 3710 He IIPUXOOUT
u3BHe. OHO poxkmaeTcs u3 3a0Benusi Bora. U
TOJIBKO 4epe3 MOJTYaHue HauMHaeTCs ITOKasHUe.

«Ins Hac Bcemnennasgd OecKOoHe4YHa, HO [OJId
TBop1a MBI KOHEYHHI. OH coenan Hac
COBEPIIEHHBIMHU, CO30aB HAaC HECOBEPIIEHHBIMU. »

Takum  ob6pa3oM, [XKypud  yTBepKOaerT:
YeJI0BEK U MUP — COBEPWEHHO HecosepweHHbsl. bor
co3fay ycJioBus Mjid OECKOHEYHOro pocTa — H
UMEHHO 3TO OBUXKEHHE eCTh Bepa.

Ilox njacTaMu dbunocodpuu CKpHITa
HCTOpPHYECKasl Tparegusi CcepOCKOro Hapoaa:
paspylIieHue BEPHI, KpUu3uC UOEeHTUYHOCTH,
HCYEe3HOBEHME OYyXOBHOTO IIeHTpa. MaHacCTup
[legaHbl — OCBb CIlaCe€HUSs, CBA3b MEXKIY UCTOPUEN U
BEYHOCTBI0. CBsATOM Bonmk — ob6pa3 CBeToro CaBBHI,
OPEBHUU apXeTHUIl pofa ¥ KOHTUHYUTETA.

Poman 3aBepIIaeTCq
IMOCTANMOKA/IMIITHYECKHUM BHUJIEHHEM: mocie
KaTacTpodhl ylieleBIIne TI0OU cOOMPAIOTCS BOKPYT
MOHAaCTHIpsI, BOKpPyr Bpar. OT0 He yrTomus, a
OyXOBHas MHCTPYKIIUS BBIZKUBAHUS — BO3BpallleHUE
K KOPHSIM, K CeEMbe, K O0IINHE.

«OcTaHyTCad MUIIL Te, KTO OTKaXKeTcsi OBIThb

YUIWPOBAHHEIM», — IIMIIET aBTOpP. — «Te, KTO
COXPAHMUT OyX, a He TeJjo.»

I'nmoGanu3Mm, mo [IXypudy, — 5TO dAE€BATHIH
Kpyr ajga: cBobOoma OISt M3BPAIlEHHBIX,
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BCEIOO3BOJIEHHOCTh 0e3 bora. IIpoTuB HEro oH
BHIIBUTaeT BOJIKA, CEMbIO H CBATHIHH.

Hesamviti kKpye C8sAmMo20 KOposisa — 3TO He
IIPOCTO poMaH.
910 ¢dumocodpckassi MOJIUTBA, HaNMUCaHHAs Kak
KOCMHUYecKas JIUTYPIrus,

roe JledaHBI CTAHOBSITCSI BpaTaMH CIIACEHHUS M
IIEHTPOM BCE/IEHHOH 4Ye/I0Be4YeCKOro ayxa.

OHEBHUK BYXT'AJITEPA: UTOTOBBIH
BAJIAHC

IIHesHUK Oyxeanamepda: umoz208bili b6aaaHc
(2021, uzn. Jlecmse, KocoBcka-MuTtpoBuiia) — OOHO
M3 CaMBIX MNPH3EMJ/IEHHBIX, HO H CaMBbIX
MCKpPeHHHUuX IpousBemeHurr Hropa M. [Ixypuda.
[Tocie MeTapu3U4YECKUX U CUMBOJIMYECKUX KHUT
aBTOp oOpallaeTcssi K peaJbHOCTM — HO He K
OLITOBOM, @ K MOKYMEHTHPOBAaHHOM PYKOH OTIIA.
OTO poMaH O 4YeJIOBEeKe, KOTOPBHIM BCIO XKU3HDL BEII

OyxraaTepckue KHUTM — UM TapaiIejbHO
COOCTBEHHYIO OyIIy.
Kaxpmast rymaBa — [OHEBHHUKOBAsS 3allUCh,

BHYTPEHHUU OTUET O IIPOKUTOM OHE, Mecslle, TOay.
Tak co3pmaéTrcss MeTadopa UYEIOBEUECKOTO CUETa:
KpenouT u gebeT, MOJT U OIPOIIeHte, 3KU3Hb U UTOT.

['maBHBI Tepou — Oyxranrep, KOMMYHHCT,
WHTEJUIEKTyaJl, MedTaTeJib, IIbIOIINM, YUTAIOIINH,
HCKPEHHE BepSIUIUM B BO3MOXKHOCTDL CIIPaBeOJINBOTO
Mupa. Ho 3TOT MUp pPyXHYJ, OCTaBUB IIOcjie cebs
TOJILKO TeTpagu — HUPPH U BOCIIOMUHAHUS.

CuiH, BBLICTYIIQOIIUNI KakK COaBTOD,
KOMMEHTHUPYET OTIIOBCKHE 3allMCU C UPOHUEN, HO U C
mo00BEI0. POMaH CTAHOBUTCSI HMCIOBEOBIO OBYX
MMOKOJ/IGHHH, OUAJIOTOM OTI@ X ChiHA, KOTOPHIH
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BEIOETCS CKBO3b BPEME M ITAllKM, CKBO3b PYKOMNUCHU U
MOJIYaHUe.

OTO KHUTa O Bepe B HUOeaslbl, 0 HAUBHOCTU U
OIOCTOMHCTBE, O Cydb0e cepOCKoOro Hapoga B
KocoBo m MeTOoxuM, O IIaJeHUH U BHIKUBAHHUU.
Ho mnpexpe Bcero — 93TO KHHUIa O JTOOpoOM
YyejI0BeKe, KOTOPHIM BepoBasl, TPYOUJICS, TPEIIUI U
BOJIEJI CEMBIO.

«Korga mnuiieiib 0 OTIle — BBEIBOpPadYUBaelllb
HaW3HAHKY COOCTBEHHYIO KOXKY.»

IIHesHUK b6yxzasimepa — 3TO He IIPOCTO POMaH,
A MTOrOBbIM Oa/IaHC IIEeJIOr0 BeKa, B KOTOPOM
YyeJjIoOBeYeCKOe HTOCTOMHCTBO BCE Xe OCTaeéTcd B
IIIoCe.

AHTOJIOTUYECKHUM CTUX

AHmoso02u4eckull cmux naoxo20 (u Mépmaeonz0)
nosma - Tpuduamv saem neHusa (u3m. Jlecmse,
KocoBcka-MurtpoBunia, 2025) — 3To coOpaHHe
HM30pPaHHBIX CTHUXOTBOPEHHH U MO3THYECKas
aBTOoOMOrpadus HUropa M. [IXypuda, KOTOpPOH
aBTOP oTMedaeT TPUALaTHIETHE CBOEro
TBOpPYECTBa. JTO He IIPOCTO KHUTA CTUXOB — 3TO
OYXOBHBIH OHEBHHK, CBHUIETEJIbCTBO JKHU3HH,
IPOXKUTOM B T1033uUM. Yepe3 9Ty KHUTY IOST
BO3BpalllaeTca K TeMaM, 4YTO CONPOBOXKIOAIHU €ro C
IIEepBHIX OHEW: Bepa, CMEpPTh, J1I000BH, 3€MJIs,
CHBI U MOJIYaHHE.

CoOpaHHBle CcTUXU O0O0pa3ylT OYXOBHYIO
Oomorpa¢guio mosra — OT IOHOIIECKOro OyHTa OO
3penoro nokos. [1os3usa CTAHOBUTCS JI€TOMHCHIO
OyIIHA, CBUOETEJIbCTBOM €€ BhIXKUBaHUA. CTux
[Xypuya TUXUH, IPO3PavYHEIi U IIPOCTOM, HO B 3TOU
IIPOCTOTE 3BYUHUT AbIXaHUe 1[eJION 3TOXU.
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KHura BRICTpOEHA XPOHOJIOTHYECKH H
TeMaTH4YeCKH, OTpaxKas pa3BUTHE IIO3TUUYECKOTO
rojioca: OT TPEBOXKHBIX ¥ HEPBHBIX CTUXOB PaAHHEIr O
Iepruoga — K MOJIMTBEHHOH THIIIHHE 3peJIbIX JIeT.
B kKaxXmoMm LIMKJIe CBOM PUTM, CBOsI MeTadopa, CBOM
OTTEHOK BPEMEHH.

fA3BIK — YUCTBHIW, HAPOOHBIYW, HO YOUBUTEJIBHO
My3BIKQJbHBIU. JTO KHHMIa O KHM3HM, Bepe H
CTOMKOCTH 4Yepe3 M033HI0. ABTOP He yKpalllaeT
pedb, OH IMIHIIEeT THIIHHOH MeXOAy CJIOBaMH.
[IpocThle BeLUIUM CTAHOBSTCS CHUMBOJIaMH: KaMeEHb,
pbIOa, OrOHb, BOAA, MOM. PUTM POBHBIN M MSITKUH
— Kak OyATo II03T He TOBOPHUT, a CIIyIIaeT TO, YTO
OOJITO OCTaBalIOCh HEeCKa3aHHBIM.

TeMbl KHUTH

eBepa m m™Moayanme — bor Bcerma
MMPUCYTCTBYET, HO KaK TallHa, He KaK JorMma.

ePooHasi 3eMJyisd — BO3BpallleHHE K
KCTOKaM, K IaMsATHA IIPEOKOB.

«JI'00OB U BpeMsi — JI00OBb
IIpeBpalllaeTCs B CBETIIOE BOCIIOMUHAHUE.

eII033MsA KaK CBHIETE/IbCTBO —
KaX[ObIi CTUX — CJIe[ 3II0XM, CII0CO0 BBIKUTH
B HEM.

Tpuduambs sem neHusi — 3TO MOITHUYECKHH
OHEBHMK OYIOIH, CBUOETEILCTBO  YeJIOBEKa,
ITPOIIIEAIIero 4Yepe3 HCTOPUIO, BOWHEI, JIIOOOBbL U
onuHOuecTBO. [1093usa [IxKypuda He UIIET GOPMBI —
OHa MIIET UCTHUHY. JTO aKT COXpaHEHUs OYIIU, UTOT
U UCIIOBEMb.

Kuura o0beOuHSIET BCE 9TAIlbl TBOPUYECTBA — OT
IOHOIIIECKOr'o IpPOTecTa 0 THUXOHM 3PeIOCTH H
NIPHUMHUPEHHsI.

BOJIK CBEJI MOPKOBBb!
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«BOJIK CheJI MOPKOBb — CTHX B pOMaHe»,
u3pgaTtenbCTBo Cmapa kKruea, Jlasapesaill (2025) —
caMoOe HalpsXEHHOe MIPOU3BefeHUe N3 «BOEHHOTO
nukina» Uropa M. [IxXypuda. ABTOp He ONUCHIBAeT
CpakeHusi — OH HCCJIefyeT HX IOCJIE€ICTBHS:
YyeJI0BEK CTAHOBUTCSI CBOMUM COOCTBEHHBIM Bparom, a
COBECTb — €IMHCTBEHHBIM I10JIEM OUTBEL. JTa KHHUTa
— BTOpPO# TOM poMaHa «KJIHMHHYeCKasi ZKH3Hb».

I'maBHBIE Tepou — JlobOpoBonen u UTpok — He
OBa pa3HBIX YeJioBeKa, a [OBE IIOJIOBUHEI OOHOU
IMYHOCTU. HappaTuB nupuydeH, IPepHIBUCT, MIOJIOH
BUJEHUN U CHOB. S3BIK IIO9THYEH, HAaCHIIIEeH
CUMBOJIaMU M MCTOPUYECKMMHU OOpa3aMu, ONbSIHEH
CHOM U BUHOM. BoliHa y [IKyprda He UCTOpHUYECKas,
a OyXOBHasi: BHYTPEHHUN KOH(QPIUKT YeJIOBEKA,
WINyIIero IMpoljeHrWe. IJTO poMaH O TpaBMe,
pPacKasiHUM M HEBO3MOXKHOCTH CHAaCeHHUsI —
nmo’Ma BHYTPH poMaHa.

TeMaTH4YEeCKHH KapKac

« U3Bpalme€nHasi MOpajib: MUD, I'Ie BCE
IIEPEBEPHYTO — BOJIK CTaJl BereTapUaHIEM,
IIOTOMY YTO YK€ CheJl BCEX OCTaJIbHBIX.

e [TonuTHYeECcKas ajIeropus:
00I1eCTBO, TOe XUITHUKHN N300pazkaloT XKepPTB,
a JKepTBHI COTJIAIIAIOTCS C 9TOM POJIBIO.

¢ AOCypa M MCTHHA: UCTHUHA OOJIbIlE HE
BOIIPOC 3THKH, @ BOIIPOC MapKeTHUHTa.

«CMex KaK CONPOTHBJIEHHE: CMEeX —
nocnenHsas ¢opMma OyHTa.

e AOCypAa: «OpYKECTBEHHBI OTOHb» —
O6paToyOuICTBO.

Yepe3 pomaH «Bosk ceesn Mopkoss!» [IxKypud
CO3MaéT a/l/IETOPHI0 4YeI0OBeYEeCKOH IPHPOIbI,
MoTePsIBIIIeH CBOM KoMmmac. ETo yxke He poMaH 0
MOpajiy, a 0 HCYe3HOBEHHH MOPaJIH.
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«[Toka MBI MOYMJINCH OT CTpaxa, BOKPYT
BMU3XKajla CMepPTh!» — M3 poMaHa.

PoMaH, KOTOPHIU HEe pOMaH — KaK U BC€ POMaHEI
H>Xxypuua.
9TO CKOpee BKJIaQ B ICHXOAHA/IN3, TOCBSIIEHHBIN
TeM, KTO HaM CHUTCS. Ha3BaHHWe TOBOPUT BCE — U
HUYEro: HaMEPEeHHBIH MapaJgoKC, JaXxe Mapoausi
Ha ¢opmy. [Ipexnae Bcero, 95To poMaH O CHax — BO
CHe % HasIBY.
Poman nunemMm u TeopeM. [lepeng HaMu — poMaH-
pe3moMe.

9TO mepBBIH CEPOCKHHM pOMaH, B KOTOPOM
HCIIOJIb30BAH MCKYCCTBEHHBIH HMHTE/UIEKT — He
OJIsT TIOCTPOEHHUS CIOXKeTa, a [OJid aHajIu3a YykKe
CO3JaHHOI 0O TEKCTa.

Boak-Beran (woke-kKynabTypa) CTaHOBUTCS
CHMBOJIOM HOBOM OSIIOXM: JIeBOTro Jubepasnu3Ma,
JITBT-ugeonorun u «3€JIEHOTO Teppopa». ABTOP
yKa3bIBaeT KOTTEM BOJIKA HAa TEX, KTO OTPEKCSI OT
Bora M ceMbH, KTO BBIIIEJI 3a MOpegesbl
COOCTBEHHOM NMIPHPOLI 1 CTAal AHTHXPHUCTOM.

[Tpu3HaMMocs: BOJIK, KOTOPBIE €CT MOPKOBb
unu s0JI0KM, — CyLIeCTBO ITPOTUBOECTECTBEHHOE.
9TO yKe He BOJK M He mIakan. Illakan ecT QpyKTHI,
KoTrfa Hedero 00Jibllle eCTh; BOJIK K€, eClIi He MSICO,
— YMPET C ToJiony.

Boak-Beran — 3T0 00pa3 COBPEMEHHOI O
«IMOJIE3HOIr0 HOuoTa» 3amajga (1 Bcé ualle — He
TOJILKO 3aranga). Takol 4dYeloBeK, IOOYMHEHHBIN
mpolaraHpe, He CMeeT AyMaThb, pellaTh, BEIOUPATh.
OH 00s3aH oTpMIaTh M yYHHXKaThb COOCTBEHHYIO
npupony, Tpaguuuio, ceMbio U bora — 1o nmpukasy
CUJIbHBIX MUpaA CeTo.

A BOJIKY, 10 IPUPOLE CBOEU KPOBOXKAAHEIE, KaK
“M Bejienl bor, BOIOT B 9TOM poMaHe yCTaMM aBTopa:

«Opexu — gisg O0IbHEBIX...»
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Poccusi 1 pycCKHe — 3TO CErofgHs BOJIKH,
KOTOPHIE BCE eIlé PBYT HOOBLIYY, 3AIUINAIOT IITEHKOB
U XUBYT crasgMu. OHU BOIOIOT IIPOTUB BOJIKOB,
MMUTAIOMIUXCSI OBOIIAMHU, XKHUBYIINX B 300IapKax,
COBOKYIITSTIOIITUXCS ITPOTUB ITPUPOOHI u
pa3MHOXKAIOUIUXCSI UCKyCCTBeHHO. He OyKBaJlbHO,
KOHEYHO, a KaK KOHIIEIT.

Korpma BOJIKOB 3aCTaBISIOT CTaThb
BeretapuaHllaMid — 3TO KOHEI poJa BOJIYbero.
Tak u c HapomaMu, C 4YeloBedecTBOM. Korma 3To
cny4daeTcsi — Bcé. Konel. Ende.

OTa MUpPOBasi BOMHA BEOETCS He 3a KOJIOHHUH,
pecypchl WIH CIOpPaBeIIHBOCTBb, a 3a TO, YTOOHI
«BJIATaJIUIle, maroliee KU3Hb, 3aMeHUIN
OTBEPCTHEM, YTO €€ YHUUTOXKaeT; 4ToOwl (arsioc,
CO3[IAONINI, 3aMEHUJTH SI3LIKOM, KOTOPHIM MOTYHUT U
JIUKET.»

Korpma BmepBhie IIOSBUJICS BOJIK-BETaH — Ha
¢poHTE TIPOTUB YeIOBEKA, KOTOPBLIM ITPOCTO XOTEJ
KUTb, KaK KHUJIM €ro IIpeaKu, — CBOOOOHO U IIO
npupoze? B 1999 roay, Ha KocoBo u MeToxuH,
KOTHa «eOWHOpOTH» TII0 IIpHKaldy 3alagHbIX
OEeMOKpaTOB M uX OallKaHCKUX CHyr Hallaad Ha
BonkoB IIpoknetuit — Ha cepb6oB. OHU OBIIH
MHOTOYUCJIEHHee, JIy4llle BOOPYXKEHB, HO He
nmo6efuy, IIOTOMY YTO UM He IO3BOJIMIIM BouTH. U
9TO He OBIJIO MX IIeJIbI0 — UM HYyXKeH OBIJT TOIBKO
peneTHIHOHHBLIN 00H nmepen Poccuen.

Korzma HeKOTOpBIEe BOJIKM OTKA3aJIMCh OT Msica
pagu MOpPKOBH, cepboB ymapunu Ha KocoBckou
paBHMHe: 3amaj IIOTepPsiI CBOE eCTeCTBEHHOe
COCTOSTHME, @ Ha ero IyTH BCTajJl HApPOH, KOTOPHIH
OTKa3aJiCsd MIPUHATH JIOXKb. Tak cepObl BPeMEHHO
norepsuid KocoBo, a yeoBek 3alaa HaBceraa
NPHOOPEI KHYT U MOPKOBB.
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Ecnium BB OXWOaAlIHW, YTO KHHUra IIOOPOOHO
pacckaxeT O «ree-BOJike», — ommbaeTrech. OHa
JINIIL HaMeKaeT — KOPOTKO, B OTPhIBKax. He xkgute
OYEBUIHOTO: YTO-TO [dOJIZKHO OCTaTbCsi M
YUTaTEIIo.

PoMaH — KOMIIHJISIIIASI MBICJIEH aBTOpa U3
MPEXHUX KHUT W HWrpa ¢ 0e300XKHbIM
MCKYCCTBEHHBIM HHTE/UIEKTOM.

IlepBOoHa4YanbpHOE Ha3BaHUE -
«IIpyoscecmeeHHblll 020Hb» — OCTaéTCs
IeHTPa/IbHOM TeMOH IIpou3BegeHus. [103Ke cTaao
SICHO, 4YTO 93TO BTOpasi 4acTh «K/JIMHHYECKOH

JKH3HH» — OHa caMa 3asgBuia O cebe, Kak
OTKPOBEHUE. .
OPY2KECTBEHHbBIN OT'OHB?
«[IpyKeCTBEeHHBIH OroHb» —  CaMbIH

IPSIMOM CHMBOJI, a/UIETrOpPHsi CepOCKOM BpaXKbl C
caMyM co000M, HallleH HNPHUBBLIYKH K B3aHMMHOH
HEHABHUCTH M CaAMOYHHYTOXEHHI0O H3-3a
TJIYyIIOCTH, IPA3IHOCTH U HEBEXECTBa.

PoMaH roBopHr:

«CepObl  pegKo  BBIXOOST  JKUBBIMH U3
OPY2KEeCTBEHHOI'O OTHSI.»

Kakue cepOb? YeTHUKY U ITapPTU3AHEI, JIEBLIE U
mIpaBhIe, 0OpeHOBUYM ¥  KapareoprueBUYH,
IIyMaguAIGl ¥ 3aJdWH4YaHe, MOHAPXUCTHI U
KOMMYHUCTHI, Ma/Ible PYCHI ¥ BEJIUKHE €BPOIIEeHITH —
BCe U BCerfa.

KAHAJI?

V3Kkuii B3rnsag — HO 6e30MacHOCTh. 3a¥YeM HaM
«IIIHPOKHE TOPHU3OHTHI», €CJIM MMEHHO OHH Hac
yOUBaIOT?

HaMm HyXHa He IIMPOTa [EMOKPATHU, a
YBEPEHHOCTh [OWKTATyphl. B KaHajsie cepb6 wuMeer
Oombille COOCTBEHHOM HCTOPUH, YeM BO BpeMeHa
IymaHoBa 1IapCTBa, IIOTOMY YTO — JIIOIU MBI, XOTb U
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cepObl, a cepObl — ITOTOMY YTO OCTAEMCS JIIOOLMHU BO
BpeMeHa Helaen.

Bcs cepbckas uCTOpHUS co3maBaliach B KaHaJIe,
a UHOTIAa U B siMe — B y30CTU U 0e3 KOHTPOJIA.

MEbI HUKOTIa He BHUOEJIN Oajibllle COOCTBEHHOTO
HOCa — WJIM HOXKa y ropJa.

oH1II0COOUAd?

«HuKTO He yMep, He POOUBIINCH TPeXKAE.»

JIUTEPATYPA?

Poman TtpebyeT PpeKy PpaBHHHHYIO —
IIUPOKYIO, MEOJIEHHYIO, TJIYOOKYIO; CTUX — T'OPHBIH
IMOTOK — Y3KUM, OBICTPHIM, HernyOokuii. [1oa3uss —
IIPUTOK, POMaH — TJIaBHOe TeyeHue. He KaHas, X0Ts
3TO — POMaH.

BOWHA?

KpoBb He OBIBAeT «KBA3U» UJIH «IIPOKCH».

OHa Bcera HacTosIIasi, YeJIoBedYecKas.

«JIerko 9yzKuM 4JIeHOM TEPHOBHUK OUTH!»

«JIerko MepuThb XBOCT MEPTBOMY BOJIKY — XOTh

U BeraHy!»
UMITOTEHIINA?
HecnocoOHOCTH Cco3maTh [IpOU3BENEeHNE,
KOTOPOE U3MEHUT MUP UJIU XOTSI ObI BO3BMYTHUT €TO.
CHBI?

Cep6cKasi mppaMOHaIbHOCTL. [IPOTHUB BOWH U
pas3meneHU aBTOP MOT TOJBKO CHHTBLCsi. CoOH
IIPOTUB UE0JIoruu — mmobGea pasyma Hap 0e3yMueM.

OPEU]I?

Bo-T1epBHIX, 3TO IIKOJIBHOE ITPO3BHUIIE aBTOPA.

Bo-BTOpHIX, B IICUXOAHA/IM3€ [OO3BOJIEHO BCE,
maxke eCcjIv 9TO HeIllpaBAaa.

B-TpeTbux — Kaxkgoe IIpou3BeieHne UCKYCCTBa
eCTh IICHX0AaHa/IN3 ero aBTopa.

Oco0GeHHO 9TO.

AHTHUBOEHHBIU POMAH?
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HeTt. 9To mmpocTo poMaH O BOHMHE, KaKOH OHa
BH/IeJIaCh UM CHHU/IACh.

HuKTO Hac He crpalinBa:

«Xotute nmu OBITH cepbaMu B MeTOXHUHU?» TO
Ob10 pemtenune boxkwue. Bor mnpoTuB BOMHBEI —
BEpYyIOIlIE HET.

HeBazkHO, KTO 3a BOMHY, KTO IIPOTHUB — B KOHIIE
KOHIIOB BCE OKA3LIBAIOTCS B Hell. MBI UMEHN IIJIOXOH
MHUP — U OOMEHSIJIM eT0 Ha XOPOIIIyIo BOWHY. M He Tak
YK IIJIOX0 KOHYMJIM — TaK OBbLJIO HalKCaHOo.

[TOCJIAHHUE?

Ero HerT.

«Ecnmu OBl MBI XOTEJNIM TOCJIaTh IIOCJIaHuE —
oI OBl HA IIOYTY M OTIIPABUIIM TeJIerpaMmy»
(Ixou ®opa).

U BCcé Ke — MOXKET OBITh.

«3Haellb JIN Thl, MAJIbYHUK, YTO ITOKA MEI TEPSIEM
TOJIOBBI B 9TOM 0oroTe,
KTO-TO PsOoM 3apabaThklBaeT CBOM  IIEPBBIN
MUIIJTAOH?»

HUnu:

«TBl caM BUOUIIb, YETr0 CTOSIT MEHBI'HM, KOrma
OKaXKelllbCsI B IOJOOHOU cuTyanuu. Bcé s3To yupmer
Tak e, Kak npuuino. TolpKo xepTBa 3a Ponuny u
Hapoqa — BeYHa.»

Nnu:

«HacTanu TsSXKENLIe BpeMeHa. DBOIbIMIMHCTBO
TeOpuu 3aroBsopa IIPOILIOTO Tenepb
MaTepHUaanu3yrTCs. YenoBeyeCcTBO IOJIZKHO

IIOBEPUTH BO BCce (POPMEI 371a — MHA4Y€e He BHIXKUBET.»

BepuTe nmoboe mociaHe — KHUTe BCE paBHO. B
0EeCKOHEYHOCTb HEe UAYyT C MUJUIMOHAMU, a C
CO3IaHHBIM [1€JIOM.

3ACAIA?

Ms1, cepOrvl, Bcerga B 3acale — C 3TOU UM
Opyro# CTOpoHBL. WM co IuUTOM, MU Ha IIUTE.
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Cep0, eciu He B OKomie, — He cep0b 1 He BOJIK. A Korga
U B 3acajie — B HET0 OOBIYHO CTPEJISIIOT CBOH.

SAITATHIE YPHAHCKOI'O?

YEpT c HUMU — aBTOp ux mobut! (M ucrnons3yet
CcBOOOOHO, MY3HIKA/JIbHO, KaK YPHSIHCKUIM.)

HUCTOPULI?

CepObl — eOUHCTBEHHHIM HapPoOm, KpoMme
PYCCKHUX, KOTOPHIM CMEHUJI COOCTBEHHYIO MUHACTHIO
Ha upeonoruio 6e300KHUKOB, BO T'JlaBe C XOPBAaTOM
— areHTOM, KOMMYHHUCTOM U cepOodoboM. _

CEKC, HETTIPUCTOMHOCTHD,

BYJIbB'APHOCTB?
B03MOXHO — BO3BpallleHHe K KHBOTHOH
npupone. IIpupoma nmana BCE — HYXKHO TOJIBKO

MMonIb30BaThCsi. TO, 4TO MBI JIIOOMM TpaxaTh, a He
OBITH TPAXHYTBHIMM, — IIOTOMY YTO MHI cepObl! [Taxke
cepbku He mO0AT OBITH  TPAXHYTHIMH  NO
Henpasu/ibHbiM npuduHam. Kto m00ut OBITH
HaCHUJIyeMbIM IIPOTUB BOJIU ¥ TPUPONHI? JIFOOUT BOJIK-
BeraH u reu. Eciu HETIOHSATHO — crpocuTe Opeliaa.

AJIKOT'OJIB?

OTa KHUTa HalMCaHAa BO CHE, ONbSIHEHHOM
aJIKoroJsjieM. ABTOp MPHCHHUJICSI caM cede.

3A TPAHBIO?

JIMYHBIA OIBIT aBTOPAa — MOMEHTHI MEXKIY
XKU3HBI0O ¥ CMepThio, KOTrga OH He chan, a
nepexoau1 rpaHUuIly MHPOB.

BEPA B BOT'A?

HcnbiTaii cebsi: KTO HCKpPeHHe, 0e3 BBITOMHI,
BepuT B bora? CKOIBKO JIOKHBIX OOelllaHUM THI Oall
Emy? W Tak panee. [oBonbHO! HyXHO 4dYTO-TO

OCTaBUTh U YUTATEJI0 — €eCJId TaKOBBEIe BOOOIIe
OymyT.
«KauHuyeckas JHCU3HDB» KOTa-To,

HEeOCO3HaHHO, pa3o6natmna BOJIKa-BeraHa, u6o
aBTOP HpOT-IéJ'I TBICAYHN KHUT U IIHCaJl IIOOCO3HaHueEM,
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B COMHaMOY/IMYEeCKOM TyMaHe — MeXKOy OUBaHOM
TICUX0aHaJIMTUKA ¥ CTOJIOM TpPaKTHpa, MeXKAYy CHOM
U noxMmenbeM. OH IHcaj, 4YHTasi, BbINMHBasA H
110051, 6€3 IMTEePaTyPHBIX aMOUITUN — HO C JKaxKa0Hu
UCTHUHEL.

Tak KTO 7Ke 9TOT YeJI0BeK, YTBePXKIAIOIIUM, YTO
ImpeacKal3ajl TMOsIBJIEHHMEe BOJIKa-BeraHa Ha MOJISIX
KocoBa u Jlombacca — 4yepe3 4UTeHHE, NbSIHCTBO U
J1I000BBL?

910 Urop M. [Ixypud — aypak! Moxet
OBITh, MyOPBI — HO BCE XKe OAypak.

CAMTBHI, IIJIAT®OPMBI U BJIOTHU

Ocob6oe mecTo B TBopuecTBe HMropa [Ixypuda
3aHUMAIOT €ro 3J3JIeKTPOHHBbIE NyO/IMKAIlHH —
TEeKCTHI, pa3MelléHHbIe Ha cariTax u Omorax. MMeHHO
B 9TO¥ (hopMe OH OITyOIMKOBAI HEKOTOPHIE U3 CBOUX
caMbIX  3HAYUTENbHBIX 3CCe€ U  pPacCKa3oB,
TIOTUTUYECKNE U  KYJIbTYpPHBIE pPa3MBIIIJIEHUS,
JINTEPATYPHYIO KPUTUKY U ITYyOIUITUCTUKY.

bnor gna [IXypuda — 3TO IIPOAOJIZKEHUE €ro
XyOOXKECTBEHHOTO M NyOIUIIMCTUYECKOr0 S3BIKa,
IIPOCTPAHCTBO, TOEe POMaH, 3CCe€ U IO0I3UsA
BCTPEYAIOTCS C aHAJIM30M H eXeJHEeBHOH
3aMeTKOM. OH MMOKa3hIBAET, UTO €T0 IuTepaTypa —
He TOJIbKO BBIMBICEJI M TO033UsI, HO U aKTHBHasI
rpaxkIaHCKasi IO3HIIHsA, KOMMEHTapHH K
00IIEeCTBY, KyJIbTYPE U HCTOPHH.

B cBoéM Onore aBTOP BEOET CBOEro pomda
OHEBHHK HHTE/UIEKTYA/IbHBIX H MOPA/IbHBIX
HAO/IIOIEHUH: OT «ITHCaTeJIel» M0 «IIyTEelIIeCTBUN»,
OT POOHOTO Kpas [0 ri1o0abHEIX TeHOeHIui. baor —
3TO MECTO, TOEe €ro JuTeparypa COeIUHSIETCSI C
MyO/THIIUCTHKOM.
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TeMmaTuka OITyOJTMKOBAHHBIX MaTepHasioB
OXBaThHIBaeT HIMPOKHM KPYT BOIIPOCOB: JIUTEpPATypa
(ocobenno pasgmen «O nucameasix»), HUCTOPUS,
pomuHa, oOIIIecTBEeHHEIE TEMHI, TIOJINTUKA,
COBpEMEHHOCTb. YacTo BCTpedalTCs PyOpUKu
MHHH-ICCe H aHEeKJIO0TOB, a TakKxXke cnucku «Camble
yumaemble meKCmbl», YTO IOATBEPXKOAET KUBYIO
OVHAMUKY U IIOCTOSSHHYIO ayqUTOPHUIO.

A3KK — cMech NYyOJIHIHCTHYECKOr0 H
XyJdO02K€eCTBEHHOT0 CTW/IsI: HapoOgHasi  peub,
apxXau3Mbl, Pa3TrOBOPHAs MHTOHAIIUSI — M BMECTe C

TEM COBPEMEHHBLIM PUTM. CTUIIb — OUATIOTUYHBIN:
TEKCThI 4aCTO HaUMHAITCA cinoBamMu «ITuwem: Haop
Locypuu».

OCHOBHELIE TEMHI:

e Poguna (McToK, MeTOXHSsI) U IIAMSATh;

e HanmmoHaibHasi HICHTHYHOCTD;

o JIuTEpPaTypa U MOpaJb;

« Co0/1a3HBI COBPEMEHHOT' 0 MHPaA;

«KpHTHKa IIOCTCOIIHA/IMCTHYECKOH
TPAH3UIIUU.

Co3maéTcss  BIeudaTJieHWe, YTo Ojor —
IIPOOO/I2KeHHe ero POMaHOB: TOT Xe TO0JoC,
KOTOPBIM TOBOPUJI B KHHUTAaX Yepe3 CUMBOJIBI, TEIIEPH
3BYYMT NPSAMO U OTKPHITO. PopMa OTKpEITasi, TEKCTHI
OOCTYIIHEI ¥ YETKO CHUCTEMaTHU3UPOBAHHL IO
KaTeropusiM.

Brmor — BaxXHasg 4acTh TBOpUYecTBa [XKypuua,
IIOTOMY YTO OH CO€THHSIET aBTOpPa C YUTATeJIEM B
peaJIbHOM BpPE€MEHH. OTO He IIPOCTO KHUTA,
BBIXO[ISIIIIasi pa3 B HECKOJIBKO JIET, a MOCTOSTHHBIH
Pa3roBOP O BpPEMEHH Hu JIIOOsIX, BO3MOXKHOCTH
YBUIETh MBICJISIIIIHA MMPOIECC aBTOPa, CIIeIUTh 3a
TeM, KaK UOeu MepexomsaT M3 3aluCell B pOMaHbl U
acce.

243



Tak HXXypuya IEePEeHOCUT JTHYHBIH,
PEerHOHA/IBHBIA M HAIHMOHAJILHBLIM T0JIOC B
nudpoBoe MNPOCTPAHCTBO, pacIIupssg OXBaT U
COBPEMEHHOCTH CBOEU MBICJIUA. EC/IU €ro KHUTY — 3TO
«0omnbiue ¢GopMeI», TO O1Or — JTaOopaTopHs
3KCIIEePUMEHTa, KPHTHYECKOH CKOPOCTH H
HEIIOCPeaCTBEHHOCTH.

WM ony61MKOBaHO 00Jiee THICSAYH TEKCTOB.

Cpenou caMbIX YWTaeMBIX 3CCe€ U 3aMETOK:
Opyann: «CKkomHbll 080p» u «1984»; ConxiceHuubliH:
«Pycckue u espeu»; ®uaocopus kabaka; Iobpuua
Yocuu: «Bpems 3mell»; XaHHec Xopbayap:
«9kcnepumenm Kocoeso»; 3JOcce 0 waOxax;
IToakosHuk BayxHuk — wmacmep pas3seodKu;
AHMOHUO 38aHeeaucma: <«Kocoso 2000-2004»;
IIymadutickuti cmoa; 3cce o 2pyou; XaHcu3m 8
OHesHukax Tomaca MaHHa; MaHugpecm AUYHO20
HauuoHaau3dma; 3opaH [IocuHOMCUY — MUup O
su3uoHepe; basnnada 0 pblHOYHOM Oezycmamope;
JIokaavHbuili  woBuHu3M; Mudgoao2ua nuuubl;
Hobpuua Yocuu — Komy omey, KOMy madexd;
Peuenm eaacmu u yxu u3 Haauma; Ucmopusa 00HO20
condama FOHA; Kak Kuw cnucwi8asn, a opyaue e2o
3awuwanu; Cepbekutl koneltiwuk Mapuu Tepe3uu;
OnaHKu u3 kpyea 0ea; Mcmok u bBpecHuua — 08ea
Mecma, oOuH uesnosek; Hcaam, eHusaou 3anad u
nobedoHocHbvlll Bocmok; Payak — KAk OHU /2aau;

XKéamouii Odom — mopeosaa yesnosedecKumu
opaaHamu; CaobodaH Musaowesuuy — BUHOBEH 3da
yyoicue npecmynaeHusa; Mupko Kosadu — o

AUYHOCcMu u meopvyecmae; Cyovbbl nucamesieu;
Kakoli «OduccudeHm» ©Ovbia MusoeaH [xcunac;
O6e0HéHHbIU  ypaH; Ilekuy — «AmaaHmuoa»;
Memagusuueckoe ucmoweHue 3anada; [''onmep
I'pacc — «Cobaubu 200b1»; Hauana: macmypbauus u
nopHo; I[IHesHuku: Ilémp I Kapazeopauesu4 u HU.b.
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Tumo; ITucameau u 6o2emvl; [Tucameau u es1acmow:
ucmopusa KemmaHcmea; JIHpaean Kpcmuu —
ncuxoso2uyecKue 3amemku 1968-73;
JlumepamypHblli MOMEHM: CUAUKOHOB8ble KPUMUKU;
CpeodHutl yumameav 8 Cepbuu — HU CEKC, HU 20p00;
Heo AnOpuu — uenosek; Musaow L[pHAHCKUU —
yenoeek; Kak neaau o Kocoeo; Bo3byixcoaemocmy;
Kubep; IlyxoeHass koHmppesgoawuus; 1950-e:
Hauano Kpu3suca cpedHez2o 8o3pacma; Kak Mol
CAYNHCUAU 8 APMUU, UAU CMEepPMb CO BKYCOM (paconu;
Hawu cmapvie ommomaHbsl; PacnymuH; Kak mbi
scmpeyvaau Hosvlill 200; B3pocieHue HaA KOMUKCAX;
PaHHue sapomuueckue onbimbl; Cepbckas noaumuka
— 8edpo depvma Ha 2o0a08Y; Teodopa ITemposuy —
yacmHas ucmopus CpemcKux Kapnaosues;
Tonauuckoe 8occmaHue — ceMeUHAA XPOHUKA;
ITucvbmo pooHomy 20pody; OPA: Kak s noay4ua 3HAK
yoapHuka; Bacuauti I'poccmaH — «2Ku3Hb u cyovba»;
dunocodus NnposuHUUU — bubaus
emopocepbw,uHbl; ITopox u uHmepHem; Cyxue
Mmuicau; HeecmecmseHHOCMb 20MOCeKCyaau3ma;
JleeeHOa o 6pome; Beaepadckue mydaku; Mupocaae
Kpaeoca o dpyeux — u oOpyeue o Hem; Bopucaas
ITekuu — «IIpuHa 6e3 d¢uabmpa»; OcmaHemcs
HapoOom becniaamHoz20 obeda; CmeesaH SIKkossesud
— «CmeHa nokosaeHutl»; Ilocmoesckull; JIHeBHUK
uszosayuu; Cmado uau cmasa — umMmyHumem O0aA
udeHmuuHocmu; 9cce o0 ueso8evYecKux xapakmepax;
Iocopodace basawesu4y — no3m naxomHoz20 cepoua;
Pacmko Ilemposuu — «[leHb wecmou»; Kak a1 cman
6oemom; Okow ko — seaudatiwull epae cepba; 2Kuka
Obpemkosuu — 0yx beaepada u3 Kyyeesa; CmaauH
— 0CemuH 8 WKype pycckoz20 medsedsa; MaHeKeHbl

PybuHa; SOcce o cane; AabaHcmeo — om
CkaHOepbeea 0o MuueHu; [eda aHuso8bl
npucmasvsl; Pa3opyoiceHue cepbos — nocaedHul
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yoap HATO; CospesaHue 8 boze; [IpoH — Ho8blll 602
B0liHbI; Koebolickue ¢duavmvl; HoeaH
Cmanucasaesuu Yapyea; bBpaHko B. Paduuesuu —
Mayvucm; Bupyc rzocaasusma 8 cepbckom meise;
Coceo u coceocmeso; Omubl u cblHOBbs; Cmus Puas;
u op.

CymMmapHOo cauThl [IXKypudya — Srb(i)ja, baoe
Heop Iocypuu, Memoxus u Kocoeo, igorduric.com,
staraknjiga.com, a TakKXe aKageMH4YeCKue WU
He3aBUCUMBIEe IIOPTajbl, IlepeledYaThiBaBIINE €To0
TEKCTEL, cobpanu 0oJiee MOJIYyMHJUUIMOHA
IIPOCMOTPOB H MOCEIIeHHuH.

Hrop M. [xypud nyOJMKOBajJCSI TaK¥kKe B
XKypHanax XeocHo u Jlecmae, KOTOPhHIE peaKTUPYET
3opaH [IXOopaKeBHY.

HAYYHDIE PABOTBI

Hrop M. [Ixxypuu ony6iIvKoBal ABa HayYHBIX
HcCcIeHoBaHusA (Ha cepOCKOM, MaKeOOHCKOM U
pycckoM s3blkax). O6a Tpypma, HaNUCaHHBIE B
COaBTOPCTBE C @moOKTopoMm Momupom  H.
HuHKOBHYEM, TMIPEICTABJIAIOT CO00M TIIpuUMep
CHHTe3a HAallHOHA/ILHOH H JIOKAJILHOH MCTOPHH,
APXUBHBIX HCCJI€IOBAaHHH ¥ CBHIETEILCTB
OYEeBH/IIIEB.

Ponp [IXKypruda OTYETIMBO TIPOSBIISIETCS B
COEIMHEHUU HcTOpHOTrpadHUIEeCKOH
METO0/IOTHH C I'Iy0OOKOHM POTHOM HHTYHIIHEH,
YTO CTaJI0 OTJIUYUTENBLHBIM IIPU3HAKOM  €ro0
HAy4YHOT'O CTUJIA.

['maBHass TeMa O00OOWX TPYOOB — JKH3Hb H
IesiTeIbHOCTh PYCCKOM 3MHIPAHTCKOH CEeMbH
YucroBbix B ropoge Hcroxk (1928-1940) —
BIICAaHA B IIWPOKHH KOHTEKCT POCCHHCKO-
IOTOCJIAaBCKHX OTHOIIEHHH, HCTOPHH 0ejIoHn
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IMHUI'PAIlMH, & TAKXKE KYIbTYPHO-MEIHIIHHCKOI O
COTPYIHHYECTBA MEXKIOy [AByMsl HapOIaMH.
PaboTHI TTOKA3BIBAIOT BIUSHUE PYCCKUX SMUTPAHTOB
Ha KJTIOYeBLIe 00J1acTh CepOCKOro odopa3oBaHHsI,
CIIOPTA, HCKYCCTBA M HAayKH. ABTOPHI HE CTOJILKO
WHTEPIPETUPYIOT, CKOJIbKO JOKYMEHTHPYIOT, IIpU
3TOM MIOOYEPKUBAS T'YMaHHCTHYEeCKoe
H3MepeHHe HU3THaAaHHsA — POJb Bpaued u
UHTEJUIMTeHIIMM B BOCCTAHOBJIEHHM IIOCJIEBOEHHOU
Cep6un u IPOIleCcC UX HHTErpallui B MECTHYIO Cpeqy.
HccrmemoBaHus ONMPAIOTCS Ha  HECKOJIBKO
YPOBHEU UCTOYHUKOB:

e ApXuBHBIE MaTepHaIbI: Apxus
Cepbuu (poum  G-216, MUHHUCTEPCTBO
HapOOHOI'0 3OpaBHs), IePCOHAIbHEIE mena B.

C. u A. A. YUCTOBHIX;

e MeMyapHbIE " ceMeHHbIe
cBuaerenbCcTBa: XesneH [laenac, SaeaHop
Huaamau;

e UcTOopuOorpadmndeckast u

nmepuoguvYecKasi juTeparypa: [Jumuy,
HosaHosuu, JIlumsuHeHKko, MusaeHKo8UY,
Ilasaosuu v Op.;

e MecTHBIE HCTOYHHKH M IIOJIeBbIe
CBHOETEeJIBCTBA, OCO0OEHHO CBsI3aHHEBIE C
ropogoMm MHMcTok, BKiodasa Tpynel Hropa

Ixxypuua ¥ OPYTUX aBTOPOB —  4TO
mpencTaBiasieT Cco0OM IeHHBIM BKJad B
cepOCKy1o PErHOHAIBLHYIO
ucropuorpadmuio.

MeTonmonmorudecKkuu IIOIXOT coyeTaeT
ouorpaduUYecKyr0 MHKPOUCTOPHIO (ciydau
ceMbu  YHCTOBEIX) C MAKpPOHUCTOPHYECKHUM
KOHTEKCTOM ©0ejioM sMurpanuu B Cepouum u
IOrociaBum, 4TO obecrneymBaeT KakK
OOKYMEHTaJIbHYIO TOYHOCTb, TakK u
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IIOBECTBOBATEJILHYIO JXKHUBOCTb. OcobGeHHO
IIpuMedaTelbHa CIIOCOOHOCTH aBTOPOB OXKHBHUTH
apXuBHBIE ¢$aKThI, IpeBpPaTHUB MX B
IIOBECTBOBAaHHE — pefgKoe KadecTBO  [OJid
aKaJeMHU4ecKoM IMpo3bl. [Io CTpPyKType 3TO
MCTOpMYECKHEe HCCIeJOBaHMsI, HO 10 OyXy —
ryMaHHCTHYeCKHe. [Ipoliyioe B HUX YUTAETCS He
TOJILKO KakK GaKT, HO 4 KaK cyabOa.

9Tu paboTel HAXOOATCS Ha IIepPeKpecTKe
HAYKH M IIaMSsITH, JOKa3bIBasi, YTO UCTOPUSI — ITO
He TOJIBKO TO, Ymo 6bl/10, HO U TO, YMO OCMAémcs —
KakK npuMep OOoOpPOTHI, 3HAHHUS "
YeJI0BeYHOCTH.
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PE3IOME

Ecnu nomnwsiTaThCca 0003HAUUTL OCHOBHEIE
OpUeHTUupH TBopuecTBa Uropa M. [IxKypruda, MOXKHO
CKas3aTh, YTO €ro myTh IMIPOXOOUT 4Yepe3 pa3HbIe
IIUKJ/IbI M TEMAaTHY€CKHeE BbI30BbI: BOEHHEIE TEMEL
— TIOe OH HCClefyeT BOWHY, UCIOBENAJIbHO WJIU
OOKyMEHTaJIbHO, KaK OYXOBHBIM  OIBIT WM
CBUIETEJIbCTBO YYaCTHUKA; U3THAHVE U BHYTPEHHUE
HaIJIOMBEI yeJioBeKa — 9K3UCTEHIUAJIbHOE
IIepeceeHne, BBIPazKEHHOE JINPUYECKH u
MOJIUTBEHHO; POIHEIE ¥ COLMAIbHBEIE CIOXKETHl —
XPOHUKaJIbHO-HPABCTBEHHEIE, 3alIUTHEIE,
WPOHUYHBIE, HO 0e3 capkKa3Ma; IIpo3a, OCHOBaHHAas
Ha UCTOPUH, IICUXOJIOTUM, PEIUTUU U GUIocoPum —
HaCHIIIleHHAs JTUYHLBIMU HOTaMU IIHcaTessa, KOTOPHIN
JKHJI B 49UTa; PuiocopCKOo-UHTUMHAS JUHUS —
yepe3 ¢dunocoduro nopHorpaduun u
IPOTHYECKYI0 MeTadHu3HUKYy; SCCEUCTUYECKO-
KPUTUYECKUY LIUKJI — 9CCe, aHEKOOTHI, II0JIEMUKA; U,
HAKOHeIl, MO3THYEeCKHH ITHKJI — MOI3HUsd.

I[Ipexne Bcero, Hrop M. [IXypuu —
POMAaHHCT.

Ero TBOPYECTBO obpasyeT €IUHYIO
IeJIOCTHYI0 CHCTEMY B COBPEMEHHOH CepPOCKOH
aaTeparype. OTo IuTepaTypa OnbiTa U COBECTH —
OT BOWHEI U TPABMEL Yepe3 U3rHaHUE K BO3BPAIlleHUI0
K 4YeJoBeKy. [IXKypud — mucaTesb, OCTaIOUIUNCS
BEPHBIM HCTHUHE, HEe3aBUCUMO OT (QOPMEI U SIIOXU.
OH MHOTO€ Hamnucall — HO eIl€ 0O0JIbIlle TPOoYUuTall.

Ero KkHUTY — CBHAETeJ/IbCTBAa MOpaJii, BUHbI
M Bepbl B 4YedoBeKa. OH XYyOOXHUK, KOTOPBIH,
yO0erasi B CHMBOJI, HaXOJJUT B HEM HCTHHY. B
3II0XYy, KOr'Ja CJioBa JIETKO TepsAlT IEeHHOCTS,
Ixypuyu ocTaeTcs IpUMEpPOM nucarTesd,
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BO3Bpallalomiero CJjIoBy BeC, IIOTOMYy 4YTO CaM
OEePXKUT CJII0BO.

Ero npoussenenus — oT Kos10Hbl 00 Bosak ceen
MOpPKO08b! — TIpefCcTaBnsiOT cO00l HeNPePBIBHOCTH
OOHOI'0 TroJIoca, He TPUMUPHUBLUIETOCA HU C

3a06BEHUEM, HU c KOMITPOMUCCOM. 9to
TPHOUATHIETHSISI TPaHHIIA ero TBopYecTBa. OH
— CBHUETEJIb BpPEeMeHH, MOpaIu 7

YyeJI0BeYeCKHX Ccyneo.

B ero Tekcrax mneperseTalTcs BOHHA U Bepa,
HMPOHHSI M HEXKHOCTH, JII000BbL H IIeYaib, a
II093UsI CTAHOBUTCS MOCJI€THHM YyO0eKHIIeM
MCTHUHBI.

JlutepaTtypHoe Hacinenue Hropa M. [IxXypuua
— 9TO YHHKAJILHBIH CIIIaB ONbITA, TYXOBHOCTH,
IPYIHUIIMHA M HPOHUYHOI O B3I/IsiTa Ha MHP. B ero
KHUTAX CoeguHSAITC (PHI0COPCKHHM TpPaKTarT,
MCIIOBEIb 7 | MU, obpa3zys CHUCTEMY,
KOJ1e0JTI0NTyI0Cs MexXay peajiu3MoM,
MeTa(pM3UKOH H BHIEeHHeM. FEro 1posa
OOHOBPEMEHHO JIMYHAsI M  KOJUIEKTHBHAs,
YKOpeHEHHass B CepOCKOM [OeWCTBUTEILHOCTH U
oOpalieHHass K UHOWUBUAYYMY, OTKpHITas K
YHHUBEpPCaJbHLIM BOIIPOCAM XKHW3HHU, CMEPTH, OYIIU U
MOpaIu.

TBopyecTBO [IXKypuda MOXKHO paccMaTpuBaTh
KakKk OYXOBHYI0O aBToOHorpadgHio, mnyTeliecTBUe

CKBO3b COOCTBEHHBIE MHPEI — OT CoIIMaJIbHOM u
HCTOqueCKOﬁ PeaJIbHOCTH OO OHTOJIOTHYECKOI'O M
MHUCTHUYECKOI'O IIO3HaAHUI.

OCHOBHBIE MOTHWBEI, IIPOXOASIINE dYepe3 Bce
IIPOMU3BEIEHUS: MOMUCK AYIIHM M CMBbICJIa OBITHS,
CTOJIKHOBEHHE Tejla M [dyXa, HPOHHsS KakK
cpeacTtBo ucCTHHBI, a K0oCOBO — Kak CHMBOI
CylIeCTBOBaHHUS U OOPHOLI.
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JlutepaTypHBIM Koponyc [IXypuya — 93TO
OOHOBPEMEHHO XPOHHKAa BpPEMEHH, HCIOBeIb
JIMYHOCTH U (PHI0COGCKHI THEeBHHK aymiu. OH
co3gajl COOCTBEHHYI0O MHU@POJIOruI0 — CIJIaB
OYXOBHOTO OITBITA, HCTOPHUU u penuruuy,
I'7ie YeJIOBEK OCTAETCS repoeM IazKe ToTrha, Korjaa oH
aHTurepoiu. Ero TBopuecTBO — 3aMKHYyTasi M SICHO
BBICTPOEHHAsI CHCTeMa IIeHHOCTeM, OCHOBaHHasI
Ha BEPHOCTH CJIOBY, COIIPOTHB/IEHUH 3a0BEHUIO
M IIOMCKe UCTHHHBI BO BpeMeHa JIKH.

Ero SI3BIK COeqUuHSEeT dbunocodpckum,
OpaMaTH4YeCKHH, IIOBECTBOBATe/ILHbIH,
IMO3THYECKHH HM HapPOJHBLIH perucrpel. OH
TOBOPHUT IIPEefeibHO SICHO O CaMbIX TPYOHBIX Belllax,
mpeBpailas IIOBCEIHEBHOCTh B CUMBOII.
Ctuns ero mnmoaupOHHUYEH — MHOIOroJIocue
poMaHa, 93CCe, HUCIOBeOM, TMO033UU U XPOHUKU
cobupaeTcsi B €eAHHBIH T'0JIOC €ro TBOpYecCTBa.
Ero XymoXecTBeHHOe  3By4YaHHE  OXBaTHIBaeT
HECKOJIBKO OKTaB OJHOI'O M TOI'O K€ TOHa.

OcobenHOoCTh [IXKypuda — HPOHHSA KakK
OyXOBHasl 3aliMTa: OH CMEETCsS Haa MHPOM He
IIOTOMY, UTO €Tr0 Ipe3upaeT, a IIOTOMY, YTO JIFOOHT
€ro CJIMIIKOM CHW/JIbHO, YTOOBI MO/JI4YaTh.

Hrop M. [IXKypudY — JINTEPATYPHBLIH BOJIK-
onuHO4YKa. OH UOET OOUH CKBO3b JIEC JIUTEPATYPHI,
OXOTUTCS 3a CJI0BaMH, CBOMMHU BOOOpayKaeMBIMU
repossMu M COOCTBEHHBIM CIHOKOWHBIM CHOM.
Wuctutytel obxogunu Wropa M. [Ixkypudya — HO,
€CJIM YK TOBOPUTH IIPSIMO, U OH 00XOoamI ux. Emy
Bcerga ObLIO YIOTHEE B jIeCy KHHT.
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